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CHAPTER I 


Ths Rise and fksvaloptBanfc of indo-Angllan Fiction upto Anita pasai 

About six years ago, Salman Rushdie** ‘Midnight** Children* 
appeared on the Indian literary scene# The novel was a major 
success# it won the p rest igloos looker Prise for fiction* The 
novel may easily be termed as a traiUblaaser in the sauce that 
it brought about a remarkable transformation, in the contours of 
Indo-Angl lan fiction* according to Anita Deeat the novel is 
“a giant that soars above all those flat little social documents, 
those child-1 Ik® rural tales, those qu&s i-ph llosophiea 1 raeblbs 
that has® made up the Indian fictional scene#** This novel proves 
that modern India continues to be a rich source of raaterial*.wtth 
its myths and legends and the language weed in the streets, is 
capable reproducing the mood and milieu of the Indian scene* 
Apart from Rushdie# Anita Desai is also responsible for providing 
Indo-Anglian fiction a distinct identity and stature# 

This Is a long way since the day (2 February 1933 to be 
precise) when Macau lay *a highly controversial and far-reaching 
•Minute* was passed* It envisaged to produce in India "a class 
who may be Interpreters between us and the millions whom we govern, 
a claes of persons, Indian in blood and colour# but English in 
taste, in opinion, in marls and in intellect,* Today, the wheel 
has Hbxrned a full circle# The leading indo-AngSUan writers at 
work .today are "Indian in blood and colour** but not "English in 
taste, in opinion##** The flavour of lndo-A»gliah writing is 
distinctly Indian# 


*Phe seeds of jnd^an writing in were sown ill the 

last few decades of the 18th Century when multi-faceted 
genius like Baja Raa^Mbhlta Boy actively advocated English as 
the vehicle of change in India* It appears that Ms 
contribution in the planting of the exotic plant named 
English in the soil of India has not been adequately assessed* 
He was truly the architect of Indian modernism* It was he 
who persuaded the British Government to establish and promote 
a modern system of education to replace the traditional 
system* Am English biographer of Hoy records that "Bam^ttCbin 
stands in Mstory as the living bridge over which India 
marches from her unmeasured past to her incalculable future** 2 

The Ra;}a was responsible for creating the intellectual 
climate which nursed the genius of mgn like Vidyasagar# 

Michael Madhusudan Dutt and Bankira Chandra Chattopadhyaya* 
H.K, Williams in Ms book *mdo - Anglian Literature* argues 
that "Rada &ua4**httn Hoy’s contribution to Indian life and 
to English literature was precisely as a spokesman of a 
harmonious interaction of Indian and European cultures.* 5 

the Indo - Anglian literary scene throws up some 
pertinent questions about the medium and the message* Is 
an Indo - Anglian Writer leading an Smsu&ted existence! 

Is Indian, English a myth or a reality? These questions 
have been debated by distinguished academicians like K*R#S* 
Iyengar# B*B* Kaehru and Meenakshi Mukhsrdee Or enhasKit 
writers like Rada Rao, Hulk Rad Anand ami Anita Besai* 

T® begin with* Indo » Anglian literature Ms not a long 
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English; Prospect and Retrospect* read at the Seminar On 
Indian aiglish held at CIEEL, Hyderabad in July 1972 
asserted confidently that Xndo*Anglian literature is not 
only a distinctive literature but also a ^link-literature 
in the context of India * s pluralistic literary landscape** 
Prof* Iyengar is confident that IndoWaigllan literature 
has a distinct imprint of Indianness in the choice of 
subject and language* According to him English was a 
child of the illegitimate marriage between British presence 
and Indian sensibility* Hulk Ba^ Anand used a metaphor 
•The changeling* to express Ms views on .the use of English 
by an Indian Writer* Prof* Meenakshi Mkherdee aptly calls 
Indo-Anglian fiction the *twice-*born fiction* in her book 
of the same title* 

In recent years* Indian English has gained more 
respectability* Indian English fiction is now being studied* 
discussed end dissected in the English - speaking world by 
those who are interested in India* This changed attitude 
towards Indian Qjglish is succintly summed up by Prof* 
Iyengar whan he declares* a Indian Writing in English is 
but one of the voices in which India speaks* It is a new 
voice* no doubt* but it is as much Indian as others**** 

Indian Qagliah has enriched itself with the passage of 
time* Today* it is suitable to convey the Indian character 
and landscape* It has an eart&y gusto and verve* The 
English language may have had a refugee status in Xndiaf 
but when the British rules withdrew* it seemed ill at ease 


amidst Indian politics, religious, mythology and dusty S 

f, 

... 

landscape* "But it taught itself the tricks of survival j 

and we now find it suitably clad in ’Khadi’, and eating | 

chillies with the best of us,"- 5 Today, Rushdie in j 

’Midnight's Children •, Amitav Ghosh in ’The Circle of I 

Reason*, *Vikram Seth in his ’The Golden Gate* and Anita I 

Desai in ’In custody* use English in a masterly way* ' 

It is a long way from the time when the first Ij*do- j 

Anglian novel ’Ea^wohan's Wife ’ by Bankim Chandra Chatterdee 
burst over the Indian literary scene in 1864* But soon ? | 

Bankim Chandra switched over to Bengali for the rest of his ;| 
literary career* Bis ’Radmohan’s Wife* had as much local 
colour as his other Bengali novels such as * jpurgeahnandlnl * 
and *A sand Math* (1884), Corabdi wrote *L©vt and is Mfe 
Behind the Purdah* in 1901 which was a poor literary effort* 
s*B, Banerdee’s ’Tale of Bengali* (1910) also fell in the 
same slot* These two novels failed to create ripples in 
the fictional world* 

The Indo-Anglian newel made slow progress in the 

i 

nineteen -twenties. It gathered momentum gradually. In the 

. : ■■ . 1 j 

next twenty years Indo-Angllan fiction took long strides 1 

■ : ■' '■ . ... . . . \ : ■ ■■'■ , .. . 

and great names like Kulk Rad Anand, Rada Rao and R*K*lteraya» I 
appeared on the scene* This remarkable growth of Indo - 
Anglian novel is in sharp contrast to the meagre output i 

produced until the year 1920* In fact, as Prof .Meenakshi 
Mukherdee points out*only six novels appeared before that 
year* These were besides Bankim Chandra Chatter dee*® Rad 
Moha n’s Wife*- ■ " I 



1* 'Kanla, a story of Hindu Life * by K.Satrt&inedhan(189fe)# j 

' : ■ . ■ ■. i' 

2. ’The Prince of Destiny* by .arath Kumar Ghosh(19Q9). i 

' ' ' ."'j 

3. ’Hindupore, A Peep behind the Indian unrest: An Anglo- | 

Indian Romance' by ~«U. Mitra (1909)* 

4. ’The Land of Kusuraa, An Eastern Love 3tory* by Bal j 

Krishan* (1910). ■ ’ 

5# ’The Dive For <$ Deaths An Indian romance by T.RaaKrishan 

( 1911 )* ’ | 

.■ ' ■ ■■ ' ■ ;■ ■. : ' ' " . : ' ■ ; . ■: . : 

In S»K. Ghosh’s ’The Prince of Destiny and S.K.Mitra*® ; 

Hindupore* * m attempt was made to create historical novels, 
but the stories in both the novels were not based on real 
facts* A.S. Panchpakesa Ayyar wrote a series of historical 
novels beginning with ’Baladitya * in 1950* In 1933 liarao I 

Bahadur’s ’The unveited Court* appeared. It was on the : 

■ ' ; ■ ' ■ ■ ■ ' V . ■ ; V ; ' A : ■ , : ■ 'I 

pattern of Ultra’s ’Hiadupore’* i 

As Gandhlji mad© his appearance on the Indian politieal 
scene, I«do * Anglian fiction found a new focus on the j 

current issues* ideals and people in the forefront 
of several agitations. Politics dominated in those stormy 
days and even novels dealing with social problems bristled 

with politics. This marked the second phase in the development ! 

! 

of Indo - Anglian fiction. Gandhi’s tremendous influence ©it [ 
the masses kindled a new interest in rural India* Suddenly 
focus was on the countryside where majority of Indians live. i 

yei^^traaants ’Murtigan, the Tiller’ (1927) and ’Kandan, the j 

Patriot* reflect a new trend in tune with the times. *Hurugan f | 

! 

the Tiller* was a major success because it presented the story j 


of rural India* Prof. Iyengar in his book * Indian contrib- 
ution to English Literature* praises the novel profusely* 

The story of the novel had a very human appeal that captured 
the hearts of many, south Indian readers* The impact of 
Venkatraraants two novels was deep and widespread* The 
novels of the nineteen thirties written by Mu lk Raj Anaxtd 

* g 

and Raja Rao carry the influence of Venkatraaant-s novels* 

H.H* Williams in his book * Indo-Anglian Literature* points 

out that Anand and Rao "find their themes, and a social 

justification for their art, in India in the throes of the 

Gandhian revolt which led to freedom in 19^7* 

By the end of the World War-I, Indo-Anglian fiction 

wqs on a firm footing. A new wave of realism swept the 

novels of that period. The novel was used as a too£ to 

popularise the cause of the nationalists and revolutlonerles 

The novelists at work in the past World War-I period were 

not blind to the issues agitating the English-speaking world 

The I»d© - Anglian landscape underwent a significant 

change in the thirties. Many factors contributed to this 

upsurge in Indo - Anglian writing. The National Homost 

was in full swing. Gandhi*s following was rising dramatlo- 
L lH 

ally^ Nehru had a tremendous influence. In short. It was 
a surcharged atmosphere. This period saw the emergence 
of some leading Indo - Anglian novelists for whom fiction 
was an end in itself end not a medium for conveying other 
kinds of truth* William Welsh tells Mulk Raj Anand, Rada 
Rao ond R*K. Harayan, ’The B$g Three* of Indo-Anglian 



**?** 

fiction, These three novelists gave Indian 60*'*'^^ 

English a big boost though they differed widely in their 
tone, fom and style, Anand gave Indian novel in English 
a distinct edge and texture# He championed the cause of 
the down - trodden, Anand broke new ground in indo-Anglian 
fiction by talking of social injustice in India, He unfolded 
a wealth of material for the potenial writers, Anand* s babdL 
hitting novels against the rich class laced with satire and 
broad humour brought in<3o~ Anglian fiction a certain prestige. 
Raja Rao»s ‘Kanthapura*, published in 1038, was a literary 
landmark. Raja Rao, like Anand, was tinder the strong influence 
of Gandhi jl and as such his her© was a village revolutionary 
and took part in anti- imperialistic activity. * Kanthapure 1 
highlights the “intensity of Indian life, its physical 
immediacy, its traditional swaddling and Its religious 
murmurations," 7 R,K, Warayan** novels deal with the middle* 
class, ■ His superb way of telling a story with tongum»in* 
cheek humour makes him the leading name in Inde-Anglian 
writing. These three writers have enriched indo- Anglian 
fiction with their different themes and techniques* william 
Walsh rightly concludes, "if Anand is the novelist as reformer 
and Herman the novelist as moral analyst. Raja Ra© Is the 
novelist as meW^^h^teal poet,* 8 Broadly speaking, these 
three writers chalked out the eras- in which the Indian novel 
was to make its journey. They used an Idiom which was free 
from the British burden. Their language is free from the 
foggy flavour of Britain and conveys the heat and light of 
the Indian milieu. 


Hulk Raj Anand ma a social realist who chose the novel 
m hie medium to wage a ear against poverty and clam system 
1st indie* He was a trend-setter in indo. Anglian fiction* 

His focus is on the distress of the lower castes and classes 
of India* His characters seeth with anger* They refuse te 
yield* Munoo, the coolie, Bakha the untouchable, 811dm the 
Charoar, Lai Singh of the trilogy — all share the common 
streak of nonconformity and strength of spirit* 

Anand's first novel ’untouchable* appeared in 19 IS, 

Highly rated by E*M, Forster, the novel presents Anand as 
a committed novelist. It exposes both the strength and 
limitations of Anand as a novelist. His next effort ’Coolie* 
(1936) established mand as a social realist. In ’Coolie* 
Anand has a close look on the badly neglected sector of 
society* Munoc* the waif * hero, emerge® as a spokesman of 
the typical poor and their place in static society* His 
third novel *.?w® leaves and a Bud* C 193?' is on the line® of 
’Untouchable* and ’Coolie* as far as the theme of social 
protest is concerned. The locate is a tea-plantation owned 
by a aritlaher* The novel is a record of Gangu’s exploitation 
climaxing in a worker’s revolt and cangu’s cruel murder by 
an English overseer* Here Anand paints a graphic picture ®f 
the life of plantation coolies* In this novel Anand Beams te 
be influenced by t»#H* Lawrence and E*H*Por»ter* 


Anand's trilogy of Punjab life, *The Village 1 (1939) * 
* &&!&£ £ the Black voters* (1940) and *Th® Sword and the 
Sickle* (1942) traces the life of a young Sikh Lalu Singh 
through different stages* in Lain Singh# Anarsd introduces « 
new type of hero who is simple and exolitec) like his earlier 
heroes but’ wild# hereto and angry and a stubborn fighter for 
his honour* lalu learns gradually* Wow the is explited by 
landowners# money lenders and the 3rltlsh4i).Anand*8 Lalu 
symbolise* ‘India's reaching out to a new life full of 
dignity, - respect and independence* 

The second phase of Anand's literary career begins 
after Indian iuuisiut independence* ‘The Big Heart* (1948) was 
the last in the series of novels of social protest* The 
novels written in the sixties ‘The old woman and the Cow* (1960) 
and ‘The Road* (1961) do not stand out as great work# ‘Seven 
summers* (1951)# ‘Morning Face* <1968' and the recently 
published 'The Bufonle* (1983) have a strong autcbiographlcal 
streak* 'The Bubble* makes interesting reading* Tt Is an 
autobiographical novel written in the epistolary form* Xt 
traces the life of a young Urdu poet# Krlshan c hander who went 
to England in 1925 for a doctorate in Philosophy. The novel' 
is a long treatise on the philosophy of living with detailed 
“discourses on poets and philosophers** 

Hulk Raj Anand brings to his language an earthly gusto 
and verve that suitably convey the Indian atmosphere and 
conditions* For this contribution alone Anand*# place in the 
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’The rasps mt and the Rope' (1960) wen the Sahitya^Akadewi 


award# •The Cat and sb&lmapmm 1 appeared la 1&65* After 

V •• 

eleven years cans the navel *c ©erode Krillov* * Then mm& 

the ( Ch®8seaster end' tils Moves, * Besides these novels# tee 

M 

collections of short stories *The Con of the Barricades* and 
•The Pollesean end the Bose 1 have else appeared* , 


Raja Reo*s ’ssaiithapism* appeared when these fas e let 

of activity in Indo -Anglian fiction* Aimed had already aetada 
h im clafeu't with t&Mi * Utit-OiisiialMLe & * * fiwrtfc ncmm% tiio 

whHsipP* 4 vBr BWr e^s 1 feed*" Bp vie v e*vj*uv UBff ^’kS' MMesv*' sBk efPr fftiBaeiwuwPBh^ijijpi "hftMhanwBr"* w§pr 4We dgflP^eM 

appeared la the ease period* These three floats of indew 

.1 

Mflftsa fiction eeapXetely chanfed the literary seers* 
•Xeathapnxe* profess deep late the Indian! life* Tim action 
takes pisses in e single village- *Sf4#» on the ©hats It Is* 
hifh op the steep nmmtains that fees the cool Arabian sees# 
op the dalshait cesst#* The steay is tsdd by e grana-eother 
whose narration eahss "racy end natural connections beteeen 
the eemt of the fiction and the ancient eyths#* Xt tells 
how a meet s wlllaft goes op into action order the inpset ef 


i 



Gandhi end bseoese the canfer sMo lacs of tim*febyaefeha* before 

^ 'WwW'PWr'f- 1 11 1 IPP 'BBW mw "" fSiffP "Wff 'vipt^vppsBfWf iflWB'w 1 ffr ’h* -WF IB W ev ippwpp w '"'W WM yiy w ppdi' PPfnmv^ 

it Is ernehed hy the ruler's eight* The newel has hesn written 
in the epie feae bseense# eeceedlag to haja Rao# *The Indian 
meal see self be epic in fern and ettsphyetsnl in antes***# 
in •mathepete* Raj* Ban mas an ’archaic and Bll&lsal* taagnafs 

; : 1 ^ . . ■ ' Mi' fMME'MS' : M 

t*. create an atMephnSn of wtUaya life* x* his pm§m m te 

•Kanthapora* Ra|a ft a© touches upon thej tricky question of using 

Rnellsh as his of esomssiee* /its rlehtlv states in 




gthn *M«casa5€^ write life© the English* we should not, 

we can write only a® Indians*** 0 

»fhe/€ew of the Barricades and other stories * appeared 

in 1947* ; The narrative at* strategy used in thin collection 

\ 

show® 'the way Raja R«o was M escperiiB©Rfclng in the direction 
which wen to lead to the f inished triumph of his mature novels** 
thin collection reveals how Raja Ra© used an old art for® for 
the needs of the present* The collection is a significant 
milestone id Raja Rao*s literary career* 

•The Serpent and the sop# 1 is one of the major .novels 
of Raja Rao* m Indian critic c»D* naras imhaiah rates it as 
the finest of all Mian novels* Here the theme 

finite *a depth and validity not achieved before in Mo ** 

y 

Anglian fiction* *rhe theme of this novel is conple®* A 
Brahmin student Rmaaswamw recounts introsssecttvelv his marriaee 
to a French girt who is e« treacly sensitive* .the death of 
their children* their aborted marriage and bis returns te 
Mis te seek spiritual salvation* in the novel# Raja Red 
has pogtg nynd the struggle of > ft«nasmany ehe is in search of 
tnteniA* Rale Rao threw lig h t on the ohiloscrihv Twihlnd the 
novel in an interview* According to him# *nenan elvillags 
nan* That is uhat the whole book is about* it soys that the 
Minina* which is the world* must dissolve into tbs ah* ntRftnp.,, 

OTkMlI SS 1HMI W^ii# mt wMrffc *MW' iHn ^ 

'"■ ... . . > ,' " ? • 

tm *Tho dot and Shakespeare* U9651 *RaJa R*e again , , 




samiloane veo* *** eons© iouaness * •comrade Kirillov* ,f lacks 




the nMtwMMfc nwa scope of te Serpent eg&A the Rope* an d the 

1 

metaohvs ica 1 <wt>th of •Tina Cat and Shakesomam** 
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Raja Rao’s Taj or thrust in his fiction has been to find 
roots through different ways. Raj® Rao has attracted the 
critic isra of Mulk Raj Anand. Anand accuses hun of using the 
novel "to preach exhorting men and women to seek personal 
salvation through the Vedantic ideal.** But Raja Rao finds 
his characters **as real to me ®s Nara yen’s characters.** some 
critics find lack of social concern in his novels. Raja Rao 
argues that social concern is an anathema to Hinduism and Hindu 
thought is individualistic. 

Raja Rao is not a prolofic writer but he has carved 
a place for himself in Indo- Anglian fiction. Lawrence 
Burrell considers ’The Serpent and the Rope* a work of our 
times'* by which an age can measure itself its value .* 1 

R.K. Narayan has been rated as the best and greatest 
Indian writer in English for long. Though he made his debut 
on the literary scene long back, his literary vision and skill 
has not dimmed with the passage of time.. He is a compulsive 
witter who writes “primarily for myself or I wound have no 
peace of mind." jssareyan* s forte is brilliant 
of human beings and human relationships. He does not claim 
to be « social reformer. His themes are genuinely Indian yet 
they have a universal appeal, ^rayaa* s approach is one of 
supreme self-respect and cool self-assurance. He he* a unique 
capacity to recapture the sounds and smells off an Indian- ' 
small town* Xt has won him many readers here and abroad. He 
appears to carry nxs home, ms cosmos, on ms bade,- as ilf 
the aeelees swamis.** 


—14— 

Stertty*m*3 literary journey started with "Swemi and 
Friends** (1935} * this work added the colourful locale of M 

M^lgudl to Indo-Anglian fiction* Hera* Hareysn portrays ! I 

■ ■ . t,| 

■■ ■ : ; • - " ■. , ■■■:■ . A V' ■ ■ ■ ■ : f 

the life of a schoolboy* Swami in Malgudi in the nineteen ; f 

■ . .... ' ■ ’ 

twenties and thirties* He is raw in the domestic off airs* ; 

He faces prableras at home as well as school. The end of 
the novel shows how he cacaoes death narrowly and is united 
»lth His family and life **-"s on merrily. In *S*.*i end 
f r lends * * isra ray an uses the same mix-up of social observation* 
a simple plot-line and extremely vivid story telling which j 
mark his later works* 

•The Bachelor of Acts* (1937) strengthened H* rayon* a i 

position as a writer. Graham Greene provided m introduction > 
of this novel. He was deeply impressed with the craft and [ 
memorable characters of Maray an# B*M*?orster found, this i 

novel "charming* unusual and amusing*" 

The hero of the novel Chandan belongs to an affluent [ 
family and is fondly overdo rotected by his orthodox parents* 
After earning a B*A« degree* he is passing his days list bass*, 
ly when he experiences the bug of love. His passionate 
desire to marry the girl of his choice is dashed to groun d 
when the two families fa lit to bring about their marriage* 

The girl is engaged elsewhere and the heart-broken Chandrae 
leaves for Madras* He is disillusioned with the traditional 
Hindu, pattern, in Madras he comes in contact with." mils*# 
a 'regular drunkard and brothel-visitor* chandran is iii ^ : 
low spirits and thinks in terms of suicide* On second 


thoughts he decides to become a sanyas i, Her© too ho i» 
disillusioned* Xu the end ho returns to his parents*. ill 
tialgudi and settles down as a newspaper agent* In this 
routine life he finds a- neaninf end efrees to marry a girt 
h« has never net* 'Phis novel reveals rareyan** fift of 
eomio irony, 

narayan*® noaet two novels *The ©ark loon* (1938) end 
•the English Teacher* U®451 are somewhat different fren 
•The ©achelor of Arte#* ‘The ©ark Room* describes the 
tragedy of domestic life end for the first tine the theme 
of modernisation is introduced in the smooth^f lowing life of 
Malgudi* Savityi is a typical docile Hinds wife* Her husband 
Raman! is a successful manager of Snglandla insurance Company* 
Ha employs shanta oho is a divorcee 4 This * other woman* 
disturbs the rhythm of married life of Raman is* dawitff is 
enraged a»a loaves her family to load a new life after a® 
attempted suicide* At last she returns to her vain* selfish 
husband and children* Raraani# now ♦ fed up with the tiresome 
mistress# la delighted* 

I® *The English reaeherk U#4i)« nareyen shifts his 
fetes, to death as a shadow hovering over marital love"#- the 
novel describes the life of icriehan who is a teacher of 
invlieh* Tragedy strikes Krishna® when his wife resile , 
suddenly dies of typhoid* Krishna® brings eg hie daughter 
heels* Tits Story tabes a mystic 

husband seeks solace t» epirfcuaUen* A .real mystical awareness 






of the wife's spirit living on with the husband puts in shade 
his spiritualism, rhe husband begins believing in the Hindu 
idea of the all-pervasive unity* The husband decides t© 
devote his life in service of others* The novel has traces 
of Ha ray an* s personal experience as a widower at a rather 
young age* 

'Mr. Sampath* (1949) cam® in the wake of independence. 
This novel is better known for some of the most lovable and 
memorable characters of his fictional world. The character 
of Mr, sampath was inspired by "a real Mr.Sampat in Mysore# 
same name# same size, and shape,” 'The Financial expert * (19521 
was another work of Karayan, His Waiting for the Mahatma* 
dealt with Gandhi's 'Satyegraha* for the first time. The 
novel records the adventures of a young Satyagrahi* Sriram 
who fails to comprehend or accept Gandhi's ideas. Ironically# 
he plunges into the freedom movement out of love, for an 
intelligent girl# Bharati, who is politically conscious and 
dedicated to the cause preached by Gandhi* But she i* blind 
to any * truths' other than those of the political cause she 
advocates, sriram in sharp contrast to Mia rati has his own 
wild passions including sexual desire for her and preference 
for violence. In 'Halting for the Mahatma* Ha ray an* « concern 
was not to build up the movement . It is unfair to condemn ' 
Narayan on this score. 

' 'The Guide* appeared on the Indian literary scene ltt 
1958, In 'The .Guide* Malayan's characteristic quelltUpt. ■ . 
appear .in; full colours. The novel was "started end' f tbtshed 


-*?. i 

' 

I 

I 

in four months in Berkeley* California# while travelling in 
America on Rock feller grant.* 1 ** 1 

Raju is the central character in the novel, in thie | 

serious comedy the story is told in flashback as Raju relate® 
his experiences as "ex-shopkeeper# ex-lover of Rosie# the 
married dancer# ex-gaolbird# ex-tourist guide " to Velan# 

#€ the villager of Manglla where people turn him into semi- 

* 

god to invoke the rain god. Raju is terrifely hungry and 
wants to escape from this predicament of fasting. Raju*® 
experience as a tr©u tourist guide* how he helps Marco in 
his archaeological research* how he comes closer to Marco*# 
glamorous but lonely wife, how he exploits the artistic 

f 

potential of Rosie and launches her on a successful film 
career* and finally his sense of guilt in his relationship r 

with Rosie when he forges her signature and finds himself 
in #®11 t all these explsodes have been brilliantly executed 
by the master craftsman Narayan* in Raju# hs ha# created 
one of the most colourful and memorable characters of bis 
fictional world* 

* The Guide* presents the eternal triangle in the fore 
of Marco - Rosie - Raju relationship. Raju provides operation 
table on which Marayan conducts a surgical operation of 
Marco - Rosie*# strained relationship in a cool# clinical way* 
it is unfair to brand Raja "a sinner, through and through and 1 
all along** Marco and Rosie stand on the two extremes of i 

spectrum* "Society fascinates Rosie whmrea# Marco -flourishes 
in solitude** 1 ! 
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Mrayaa'i characters in ’The Guide* as in other novels 
and stories are partly real and partly imaginary* R*K# 
N&rayan himself confessed this is an interview with ‘India 
Today* (?eb. 15# *82)* "The character of Raju was baaed on 
an actual story of a drought in Mysore where it actually 
rained because of the prayers people sent up* the rest is 
o£ course £ let ion * " 

•The Man Eater of Malagudi* {19623 is modelled on 
the pattern of his earlier novel* Mr. Saropath* and ‘The 
Financial Expert.* The story is about one Vaau. a big 



ex-circus strongman, jail-bird, animal hunter who begins an 
onslaught on the wild life of Malgudi. He intends to make 
money by stuffing dead animals and sending them abroad for 
export* 

* The Sweet Vendor* (1967) focuses on the father-son 
relationship in the changed circumstances* Jagan, the main 
character of the novel, experiences shock after shock* His 
inrar turmoil comes to surface as he watches helplessly his 
son who has just returned fro® the SfcJc*, his illegal 
marriage and other unlawful activities* Finally, Jagan gives 
a huge amount of money to his son and becomes .a hermit# In 
this novel, Marayan “writes fro® deep within his culture*** 

Ha ray an *s "roots are in religion end in family/ 

Sarafan*# creative output is outstanding* , * A Tiger 
for Malgudi* ( 1983) shows that his literary rdflSKse are 
still sharp ®nd his wit has not dinned a bit with , age. ; . Tb* 

S§§ v. : if : §| i mi ; §§§1 




story is the autobiography of a tiger “nothing more and nothing 


less, 


The tiger talks of free days In the jungle and his 


food-hunting in the country side, once he is trapped by 

captain - The circus owner* His experiences of merciless 

training days, his running away from there and finally his 

i K* 

physical and spirtual freedom by^Kaster who hands him over 
to the 200 authorities are recounted vividly. 

The aim of N gray an in the novel is that “deep within 
the core of personality is the same in spite of differing 
appearances and categories, and with the right approach you 
could expect the same response from a tiger as from any 
normal human being." (Introduction to *A Tiger for Malgudl* ) • 
The novel is quite an achievement* Here, as a critic notes* 
Narayan "juggles with persons# animals and situations with 
the same understated mocking gentility that he brought to 
Raju and Rosie in ’The Guide. *" 

Between *3wami and Friends' (19357 and * A Tiger for 

. . ‘ / \. • ■ V 

Malgudl' (1983) Narayan has produced an amaaing ntwfeer of 
novels# short stories and travelogue* He has been most 
consistent among all Indo-Angli^n novelists since his 
literary career began in raid -thirties* R.K* Na ray an** 
approach to writing is vastly different from his other 
contemporaries* He writes about what interests him* hymen 
beings and their salat ionships * He is not out to 

_ ■ ; :V .-vl" ". .. 

society. . \ 

■ fill : . . : : 

Malgudl holds the centre stage of Narayan* * 

^ : ■ ■■■■ :: :: ; 

Tim tmtim of most of his novels and storiee talm* place 1 
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here, several conjectures h?»vie been made about this lovable 
town# which unfortunately is not to be found on any map. in 
his literary career spanning over 50 years# Rarayan has been 
a faithful recorder of people# places and events' which tales 
place in the exotic surroundings of Malgudi. The topography 
of this mythical town Is acutely #*mapped In the reader** mind. 

Mar^yan** craftsmanship has been widely appreciated • 

His tales arc simple and unadorned# But behind this facade 
of simplicity# there is »arayan*a typical comedy leced with 
humour and irony* Narayan does not make you laugh nor does 
he make you ponder on the problems of life. He imparts «n 
extra-dimension to things like trees# goats, knot* of oeople# 
hawkers# faces# women with pots# and such common place thief** 
These so-called trivia have a charm and meaning of their own 
in Narayan’s writings# That is why Graham Greene called him 
the Chekhov of India. 

Ifarayan does not take a documentary view of life# 

His welting is spontaneous* There is also "a nucleus of 
absolute truth in all my novels.* » * 

The choice of a language for writing alweys poses e 
problem for a creative writer. Harayan uses what William 
Wt‘ish calls “ a pure and limpid English, easy and eatetel 
in its run and tone# but always an evolved and conscious 
medium* * He beautifully adapts English to consey «» India# 
'sensibility* Hatayan has used the flexibility of Snfllsh - 1 
to communicate experiences. His language flown, 'SSOCthly 
like ' a riser# He display* an extraordinary skill, in kh«i 
Dr* Remesh Mohan calls * creating consistency of chapter 


and speech. by using the method of straightforward translat- 
ion of Indian expressions in English in his dialogues** 13# 

R»K* Narayaa's greatest achievement has been his 
endurance as a successful Indian writer in English and his 
towsl, life-long devotion to the art of fiction, Barayan 
has created some of the most memorable dha ranters in his work* 
In recent years there has been a spate of academic work on 
his work including a recent study by soviet literatures* in 
January 1982, Harsyan was given a singular honour when he w*» 
elected honorary member of the prestigious wee r lean Acad any 
of Art® and Letters* Among the lig three# Sarafan has been 
more consistent and prolific in his creative output and 
nobody is quite sure how Harayan manages it* 

The end .of the Second World War and advent of 
independence threw up a new crop of indo- Anglian novelists* 

By this time, Anand# Rao and N* ray an wore wel l^«taM ishsd 
and in peak form of their creative activity* The new group 
of novelists touched upon the current t homes as the fervour 
of nationalism was in the cooling process and there, gee • 
lot of bloodshed and violence in the wake of partition* The 
traumatic impact of just-finished war and partition provided 
sufficient raw material te the writers* The women novelists 
of Indian English also made their appearance on the literary 
schene in the *50#* They reflected the new mood of wmsen in 
the brave raw world that lay ahead* They shored the 
and anxieties of the fair sese as the new sacio^cnemid, 

' ;■ . T i; : | : v; £ T} ■■■■: vl|j 
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system unfolded in the new 


m33bm 


The post»inde P eM©nce India mw mm and mam mm 
mi English If Indian writers to show their creative 
Tito long presence of English in India had imparted it a 
ptoilitf Indian sensibility and mm it w@s not xmmmmm for 
an Indian writer to convey Indian sensibility in English. 

0«V« Deaani's cooie novel *All About m?# Hatter** 
appeared in 1948* It is strange aad tragic that anpie 
atention has not boon paid to this extremely original and 
exurberant novel# it was a 't il»#i^Sl^ajre^r ijtt tttatfljf* 
there were few tabors whoa it was f lavt published# A 
recent edition of this novel has reeeiwed a weXUdeserved 
applause and attention# 

Tbs novel describes seven incidents in the life of 
Hr# 8# Hatters who had a nixed parentage* Hatterr Is a 
fmwiw character* His encounters with * suras* and woman 
provide hilarious Material# This novel is a significant 
landnasb in Indian writ 1st is English# 0®sani*s achleveMint 
lies in the wav he presents a Urine India in sari minnows 
am* eenije «x» eeamt Ion*. in his «gwn*ij#l mane of Enel is h 

■ w "*' Ib'ifivieff. ^spaf npF 1 pwp^p app* vPttP ^IsP nW8 vPBfr -syn mmfp f P 4 w W^j||pwpP*99Vw ^***1*1^^^ ’hgrrpp tWW^K'WW •PHlipjf 1 Vwf 

•lingo*# 

8ndbe»dm Hath otiose* to a certain extent# xentnds 


ene of Dasani# lie mm the sans scab inat ion of humour# 
grotesque# view of ladle** spiritueli#at#the 


fMfs end the ashxens# This ready nia»ep is sfe new tsi in 
the nahabharata and the ‘Pasehtantre* pattern of narration# 
dhosh# tills Oesani# captures India and her milieu with 
its intricate dw i mi# of sunshine and s had e#, eh® nee ' end 




Bhabani Iwttacteiya 1 * first two novels *m fi any 
Hungers' (1947) and Wm who rl £ss * Tig®*-* (1954) present 
ladl* 1 * poverty graphically* lhattaeharya unlike 

Harsfan to a f two believer ia taking op social issues and 
Ilia which plague society * Ra ia « eowiitbed writer with 
a specific mission, Ha ia not shy of his stance, according 
to hits a novel nest haws a social miss ion* Ha has boon 
rightly called a novelist of social change* 

His first novel *80 Many Hangars * ia a living doeunenfe 
of the Bengal Canine of 1943, The war* boaihcssnen who trads 
in people *e nlsery# vtolenne and natural calamity narle thin 
deeply disturbing novel, The natn these of Use novel ia 
hunger far food aeong the unfortunate people# attettsettwrye 
paints « picture wham the poor die of starvation end th« 
riah wallow in wealth, fhia picture ia as true today as it 
was at the tine whan this novel ma written# 

*heb»nl*e *191 who rides « Tiger 9 ham also the Bengal 
famine in tha bacdeSrop# Here h he exposes the hollowness 
of religious practices used by tha vested interests to 
exploit the religions credulity of the people# My* » the 
hay character* ia driven by famiiie to asm hit living as a 
plop for a broth*!* He is sheeted whan hia own daughter la 
a#M#yi sifc#niM*^ v«i» - decides to w*n* jcsmemni an tha »***» **fct 

Mtan bv ctageis i n g ma t f&mml »dhikarl* This *haaa# «f 

VwoftluiaL 

MH i A 1 igiiA yii* |1|| lb 1 # %t» * »***fc utill 

dasoised bin when ha was poor* Hero has not forosetsn hia 
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days of poverty* He provides food to hungry wouth#. 

Finally, Karo decide to peel off his mask and he and hie 
daughter open a new chapter in their lives by turning 
their hack on the corrupt people* 

Bhsttaehrry«*S *A Goddess nmm®. Oold* was published 
in 1960* Here again the focus is on the evil effects of 
poverty and profiteering* The newel in about user® Who in 
swaying between desire for geld and love of goodness* 

Bhattacharya presents his women characters with a 
certain sympathy* »iattacharya is a novelist with a 
vision for his country* All his novels reveal his deep 
concern for Mia and her future* 

A few important novels have been written on the fte* 
thane of partition in ia#e»Aagiiaa fiction* It is curious 
that Abend* *a$« »a® and Maryan did not tab* up tfcn partition 
theme in their novels though it 




f nii ad i mmm interest 
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and a lot of action ana tragedy* The WT hnpnecanat was 
a spin-off of the freedom novenant* Tha partition thenn 
has attracted Sikhs as well as non-Sikh writers C including 
a Muslim novelist Atria Husain V# Prominent novelists who 
have rnda antcnalve use of thie thane include Rhusfcwaat 
Sln#i* Manohar MalgoCkar* • Sslchandsa raise* dfttlft Rosa in* 
Bal dill and cha«*» sahl, The novels of the lest ten 
writers hern been published only during last twelve 

jfc—iMa.. .**. —i— * mum mm L 
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*T rain .te Pakistan* published i® ttfi Is the first and 
probably tbs beat newel m the thane of partition la la do * 
Anglian fiction* The novel wan- “born oat of a sons® of 
guilt that I had done nothing to saws the lisas of innocent 
people ana behaved litas a cowestfSt* 

‘Train to Pakistan* , originally entitled *«sao ItaJitS 
describe* ths wmmmt holocaust in ttis sales «f partition* 
sta*h graphically describes the life In t tan m*m* f fart*** 
village of *t«a$ Maj*® as nonmanal flam shattnsnf ttas piss 14 
Ilfs of the village* Madness grips ttas Sikh popwlatian as 
nans nonas that a train fall of dsad Mins has arrived tmm 
Pakistan# The Sikhs feast span taking Sevang# *»h® * plan 
to astawsh tbs train bound for Pakistan* Krtnn chnnS* the 
Magistrate* loams of the plan feat dam not bans snfftni ant 

\ke_ ■■ 

Mins earns to provide protest ion to^Muslins bound fan 
Pakistan* in a awltffc nows# ha releases a Sikh *feads»efe f Jaggs 
with tbs information that bis Muslin beloved, »o©«a» IS on 
the train to ba aateehad by tha Sikhs* Jogga falls the tonal 
Sikhs* plan bat in tha prasaaa is killed h inself* 

•Train to Pakistan* Is ©an of tbs bsst neosls to 
appear In the fifties* according to s»re£* Vases*, l ’&iSn' 
n tha novel is a sastarploee* This dvalfntld novel has' *a 
eeJU**fetao«gbt*ei»t structure, an artistically conceited plat* 
nn absorbing narrative mi ineginatisely realised .. 
characters*" 14 . ■ ■ 




m *Ti®la t© Minns X* Singh breaks sew «f®NMI 
is indo«*A»tglia® fietloa toy adap&ing a modern x»s!litS« 
tradition in fiction* ff© also add# to this a historical, 
approach* 

Kfeushwaat s in^h * s second novel * 1 shall not hear 
tha nightingale* published in 1959 ms mt a Major success 
as ©on pared to "Train to Pakistan* * Tbs novel does have a 
floe narrative structure anti intense power* It make® a sound 

«ww w 1 wpw# P^Weiv ""m VW" w® " *vwp tbs w 1 - vieg^^j war ■ ^ ,jpr r vSw^*** MB? : g|y 9m» "m r ww**® ■»* ^'tnPtwep ^ spp vwik w-V'npn 

comeearit on the events related to secant history* The novel 
focuses on tha family of a S--ikh magistrate* Beta Singh* The 
action of th® novel is supposed to take place in tha period 
when a free India oca a distinct reality on the horison* ante 
Singh wants to haw th® best of hath the worlds bet his 
applecart is upset by his son the* si»#t who *#tlrts with 
viol® nee and death lured by th© phalllcgon*** 

B»c* n«j«B's first novel "The Hark Honsa* (195X) 
tabes up the familiar these of Meeting of the last and th® 
Heat# Th® background is pegt»ind®psndso«n India* Krishnaa 
is narrind to an ordinary Indian girl scada* Krishna* is 
educated in tho west* A ©lash of two cultures tabes place 
.In the »lnd of Krishna® a# flirts with Cynthia* stenla 
dies in the cceraunal ©lashes and Krishnen filed® h inself In 
a Ha*»let~libe situation* 

Bn **he 'park Pkfwwr* Raj*n probes the causes of 
partition holocaust* Krishnan squarely blanee the British 



continent equally responsible for this human tragedy* She 
defends Cynthia and her country* *lt Is not really in 


anything that yon people did* Xbu could net have brought 
it out if it was not in us** (P*W, The Dark Horsel * 

Attia Husain** Sunlight on a srotean CoSaam* (1961) 
is also a najor novel on the thane of partition* in fact# 
it ia the only novel by a woman (and that too a Musi ini' 
on partition# 

The- novel# divided into four parts# describes twenty 
years in the life of Zeila* This aasrater*tisselne 
graphically describes her growing in an affluent am 
cultured family in torsitaoif in the first thvee ports* m 
is a eesMitous maaent In the life of a country atmaarlfne 
to achieve her independence* The secular elements are 
involved la a battle with the cowman®! 1st* headed by the 
Muslim league* ’Politic* has poa toned the atmosphere ee 

anwh that even father and son take up the opposite pee it lone 

: ■ ' ' ^ ^ ' 

m the family* - ' 

pert four of the novel reveals the effects of the 
partition on the ■mmbma of a Muslim family Sit away free 

the 'wot where all the action toot place* belle** tee , ' 

, ^ . ' 1 ; 1 , 1 

cousins Salim »nd ysama% cot for Pakistan and India resnect in 

' 

ybe oart it ton team the faallv fabric aos&rt as tl* two 

mimsi^amflflK^eei^diPsa resa. da sat ^ r Jtufhuimii d Jhssmsdl 

. me^r^r ’weveemeeamwtp!^^ ™oivpepivmm'^^^emiiee vpsbwip viimmCp’O'Vpgpi veei wwasam veei^ee aigP' n^vener 




Mem It is thatb the partition pones several disturbing 
questions# How doe® o m bee mm m outsider in one's own 
native pises? HI tere does one's sympathy list in family or 
country? can loyalty b© divided? ^rhsss 
dark edges as none knows tho likely pattern of relationship 
between India and Pakistan in the days to corns* Salim and 
his wife leave for their new horn® and tmils poignantly 
reflects that "it was easier for them thereafter to visit 
the whole wide, world than the home which had mem been theirs*** 
h remaikable feature of Attla Mosaic's novel is 
that she does not hesitate running down hot own eesawmity 
for its role in demanding a separate nation* That is a 
bold stance by any standard* Dr* K*K# shame in his paper 
rightly point® out*, "she eomdesms the Muslims * introduction 
of religions foanacticism into politics***^ 

Msnohsr Halgohkar has also tonehod upon the partition 
theme* *A Bend In the Ganges' published in WM* is a 
major novel m this theme* Malgenkar presents In opt* tons 
India's Struggle for freedom* E*H»rorster rated the novel 
m the best among all novels written in lf#§# the novel has 
a close look on sandhi's theery of shims* and man's latsnt 
capacity for doing something violent#: Bebi Dayel's heroin 
mission to save his parents im Pakistan ends in tregehr* 
iMbi Dayel's Journey to Pakistan provides an opportunity to 


" . 1 : .0 ■ ■ ' ■ 

; ■■■ ■ ■ ■ ■ :. 

. 






violence tout asserts that violence is a grim la 

this act ion-fitted novel, characters play a second fiddle* 
Events leave the characters breathless* Prof* mmmhmt 
imMmrSm rightly points on* that the novel is not so each 
a story of mm ana mmm m of places and episodes, *not ea 


integrated human drama, hat aa erratic aatioaal calender. 
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usachar Malgonfcar’a creative energy was prolific in 

*6©s as ‘distant ©roe* (I960) * ‘Combat ©f Shadows* ( 1962) and 

♦The Prices* (1963) besides*, a Bend in the Ganges* appeared 

la rapid succession* Manohar Malgohtear mm a major 

discovery of the sin*! es* He has a rich and varied 

of diverse people, places and professions* Hie 

roots go deep down in the Indian tradition cad his « canvas 

in large* Malgonkar’s writings hams an authentic ring as 

' ki) 

ha draws heavily from *phe own living circumstances*** 
la his first novel *Bistant one* he mean anpln ns* 
experiences in the army* His army baekgronad also 
large in the novels *The Princes* and *n Send in the Ganges *< 
His experience on a tea plantation was freely used in his 
novel ‘Costeat of shadows, * 

Halgohkar is net much c oncer ne d with scientific 
naturalises or psychological realism which dominate modem 
fiction, on the other hand# his novels wage a relentless 

r !■:■■ . , ■ X: i ; ■■■ ' • ■' : 'X '■■ :,;i ' . ' • ; 

fl^t against what ftr, 0*s* Anar describes, * the dominates 

. : • - 

of naturalism and realism*. : His mmmm is not so much 
With the otnrags cod democratic as with unusual and ' , 


«* 3 G«* 


Malgonfcar mm t he form ana language derived fro® 
the wastom a&etot»p locos for bis novels# Bis tain mrnmm 
is to pwvida eat© irtaitaaent with his writings* Kalgenfcar is 
deeply taprosaad with Kipling, Conrad, Maugham and Forster* 
seconding to the Times literary Supplement (Jm* #1), 

* what he finds 'eanaoa to the novels of thaso writer* is tint 
they are w*H~cat»tirueted, are dramatic and they are tot 
afraid of iaoldontf shows all they entertain** 


Walgonkar and *d»uahwaist Singh hate much it sonant# 


Both are# what H*H* williams Calls# "writers of adventures* 


tales of heroes and outcasts* ©mferiolad it great evenfcjhwwor# 


partition# £*e«sdea straggle* that ©all for. heroie action 
rather t hen words«***^t ^ 

NaSfCcfte# Is e Tmm dh sewer of the Indian scene and 
writes on and stout it with authority* Bis Knowledge of 
India’s past and present* hor people# her history and 
topography is superb# Bis contribution to Indian writ lag It 
Xtglieh is tratetdcuc# Us has a eery wide canvas# It Is 
thetas are wide-ranging and hat® a Ctsssp of csthoritf i . Apart 
fret arty and tea plantations, his novels touch the Hots# 
the partition* ths prisons# the antisocial aiasMots# the 
high society of a nattepolls lihn StOhay and the tribals* 


MhloaChar wri tea facet a tinosida saat*. Bis comments cnB. 

' f , ,! , 

A***#* # iintawii *«* firth-hand and somid a nd loolt aenuine* 

■ 




K- ,< : '■. - ’7 : ■ : , ;j ?4 /W 
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The fifties witnesses the emergence of worsen writers 
In Indian writing in English in a Mg way* SUA« mrfcandeya. 
Hath f»* dhahva.ta and Hayentan detifftl produced their first 
navels in this period. So far, . indo •Anglian fictional eeene 
was rather an al3U©ala affair though there were mmpttmm 
here and there*. ■ Martanday®, Jh«bwela and tehfsjL hrou#tt a 
wind of change in the literary landscape and provided a fresh 


insi#tt into the status and attitude of woaen in satiety* 
'Thera mm certain areas of faminine sensibility which only 
a Weses tan successfully negotiate* These women novelists 
exhibited through their writings Shat it 1 * to be a woman 
in this nsinMdosiinfttsd society* 

*s fleet novel * nectar in a sieve 1 


C If 541 brcwualit: h«r t Inn ^ a twnteilat 


living Zeroed and finding her locale and material in Mia* 


\ 


itirhandaya has eens sender severe critic is®, sens criti cs 

. .• ,.: / ; ■"; ■ : v. ..■ • \ ;. •; . .. .. , , ,., . , .. 

see her concern for serial %mm s in India as a drag an her 

; \ ■ ; ■ . I., x ';• . 

literary craft. Hath hotwiths tending criticism* it is true 
that her concern is sinsera with a view to arms leg the 


const iance of ewerv parson towards improvise tint aoeitw 


economic end cultural traunas of the vest majority of Indian*. 

M novels apart ften *Hsctar in a dl^ve* are* ’Some 

- } '- x ; ■ , ... 

inner fury*, ♦* silence of Desire, •Possession, * • a handful 

jM. JfljK Vjjfc djHKa* Jtt Jyfdjikifl* V >** - ■!-- mUi a jirk mmM u^d. j.. ** * 0gm *. 

•* KiHipCQcrMr. wttf * PO^^HpipiPiapii^ nWf H8 “im 

wmfflmSF ©HI tfpwm. S# 


■ ranarh a h le* The amdernity versus tradition is a rucurring 

■ ' ' ‘-, .■ ;. ■■ .... 

m*$kSm 41 f ^ jnAar dih % fi $ML jj fr 

V vpf^P' .. PSpvp# . wf JaHTXlT' , * -|Ppp| 

• .• . ■ ; ■ . 

pswvide a tHitlr « V » • iW NM fe s 1 "*** 1 ** 11 - ■ l . 


♦Nectar in a sieve* Is the story of a farmer Nathan 
and hie family viewed through the sensitive lens of his wife 
Rutenani* She is a remarkable woman of great strength and 
character, brave ana unwavering in loyalty but extremely 
unsentimental* Nature and machines bring disaster to his 
family life* Nathan's children are brought up in poverty* 
Two sons leave India and one performs gib menial jobs* Tim 
only daughter's married life is on rocks and she adopts 
the oldest profession of the world* It is too much fear 
Nathan, One day he dies and Rukmani goes back to her 
village with an adopted leper son* 

in 'Nectar in a sieve' , Markandaya touches some sensi- 
tive issues in the Indian context* Ira, the simple, social, 
hard-working daughter of Nathan is turned out of her in-laws 
house because she fails to bear a child* She sacrifices 
herself completely for the sake of her family* By starving 
for the sake of her brother firs*- and selling her body 
later, she defies the moral code. In this context Dr* Keene 

ti* 

ShrlWadkar rightly comments,,.,.*. ,, 

** her silent sac reflet exempli flea the extent to which a girl 

il0 ZU) 

could go to help the memberaof her family", 

Ruhmani is another memorable character in the novel* She 

boils with anger against? the . male-dominated social set-up 

but suffers stoically as she has no power to change the 

pattern* She faces the natural calamities bravely, 

* Mentor in a Sieve* Is a significant novel which raises 

some vital and topical issue related directly to a 

■boisen'e existence in India, ■ 
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•Sew* inner is Markandaya * a second novel. Her® 

the novelist explores the inner turmoil of » woman* a heart 
through Mira* she falls in love with an English officer, 
Richard* During $|ys bbrld bhr II the national 1st movement 


in India gathers momentum and the hot, passionate love aff&r 


ends on a tragic note. VeilancA is in the air as m M '- rlK s 


brother is stabbed* Richardson is lynched by the meffe# His 
torn shirt becomes' somc^what like a relic for Mira who almost 
becomes distraught after her husband** death* 

’A silence of Desire* <1960' and ’Possession* <1963' 


also evoked considerable interest. 

kfltvwaAx. 

JWB&a Markandaya’s works deal with fatalism and tragic 


things in <he changing socio-economic and eulmral seen® of 
Indian life. But it would be misleading to call her vision 
tragic simply because she takes up the issues of social 

concern in her novels • 

Inspire of her strong social bias# Markandaya * s novels 
lack a sound plot with sound structure* Some isolated 
pleasant ph^rase* and real-life narration do net make a greet 
work of art* Markandaya seems to be more interested In 
presenting her criticism of life than building-up of « sound 
plot and interplay of characters. In fact* sometimes her 
novels read like social documentation records* 

There is some controversy on whether Jhabvala mt should 
be included among I ndo-Anglian novelists or not* Prof*. 
Meenakshi Mukher$ee in her * Twice Bom Fiction* exclude* 
Jhabvala for discussion but other critics and scholars of,.' 
Indo-Aaglian writing include her i» their discuss ion of J»db«* 


Anglian ■ fiction, Jhabvala may not be an Indian by 
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but her novels have a distinct stamp of Indian sensibility, 

' Jhabvala began her literary journey with her first 

novel *To whom she will* in 1955, Her major concern as a 

% 

novelist has b n to depict cultural collision of^tast-Wes-ir 
with the gentlen^fess of wry comedy and the melancholy regret 
of true pathos. She also focuses on the middle-class life 
in India in the post - 1947 period. She views the unique • 
family system of India with ample scope for pl6t, shoeitring 
and collision of generations through her western lens. 

Jhabvala has been much misunderstood and run down by 
readers and critics in India just because she underlines 
the negative side of society in India. Nobody wants -fco hear 
unpleasant things about his orher eoun'ry and its people. 
Jhabvala has aijawaooy ability to observe, analyse, examine 
and portray the Indian scene dispassionately. Few writers 
of Indo-Anglian fiction can match her on this score. She 
dissects the Indian problems with the cool, clinical posture 
of a surgeon. Her tone is ironical but it rings with 




Jhabvala* s first novel * fa whom she will’ {1955) 
created a lot of controversy. According to some critics 
she failed to -tra.ee the real Jndia in her novel. Her picture 
of India may be little closer to caricatore but there is 
much truth in Jhabvala* s books. Her characters have a 
distinct Indian iiqprint though it is true her characters 
tend to be overdrawn and exaggerated. 

'Her two novels •‘the ptture of passion* (1956) ’ and ’Get' 1 
Ready For Battle* (1962) find their source In the joint,*, 
fatally * Lalaji - a crooked businessman In "The Nature of'' ■, 




passion* is a saearkahls character* This newel Is a® 
tnpreweesefc OR her first nee»l as far as fceehnlfa® and 
characterisation at# eenosmed* 

I® »<Jst heady ^or Battle® (19631* Jhabwal® fattmf* m 
etro»e*wllle«# unattractiw* DlDi,^ Mia® eec&n egesaainf 
apisst hsr husband who ts®s deserted her* aha firsts 
haroieaslty for rehapaa and senates undmwMd though 'her so® 
fallows tha footprints of fils father aha® she tales ®p the 
cans® of pceetltotes* 


dhibwale*# *The Householder* <196rp is stifhtty modelled 
on her' first newel* *t© who» she will* 1 Kaft/tea* dt»abwal®*e 
art of port ray inf characters cones out tivlff* ^sse* the 
here fires his nether a eiah satis m » ffft* 

She Is pleasantly surprised* She stroke® and tenches It ' 


ayaftSSt her cheats and nays* *«%«t Is the nee at htteflaf such 
a thlnf far «*• a|s senna IDm eat •• far yeer wife* yes should 
hrt»f*, # *(y^t3MI> * this la the eenent which indicates that 
pmm I# saeihf of -*p* iM»,hfs rife* hoe replace# his nether 
In hie heart «ef the flit else ephollse* hue the nether ■ 
heeewen e hind of substitute fer lean eh® .has pee «e her 
pewptil honse. ■ this . Is"* Ssiisste nay ef peartseytef 
character in flatten* 

the ImwSmw® end mm huna® pofsapiif of Jhahwala*® 

Delhi as portrayed In her nawsls depicts- the colossal serial* 


sultuaet mP seoaa eic cj eness in seewinfepenfeep mttfts* 


dtwhPla** Delhi is .not a child #f lesyinetio* like 



it is werw teal * *a 

• sort of wasitv Fair of 

OPnpir w w«* WwapPP af«|P . an mm wa* 


‘ f ’ 
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social complex.’*^ 2 ' 1 


J«nes Joyce once said, "I must keep my mouth shut, stay 
aloof from the world and carry on maD/ business like a thief 
in the right pillaging what I need and hoarding it in the 
secret recesses of my imagination to make of it what I earn*,* 
Jhabvala set. ms to be influenced in her writings by *hi* 
statement of Joyce* Perhaps this is what she war* ed to 
accomplish as a writer but her achievement as a novelist does 
no'; rea -h anywhere near Joyce’s standing in the world of 
literature* 

The third woman novel 1st to appear on Indo-Angllan 
fictional scene in the let© fifties and sixties was Kayantar* 
Sahgal* Ruth Jhabvala * s novels focus on Indian social 
problems within the typical family sv£u|> while Markandaya 
excells in underscoring the anguish in modem society *r 
dominated by machines and fast" speed. But Kay ant a ra Sahgal* » 
concern is the dissatisfied!* woman in high class society or 
city centres against the mercurial and colourful political 
landscape of India. 

Sahgal * a first novel *A Time to be Happy* was' published 
In 1958* it begins with Ganad Shlvpal deciding to give up hi® 
comfortable job with a British firm. Tie narrator, a middle - 
aged bachelor, is mainly the recorder of events -taking place 
in the lives of key characters in the novel. 

The westernised Sanad’a identity crisis is the ffeeal 
point; of the novel* The national movement golour* the set ion 
of the novel. Sanad's first exposure to Indian reUcde reality 
comes when a clerkyRaghubir comos to the office with a 
3*ndhi cap .on his head. This exposure to grim reality throw* 



•iiw 

lil» in a nicest ion where I® feels ntrenenr in him t*m ce* irntny# 
Sened*e earring* el^ti a cellng* ere i ttt*eer*r Aaegteer in an at*aep*t 
to plug hi® alienation fern tniiau fclfin# Hn Quit ?i*iia noenanfit 
ciatan ^hn life of Ms wife*® fc*et her# Thin traffic d©a*ti asetn 
its leng ehadae ©» till antvieA life* -che novel ;n6n «n n not® 
hnppiiioa® an we find Qmmn€ ge+ting « eenea of het^tiging fey 
tmmim® ft 1*61 »m spinning '-mom* 1ie«e mm arm to^ne an6e in 
the novel eh led mbmtw&mt the How ©f the n«rrat ive n«i# feeing 
eonfbetoe# the nwil in net auerenaful tfe oegh it. In an 
Interesting social Ao«i*»iit»4 teeing the live® of highly e6u««t»# • 
eppe r el««® people* 

Sahgal teeing® a nee amralfty in XaftMtegllnn flat ton. 
M-’twNliae re her# m mmm tenet to fee lalwi m n *««« *M$mt m9 

glamour girt* fei on f^fee Arenas of ps«p a ft e»l yantfi, lulMi into 

jra.. 

a pane lee rot® that retiree ne indlvlfua! InAenMty** snhgal 
mtmmmm the ne»a for lniieitunl twmGnm m« it i® m wm$n r tier 
characters lend an iwtetmnly viterextt life* ff«r woman etearaeterii 
in their relationship® with their h*»s*te«n*S» an6 ethece teaeee e 
leS&y In6ivi6»al® eh© *r>/ to fight iocieliii®®® a# He®* 
anpentere Mpl I® a treil-teinnet among T«#»~h«i§lt»** 

J^QY~ 

novelists In her 6o*p v-'ceern^rn'* nuoreswwro of the 
politleat «''©»»• it in tree there mm novel® eteirh fume « 
polltlenl tenefegroiihd Ittee M« Atete®®*® ;*S*grlll4te*« sta t t tap d e ye*® 
•Son® inner mar*# «*|a t@o»® ‘teanttepera** Wareyiin*® Waiting 
for the Hshatsw* *ne«^i* hy 0mm nmtmH »m& « imnt of others 
ehlthlerit : :.m before sahgal’n m the seere* ®«heai*e 

' . ; ' ' t <• i, a -J ; ' , ■ ' , 1 r /. ?, >' 

ewi iii e n w o lien in her Aeep Immleenent in an# enentteeiit eith 
inn! an ’.litienl eepie ^ir^^'^t ter li brary -arnnr e-nnr^ r*| 
ever mm then tee 4en«aen« st«*ti*if eith th© hr«e» nee eerie 
e« hieteff ehen ssr^le Ate** of a nee indie# her novele etlo re 
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the disillusionment of the post-Nehru age* *A Time to be 
Happy* ( 1958) , ‘This time of Morning*, ’Storm in Chandigarh*, 
‘A Day in Shadow, *A situation in Mbw Delhi, * all reflect 
Mrs* Sahgal's interest in and concern for the Indian politics# 
Bayantara Sahgal, belonging to an Illustrious political 

a 

family# fcnowa what she^talMng about* She Is a perceptive 
political o<2mmeet3tl*e in the national and international 
media* In her forays in Xndc-Anglian fiction to write os 
political themes, she is not so much interested in sketching 
a literary landscape as a to mate a statement on the 
contemporary political scene* 

Sahgal’s* Rich Lite us* is based on the 1975-77 phase of 
Indian politics* Though she won Sinclair prise for this 
novel in 1985, the novel remains more an exercise in dated 
journalism than being really remarteble from literary angle* 
Mayantasra Sahgal's latest novel ‘Plains for Departure* 
is certainly a turning point in her literary career* The 
novel bears them authoritative stamp of Sahgal* It is a 
novel of ideas# 

The backdrop of ’Plans for Departure* is 1914 and the 
locale is the mythical Himapur nestled in sylvan surroundings* 
The silence of the place is shattered by the distant thunder 
of boafelngsand the news of Khudiran** hanging# Sahgal does 
not delve deep into the real historical incidents* 0« the 
other hand Sahgal uses a subdued hint and report about an 
incident to spell out the period in the which the story 
Is enfolding itself# 





otetaters* s steal mm ter sobtl® msgi® to mmm «ft^fteh«*®*» 
iMSf»fc ink life* m* ^ rt*t wmgijktam m mm wxt hf® off® 

Stolls i mtmiom'gf tkmtmm Gmm* sir Mt4ii tte 

. tea fteftefi,® *r « tea*®*** Ste teop 

Into tte teas®®*®®® nm wmmm# tte ®*®h® to mp*vm the 
!»*!•« inatlttvt®* Hmmm* *wa*l**i©®® «*• through 

Hap*®® oh® is Sate®!*® ooretetefoitiit ter®!®® of tte tiotel* 
tehgsi'® *?lan® for tes»*t«** # ®ft««t ?*o» hrillUnt 
olutra® t®*i»«t le* will bm for it® mM wit and 

ter tern «g* for stetiffci® Mali* Sahgsl I® imrn^tf 

tel**f l» till® tm’k If ter rlagrld® wimt of hitter? «r 

ah®f n^« g»* op In petit!®®* 

in tte .p*®e«tt*si pags® n® ®*t®®p% te tee*i m&m to 
t*»o® out tte h® flowin gs * gro»tft ate tetelopwatit of irfo* 
teflon tlftion opto Aults Otni'a stpoorso-ocn tte- 

liter**? teri«o«# After te®i*a®t •* «•*.*« during tte 
aarl? ptes® of frit Is® pmmmm in Stelo* laiftte anting 
In tegllfh ®s®bfls« • m»Umt mmm w ten tenym tte 
*fttt«r **f *#*# Vtenlt«t*a®«®l Mi® It® fippaaratt®® I® |t*f # 
flute tte® it no® not touted test* 

Tte ntmtmm thirties mm tte p®rlte ate® tte attloatl 
teteis Rt to ®ehl«te i®a®p®nas®e® a»s golvttttf ®fta®«t*»ft* 

It If not surprioiog that m%k ft*J m mm and *®J» teo fmtma 
1ft tte mmmnk mm wm-mrinl to wmm ttetr o-tet®* hotel® 


•?la»£« y l® ®®®*s%aft>I® for It® p®sf»®to® of thoraet --r® 
'hough tte fftMR® of *te ft®®®! i® » ® te . ohat pt**y®*$ #0®® 
hy tte *har«i?*t®*® and ttetr tWotfiie® mt-m§ ttenwolte® ®fid 

in^ti&a® ohite flow fro® tooteisNiittatt®* tte loss i® nog® 
tte» offteh Iqr tte hrUHsnt «®i gri^in® dteletlo® of 


«**4d«* 


written during this period mm updar am® impact of the 
Oandhian raoweraeah and its ail lad aspects# Both Anand mad 
ttaja la© sought their themes in the Indian context hat 
they were also indebted to European and American nose! is ts 
ef the past«*«©rld wan»X period# Raja Rao pit before western 
readers •ah idea# a metaphysic* That image abort India still 
lingers In the vest* 

R*K.*farayan introduced the imag inery town Kaigudi 
to *ndo»Aiigiia» fiction and throng the portrayal of this 
pletures<pe tom, its simple people who enjoy their emery day 
life* ordinary events, created eminently readable novels* His 
literary output has been remarkable and has won him worldwide 
readers and honour* His been o b servat ion of social scene* 
ready humour and some mstnorahle characters have enriched 
indo-Anglian f let ion considerably* 

indpendene® brought with it the partition of India 
end subsequent violence and trauma* The partition theme 
also appears prominently la xndo-Angliaa fist ion* 

Ruth Jhabvala mads delicate and Ironical studies of the 
social scene in India* The East-west theme else appears 

in many novels ®f Ind© Anglian writers* Hayantasa Sehgal 
made some political et at am an ts through her novels* 

The women novelists who produced s remarkable literary 
output in the fifties revealed new awareness and ehasiymt subtly 

.■ KoJir&£&~ 

taking place In the personality of women* Haaiig Maskandsya mt 
Hcyatcbem Sshgel brought female characters to the eenkamwitcge ' 
of lodo-Anglian f let ion. they sought to project woman as m 
individual ra ther than an appendix to aum* 



mm »mm »|*r eur swats ®©a 

of Saio * Aagtlmi fftotto* apt© !IH # ' mite f«®r saw fell® 

ad- 

ieafei^wnf^ *«lt® •©**, tls® MmmkJ This 

ln®i«ly atsfewtteliif «p*»t ImmoIM felt® atrlfent of • no® 
soaolMtity <m Ini© *N*li*a fiction®! «e«*je. Mwr 
wo** ana ©onfefellMsfeioo to indo . »n«U*B fiction t® teiftf 
dlooaoM in mrnil in tho folioviiif ©tsapt»r® # 











in •TH* Book *mUm* 

i* ft«M#tritll«Ma Mtmmtmm* ? 4*5 
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' toto 1 ’-WWW wPP toPri njppsr ■ J W'W L ' HtotoPPr* 


tots tout to a juminit tf to ttaoa» to*y novel 

®f to® *®vstel§ to • mMto mgr tot m®SM ftott m% m*b 

*te 

at tl'W ttoo ef/itoNfcttott* S feyiafi iti» v*>i*nAAtlv 4kml&>* thu* 

ftjh ft is iipS Mis^ i faf^iiJ tfitil gaeiM ga«it>4nfe »a HMMi Ut to**- **««Mw*1t*t «mai 

Stott*® toil * tototo tato* tot ton® tot to* mot; m$ 

itoUSd^Ju ffl? a#e*a, .| fS;'-i®S ARito'tXlifi SAIktotVft *1hi <11 lilln 

tttto tot tolitoot ptrtrotol of to i?f*t^atsts <iA© *r# t 

lit ss&wt. essss® iMffi )* £16® 'Mis astlf of ut Kif .^l forooa 

a-^-t totto 1 totototot At Hi atsfti .wuMtto® of vif#* ■ 

HtoPwPtotos wPtotowP'toPPto 'to*f Wl p ' wwP Wtototo toWW wp wp'wpiflto tow tto HPrto^HMUPP? WPWF“ Vw iPiP®P'w HP 

Jtolto itoto to a n*Ato* t ®jf toMto tHyMsasftoflM^ iim 

^ 5PW ^ ’WPip^wtp jppiw» ymm> JFP hw Ww “ HPto* pppiw^^w Jp^toWPI ^WPHPtoPW)| || pPyHP .. 

J^rM it tote Irtrf ifftfllhtf^ .^- tot, -t -tofctorimi ir -i^- r-ftf - itif - t - - an il H&J I % % 

'ItB 4357 ill w ^ ^JA%, S§SX^dB 

to .^fetotr to mm$M tm m®wr &mmm* toto %»• totngto 

to Mtotto *to®i» into to Hit* *tr ttot to itoto 

l iew Of Ty ffHvm »©!! eis yMoh 1 pwm® &nd te# /»!*,*» ^aat 
aMl^S"© i-isfiiii I i?itiea'‘lto*2i X a os wst ®Bteni?* 2 rgg il ia# 1 te@ 

Jftt, %tiMVtd6k, jR kmffit '%l'l<ililWi h "‘ Jfe^jjaate.. IT Altf' M j* ^JL. .-.t-^ jt».;,^.- -tjfc. A 

ft tft -^Qf%mM' # ' 

nnf toaajLMli^r imi^i Mi 

totossw w^|p -Jfto w nr w wWr ? lpF Wmm- HpP Hftpp.' W“ 

tut '4ftdL« lentil-, A|t {Mg* gimitaMMi aHntttotlyfttV tnu*^® Ajfcli t Ml 

M**ftlt tHSJto ttotAfltftfttt HA* Ik «ajfc**»l». OilMMfc ft 

*# !< ’#‘ «8& •Spw'^**' y^wwnw ,#patrwF wpt. •^■wwwSsU^pwps •‘■5» > wl ® %w 

ja^aiJto £ir>#ftl 3 PttB ftjf iittoi W^WM r iftiK toto Mto 

flagjt to It lay a fe iKMfc» fl* %mgmt m# fAlss^to*’* fjiitnt 

M tiie iitilnriiifi yfi@d sj’c* XauHiia «Atot« vi’arant ****** a# 

IMP™'™ ™ | wpif w” ■ . , HP ftto iPtoP 1 to ItoPPli' , tot^Wip toiP 1 ;■;,. 


MM*, iter txMm mm iMH% ^ t»i saacrttotag iswcAwHsi^I# 
$m to* Mite #t ttm m&%* 

A b lr,;- >2* ' a ia a# H€J3E* cifcll L iOttit* ." jal tr »< , *ss;ii ‘ 

Mrtttog «£**» ate m® 9 mm m mwm* Cter &m mmimh Site 
tetefc *ff *Mteteg te@te 9ow«a tt* setea of mmWm we£*$m 
m% m f vyy ftstfs* sj®t # flu* f©©ui% «§* #liviiMJMt Mr^i ©# 
atel&M **yb|»@fe alarateted <nw> atawteted «*** ' hsumm ss bqIm 

m » tMilI M»li« 11 iter wtte-tmigifig m®Mm te mflmtm 

In ter wite %#sf©fs tevi* a Sot £j# aticsIia'tlQf&s fraa tste hate 

CW& 

teok »6itB* Aft ite Ifceani »M Ti -t» m IJtM i tem& mm 1$MI a tha »^ 

Iter ©hllfibftte sfwafe in <.’'.n»*.-3! %>i <» ■»*> £ii*Il 'tl«&a mr-a »£ 

w#S PPJwt IWwSWI *s6i«SiTKiy ^®f^P8 ft® ft ©IT llft^ 

ISMillimt aw »l * 0 # 8 jr Lcjte <l£ tey »t JMmi wmm>«w mI fcay 

ftia»w In sit. im^i uteaf® ^oa.* «till 

aaMMi fn »msriall* naaMi t« flyiHteteril tesrsf^wcIta’Ki carrlss^eiSi- 

:fej M tllt ■ ffctffv 'f^tfy®I.Mc # ^cfc,-# A ■#*r-|^rrii Ak ntfiifiif^ iffifr^r iljtm ittir i f fi i iiaii iMrUfti’ lii^fr' J^tr, ^ff -. jgttb .A « ‘1^^ ^ rf%i M lf t iii M iiffwi ilHI %hajum. 

mm. Vm ■MPBi** TO WSB UMB wBw Mmmp^mWWtmm w^mm f^SmaBWlsmm wy 
Mia MLa©^ taawr Afl m£ Wm iay fet < fcla*» J . ^tia awMifiA tasA 

1 'laful A MMft ia.flpft la the histssyv ©£ tndis. Is wividlv txxn^iT' A 

#W|k #8^.i|ih ftf . JjH M W M A* Ifh ' F H ttMyi -fct fe.i- WmMU M uM’- M Mk j ^ M lt 

111 mmm w B w mB^ i^pi^ m£ wp^f **■• ftMQf Hi Wm^0 

W9mw WmmK^p$ Wrwir|r' WmmWm mmw lpP ft®© ©MwHilHI 

Ite M'taf Mite Mi ttet tte itef MM ttf»4Jli» Matii wtM 

PPtePP'* 'W v?TOW PPi" ' *W L u -W-WOT^'P?’ vr- W^wm$WF Mfpapi^gop |p^,!Rf?*r^ VVP'fPPF ^pip ^^WPiPPwP W^iw-PP PIP'SPPS 'PPPPPr 

Mu ‘;iv il MMMi ©X 0 HMM imf MMte MMl MM Mbfm a yHfli 
a# mMAIM mi —Ma i»iB,il 4 #i mm mA a fesmul as mi 

"^^PP^^Pp PPPPPr Pi®PF|PP ! PPPP Pwt ^WP* tPP' WyP ■’WPF P* ™ TSjP** W?" PP^wSjp | ^Wwi|^®¥T 

I . a I ft . i in && daxkm*& J "' ■ 
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m M»» X 8®i98l»f My APW WfipSI llflil flMrni 

r.;-;.f j-i?)t* Q .. .f - . •• tf! ..,’ -.4 J P flltifi ft . ;r ; - 1 - : .. ♦agfcjfj. Ml 



Basal retete tmr mkm&Wm, at Bate.** 

pr©«tSn4®ns ntoaata ?IM* tew ¥©r® earafree teya ** 

teEMdL teJswaii Mwrt b Iters up® ®giu©h Hal imy saiM pa 
te* <M*tla& ate# In a reel mrM m teat te# 1 # tm^mtXm 
ted sj paw ta fpa* and roan #** 1 ten' aftesmrdu# ter ftel? 
tefte caeutte- tfii i£i^>&?op ©Jf ter * 5 Mteii 4 14 tte ©liar * 9 
Hero afee mt mi aarrM Aetete* £inoe tee te te tranrelladi 
all <nrer tei* ♦ <jfia> ter a tet ef te reap&t te pias»a 
ears tette ©rootes cmrlolsteg te tetuva of Smut ©rite® teeb 
te % n to eegtety ami te yteietltiww at ter te wste 
•te* te lteocfc* Cite}* 

telte teat te «e tete wwr t te xtetet te i 


teat upfaaw In antel 44*tete©a te tefea *f t terent i i # 
•».#» itiwnnriitf e tee ef samm* ta fwatiUtiifii -'©aide#* ©he avilara 

'C a^ PB! ^SPpf^p : #r HWP IP HP IBPir w Hr#P' tePPIWPP '""'w-- #F SPWK'tePPPSIJiP™ wpwi* “ w ™ •"* |p ; ' w * w rW ! w® «w» . t 

tevelHeit sateWtae mwmm l la liar etatete 

3 i' 46 SIK? . : ' 

fte* tepatee^t €#tei!it * tete tetchy* tete 

sl|pp©.3t» alMf* tMi ter Utemxy gurney tieutte^ S . . . . 

-*»%** ***** mps ‘tapea of nodal BttiiMi faf ^y td ter* teoatia 
«"» nnt ••< ■■\nm%r- ftV dOfiL^V^I^rP te ate fttettlSOOfldnf 

steal teteo* te picas V;> that ,j«s*r.t oi te *M*tr»- 
te into*® teat te satetee it tell a telea# na ate- ^ 




shffffswtsi* x haws mmm bmn iotomstoff Isk writtef alNwte 
fcffriffal f ml lH i MM* thore has ho ho mm bin# off wisiOf* 
l^reei etmmrntitm* nttmtimm mm t bo mm % that yon * team 

■At ItfNHIad a 11 itltaft ' &mxm t pimmimmfri mm mmmjt fto #100 

to reach ont»#**»« an* wilt; too is fir m s itss&isish fa tt i o s shoo 

O)MCS«»ll0S«* S 


A»ib® § ftssa i Staton that shs is not mail tnfeosostoi 

In soc ial immwmm nn. gyflll ifeufe as A MfltMT Sim il^l mmmtmm 

fftiP WWf Wwt w^W«* ifKftf WPSWlr 'ttw ^^"PF «SP* Wft'ftlf'IIF *P iff 1 ™ wW ’WSW ffftP ffPP W WPrWft|S»ff^ WOp pJ0f ''TPWffSIl^r ^Mlr 

a sft tshw altoaotliar. Wet son is at oaa ha as taianff onto 

' ^wwpfi' r^mar- >a*W' ■> wa IM’w "W ™*! WWftOWiftt yjjft 1 wtaF'ftpsr ffwffff '■“'’USfr ®9**' ^ftF wffP ; #SftPr .WAYS 1 Wi|S< 'wSWP*^SP 

Awn 'It 'IP' jf|§' Aa a^isJ^i^aiais A 'sfaAkii ’w^fr#ffwsi $$& iAAftAA$ih' Sa nsSSttattA- 

fflp ^il^' 1 ApP , SP $wr '^IPwwP^IIa AAAtP w?w*- Ap ^pp^ll (P^IP^ wlsPA^ aSt# 7 

naita fjsasi Atals sifMZlw with tfis Issss Stiffs* cscsasilsisss ars^, 
g fMte -j lSS 1 % t#& Of sans it its* tflTSlllOSUT Miwait off y.p jtf f m bMStWm 

mm' pg |p ^ flgfff^wppPSff fWi 1 ffffgl' '^HUPPpPMIr w® wwpoiSf wflssisfr"ap , » w^^w* nos !J asp IjjBMp’^WPayfSi ~ < w sayF 'wp^WPiJJilP 'iHPIIIffh W pt '^VWty^. t^ r ^WHr"SP^ f Sw wr ^wrajs-WS A SWS NWS 1 'w»s»w' 

iit.ii.mil |sK«t|M thi S iS #10 fllAflt ® IlS flffFHfff T S sSt m 

j ‘psaB' s ffP inw* "P wlswi 1 ’TmpW- w 1 W? f ffpF #PiMff siF^'^^wBr ^pPWf^ "wprviwsw SF.SPfW vN&mmww wf ap 

Asita hosai*s sastisnafeiip with ssolotf iff’ • ffsatttr . ^ 
thoiiah it is sot osaw to #■#<.<>«. it* is w timn« ii»ii. < WmmmM y mam V' 
ffawsi*' stiff assfftts that h@r *sossls *m m ffsflffStiati 'off 
Xsiias siiiffttt««* M |p«3lff) hat this artff shows hot owtlotf 
ff^yp an a ^elteir ifi#) a aaBlai iMiMv* MM 

1# —>M* ia teiltoii on Gmmm WtAwm ■» !! # is ***«» > SO Oil IwljMiMi «nn»O i« 

Ppaff toISp wpp«n|P P'lfppPWIl'W wPp^^ APFtos ’ W wotowo w TO^SPr tototo 
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hsss«if* .*a>* is IsuHSff is an «®tsa a s# thtWMfe it is iiimirisiitiaMil 1 
erlth oHAmwf. island, afewlal ?osmmm #so«*i hot iffflffSMMHi hot 
thssfh iffffffiffi^isSf* h«it« ffsoai a Stm m sMssKifft who 
ffifftiilff social s^fhMt tti#it#tff that sho fifths ’ ’ 
•ifkifisofft oiti sidstfaofci or ships ffhtoffffthftt that ffhff 







finis loss $fta is ®tm nftlo to toll I nto t Us f mono 

with hor gifts of instinct end l»ssl#t. naffts,aiMOat a loanr, 
t eoftoi In fataas assfi hla worfta siffmUni In rnmmm tha < 

homMi of ntalin ®m Hltlor* Anita Basal* a mmmi» prmiitim 

iwwi iippw wi ipPsiwpi w&«wwws i§ wnnm# * 

lunar tumoil of Hags ant naalaha* and Aunt LI la 8 a oIomo oh 
tha independence of wanan though f tfUgoi in ®aa®i*o *c*y, -mo i 
fiaacosh* ***** # w@l®aa in tha alto* two Aneaina Insole loole a 
ntllty toiay* Banal tevrowa does* Into social, foroaa that 

a aMMili t® tha X*idii&*i fwllv* 

Top **WF- ajww tw w^ IPn ^w«p* w l^s™*** nO*WOP ^P*rS 8 *h* , ^par *w B 5 , 'MWttW’^® WT ara^' , wpp^SBp|Bi SppsowfW* IWbPtw 'fPw-. ®fw B '^pp* .d®” t|Pr 

tor a oritur his worn la lifts a fmho ftahinh nhftnii he 
mmmaMm titaaailf But a naan ahaan sor ho maiitto hotanan 
the limm mn mpmm tho asnlal faraaa which twos ®h»i rm 
tha writer** mini* jmftsa nanai la har litocaap mwmm 
nftnatehlnn osar two h* pfowloai a M p f# aatarlai 

frHvmvigM iMwa flatten, xovtow article*# ftaatitnan ant a for 
a® elan a . atnnaaM ri ftM i critic ®n ta» ai n h aut hnr 

«itista^iPa»ar wiiifp ip.i*r #™w na»^ ^waawaiwwhwwwowgp naw'^w***** w»aw 'w^poa^ Aaaaswpwwar "wpaif 

timm of g<aidi«.tt>- nswa ti aa £>rocooiia. stvla^ wines on woswik wlaw*» 

* wis fiction Mi Influansna an hnr writthf* 

An act of cMstloh shnt^Nhi it ftn a oaintifMu-WBMi aw 

wwmvgf *chr *?w ap|r W g?Bptsm n w' nrronr vowwnr w 1 "aw tup-. .$|jgr ohpw’p ngwap pT 'W l 'J npif unw 

• MMMni in a «a*t**».0-Aw iBtyB«ia orocoaa iwovlilna ^nwini fiif w of 
mtm iawpair an waS& aa ahaar |flft a nritor wodNi in a 

rrftnatn wo«m of nin oun« c tun pmattaa r ronoan ftn not 
smnthlag lifts a puMUc ahcn^ • to acrutinlnn it 'in the 
nati U#t of nanacn in to namait «« act of vioftnnan 
onfi«fhK»il^r nanaotf H natal sppomw to fallow smm 




not writ**® Just aft ar reading a set of theories. 1 a writer 

.v < ; • , ■ ’ /> ■ ‘ i 1 1 - •*' ■ . 1 ' » , , V 'i . " 1 

"follows flashes of individual vision and depends on a >«*»* 

of iwfcinot that tells him what to follow and what to avoid,. 




how !#» tear*' away free, what would he 


'im vision 


X "*49- 


Joyce** ax ion •*» *s lienee. Exile and cunning* which means 
that an Srtist should keep his eyes open and mouth shut*' 


what is /the state .in which creativity sees the light of 


tor R#K# Narayan, a real life situation ©# 
can trigger off a novel or Just an ordinary* 
that starts a chain reaction#- "It is' never a 
self-conscious decision#" For a literary game* 
f«M# Forster in a creative process* a man is 
of himself* • Us lets down as it were a bucket 
s. sub-'iconse ious. and draws up something which in 


...jis, sun-^Bonscious, and draws up something whim u 
nopaally heycmd his reach* He mines this thing with his 

normal experience, and exit of tbs mixture he makes a work 


©f art*" 7 Anita besat builds up an atmosphere with Its 


detailed sights# sounds ana metis* "In e great deal of 

1. ;; . i-'i v ^ , ■■ ■ - " x s :>t ■ s: " i-’j.T;./- ' • \ , . 

writing you start literally with actual, scenes and end up 


on the metaphorical or symbolic level whare every i p* go and' 

WM 1 fl J ■- • . Q ' 

every word can be used in many ways#" For Anita Deaai a 


novel 1» a product-, of release of energy activated by her 
deeply felt tensions and compulsions# The mystic element in ' 
man-woman relationship particularly in the context of married 
life attracts .her# unspoken thoughts of lonely, awS^ woman 
provoke her to write* According to Anita Dosai a novel is 
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wrtWUi tfpo of tmmmm * tti® 10090090 off toot* tts©ii#*t»* 
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loon that mf tmmmmm m& mimmmmmm hot* eooMnoff to 
§tm m tNo Moil pwtmef m i oo|U»io sorted foir th* 
mitim of »wi» a writot oAm « mortooffot foot** 

mit of twogo# oy*M« «f» sod thol* Satofsotiao* # o*»ty 
emmet* * thot So shot « writs**# oxltonoo to oil ofcmit * 

flfahaM*. mum . .anemMm. mrnmk ft #*&|m ,-|,tfrtfir dibf 
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Mtotoo to moo soofioii «i m tm% to* to* osooit** oop wao 

oot ** Oal ttoaotai jayi eooaoioiMi mstm 9 Sh» o*** Mat ****—0 ***** 
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mtlim that are basically fnilan# Thin aspect of writing is 
lllwntsahed lyoaiai In ksentnnporeir twitch literature in 
India*; *tt in difficult to writ© ©bout that part of society 
that Gem not apaali tnflfcdfe* ao you ©an only taiga thoea 
si teat tone which you ©an folly anyaaaa In fayllah* For 

If aaanthinf Itta® casta system in brought into a . 
nonet all tfen tin* will ha spent in axplamt loan#*** Anita 
oaaal doaa not wac* a barroead anaaihtlity* in ttar writtaya# 

Her naatavy of snylSaife la superb ana or# MaeMikahl mihberfee 
rightly ©amenta that aha la *a mm anaaple of an fnfOwAntllan 
writer who achlawaa than difficult tnait of banding tha *nfiich 
liM§ti©f» to bar yutpona without nltbar a aalf«©onaeioia» 
attant of ©o undln a Indian or ami aaaklna the »h^mw»iio 
eleganoa of public school Kan&ieh**tl 

rnaet ft© a ©anoulaiw writer because aha •would not 
ha whole if l did not write#* About a decade bach# 1 sweat *e 

writina aw •an effect to diascver* to isifterline —a ©ecsnew 

■ ' ■ # . •• • •.••••■• • ;. . - • " • • • '*■-■ ■ • ' ' .• _ • ‘ - ; ’ - ‘ 

the true •!§»!« ieanea of thinge#* For beeal writing In a 

. • ; ; ■ i - . ' .."•■• •: ; v „•■-.• .' ••:. • •*’ '• . ,• ", ■} - ;, V v', : ■ • ',. :V- ■' M; *' ' /" 

n t ll o l o n bananae it efuwides her personal satisfaction* ft 
is writing which "wakes life worthwhile or the enleteaee 

lean tPafecysbl J* 

ygffiwim' wpwduP hiPgjPw' 8 ^ wpi ’||y maedm 1 tspnmr 1 *ppr * 

fat anita Banal* . «n for anr other ©met fee artist* 

W ^©ipf wippsw Vlp wwair npm |p w'wpP’ 0 w w*t* nr w ! 9|p|^ ▼ ^ ^RWPhPi 1 dgPPip- 

n AiottriMeA in the raw raeterial isumI for laniwirlnrii an artist ie 

^ jb ^n|. etna d n^m nan^de^ftS: dNij^MamadbHMhni^sIHI 

® ffcffi t«MbiBia amM e i^n i fit fba ©ttaxn©t©ssa tiMi anttin© and 



•***•0 into it# each plane in temping with fcha others m& 

*® fmsa# • helmed Banal pietee op a tm$ox 

sit nation ana aiora it with "graoafel ttiytho and a 
pant .fa felicity.* f» ® wmm t interview mm threw light 
on her way of writing; •nothing is seal till f write. It. 
lt*a an allocation of scenes t tsate mm of life flowing 
fry* ^hcen#i «r writ leg. aspartame c rye tails* and can in 
conveyed to others.*** 

Anita haaaf la a varan tone mader and m mmto cannot 
teemin inmate to inf litem of other writer* on her work. 

Hie creative next* Utility turn been earJcted by than* Ittflmtoes. 
Aoeociing to bee mm adotesion m m tom been influenced by 
Bestomky. mrnmt, cbeistev* nancy Janes, Virginia loot* mm 
®*M* she also reads a great deal of poetry - woctar 

by none# tally blckinra* n«n. beseem# ftietbeitd, mm 
Mandela ten ani Marta Tayas legnvi# hoothhe and Berryman. tile 
also feels drawn to Japanese grace and poetry ehinh *in mmm 
of torture are very fine.* Mai Inn a special lilting for 
literary biography *ae It tehee one into the day j wh depth* 
of mi artist** creativity# its welSwoprlngo 'and foundation.* 
the reads only sene of the best literature «» *x don't waste ' 
tim m inferior stuff* ’m naturally prefers anther# 'who deal 
with th e mam sdhieet* for whoa von feel a tfeMUs. ** em w 
imdasotmOI.*. Anita nmo l gw#iw in touch with the • latent 
heinc written In wane parts of the world*, ftecentfv* ahe 

■ ■'.•'■ 'V~'r : : • ', ; - ; vV '.. \.- • ■ '. '"; >a . ; . •• ./ ; ■ '.;. ■ ■,. ■ •■_ .■ ■. ' .:■ : ; • ■ 
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ft mmmvf o* earner's ufsort stories poses fey posts 
Him noefchl® and aessyMH* efeet sprites tier is *the msm 

4u©! : £^W>x 2» v '-- 

tfesv caftMw «rf stt iMtmmS ®r mutiM* & is feesestti 

tfes <MmI e®S eseryis y on®**!® iwe&isf isisfefesfiiss writers 
fear piste Is ths feUMSi Sirfeer Prist winner S«tos» 

RusMl* otiose 'stanipht** efeil6s*»*ts»1t mm litsrsty 
fey st em# 

sotwithstasdiss inflesseo of rnmr writes* m tier 
werfet istlta Basal feseafes new froufia in treats*!* of tfesess 
rsftstsa t* mss* mr fmalm mrnmsmm strifes tfes feayiaote 
sc feet work* is tfeis ?»al©»a©raifiafc«a sattety fesr weww» 
stMMMtas* reset eesefttitely to tfes serial fosses aroosfl 
mm* tfes is mxpmrimtmm mm? fee iteifesi dns to issfe of 
to tfes eats Ms west# feet tfeeUr intuition mM 
inalyht mm *®*jpfe«fel# # m a wesss svtfesr# *•**» ®S*et 
sfesxes tills trait wttfe tfes®* x» s retsaSfSf immmtom 
site tfessw lifjtt on tfe« a s pect a# wrttiat* *f m feese 
note interest Is t«sl#*t # is intuition, efeiefe ess fsrtsiss 
qualities * thouqfe soda writer* llfes tswsssM snS #anss 
feed tfeto.*» X srits dfeernt ssiwlttss yso:4e is an intensities 
sect#****# sai tfesss ats usually wests#*# Hosts sss mum 
I Duty to fee sensitise feseause of tfes say tfeey feats less 

J; <;*« j ’ - • * . .' ^ v. : ; < ■■■■■■ 

•owlltloaMI. ttmf tmm m tmfeUity to «nl wltfc tfco tMH 
is ssyfotfesr 

is tfes fstjostSf psraf repfes as afctsspt lass feass ««£* 
to istsrlinfe fear eseefciee mmmtUt? w&m tfes social 
fosses atsoaft feet efearaci®*® sifefe a fee lilies taafttsfei frss 


OnSNU* 

to mtMiah tiow this tut* root tea ho M 
ossatio® ooasifctltty mB soeioi nil loo muiMm to 
SMci** f tooth m a mmltm* 

th* • tattoo wito soooi fS»«t mpsosoion mmmptm 
mmt tn* shorn of mitt* tiio xsMmxhino mm of lift mi 
fesoufht Is its mats * ooooo of hunilUfctea out M in M 
ooostcy* JtpkMt.thio Mfcooooni of not tonal ftooliSnoion* 
omit «n« fBpfoooUMi wmwm* not ito sw«l t « mUh wont 
«e*y # tin Moose*#* I10$S)» I ttiiotoalto Moot mm* t woo 
. Ml tt*i* oaipovtoooo of MU^oiieMk in Mr wMliwi 
wind shoo Mi eeoto this imply sjotpisant PO^% ft Ml# it 
to Dio h«t«6i»ss «# no# no# not hooiaooo# twt tn» iiotoncs ho 
eoSdly twego toon no* MSo eolineeo# hlo ooiinooft# anf I 
imnok foth of mm* of M otf phtmoophy *» «M not 
to «»ot no toSh soft »o»«| nysolf# ft It that - 

ny looottn— In thin homo #*** *c«y* tin wmmmfk* 
poromytat mmol mmitito tom of mojo mi mt «wm 
mi Ufo in II posti® ototonmt ofi Mi Institution of 
oaftiaas# 

Tho ooofls of ootitol iloeooO op*** In tho flirt 
mo pofoo of tin nmol# mit* aoooA mi tin aoath of 
yoto so a asvteo to pot into ■ fmMopeottinn tho 
Mmmm safO of Santana a*sS Maya# MM taotaano# this 
pppatlo of Msys than*® liflht on thoit nofiioi it*o# * 

" ToUlag no tn fi tn oloop Milo ho ootlsoi at Ml mtflKMAt 




tie 414 aot *$im soother thought to m $ to eilter the soft* 
willing h©4f 04 the lonely# 

near ill* heat*® ?he mutt few tints of reverie w»il ' 

riiiitwno'i indifferent st-kitndt toeenii Mm* 

m the ©losing psgee of the nenel Mil to Beeoi 
ehlfto nor foeot to )faya*e oothoo*iii»law m& *ieten»in» 
tan who haw «ont to Inch otter Hoys of ton tin 4©«tH of 
Oatitono* The ©seat lee tout Utility of Boost disseisee with 
too lot reality m ste 4® pints 8 aya*e trainee nhxougti the 
eyee of Bon nethen»in*lav nxsi Rll«# "They foil silent 
oiain* tho vmoifisr n oontn to oiooonfOKt* tits ©Men ttonsn 
net of tixeiatse## They followe4 tut thi©a4s of tho c«*fe 
these 4oyo slowly hawing teethed then oftfcn in tho 4®y 
already# «n4 o«oh tint they stuafaled span tho lets® fee# tho 
nye>e*iae uni dhoee oil# tho efcitna of tho Blithe# ©hlI4* 
ill* serenity mi the ftrl# Hoyt# eh» eet seneMtese 

jffa-jfak 

lnQn| ' 1 « -m mi. 

nho itw mastt& m mi Kamo .is e result of' tien 4ietttfhe4 
and unhappy ®»r*ia4 life* - The shadow of death fmllmm hen 

iiiE^ iLt mdbiM&Wi |jnaii|i% thp teijQLQ,ti IfelMl 

^fl^jpPIPpfe^F 4 kP 4*P^ ’^TfROTw'^pPsPR to $!"«$» Jj^' twP ’'PPWlW'fliJw *®Sf ^"P^PsISiPr ’tpnP'iRPBPP 

*imt Ohio 4ieiatefr»ti€«s* sets in»nr« tttont mtHwmm 

■ Irtiirtir OineiiMifitit i *lt It eaoiflBt o hotlemottnS Of 

^Up W* '^^pS9i 1 9fwf)k^K flBI W jlpp^^p 1 Wf- sw' “Iwir W ^Pef Iw’^^'WWPipP "’epp ap [ |h || in'. . s... r 

fiotl— (fcii «««rie4 life that the heontlfif «e«»e of/h^eai 


v tMiott#i mmwrnm mrnUm mu in the pmmmm mmmmm 

Han Kayo So e hapleeitietin of afM44# oeoel tMiihfenn nf 

■ : ■; ■ ■ ; 

eeelotf end hen eeatihUlty eaewot he lonoMNI mmmmm \ 
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in in fchs city* tooj^ttora 1 s a 

l&TOixrJj h4o*nZnhjL- — ~ 

drift Iwaacds ia»r and axtaroal eoiitiid®# HMUa» 
a sensitise tteMowff© in a niddla class tengali fmliy* 

«aeli s suffocated in the enctta assa t atoond liar w Nlife 
depri mm tor of primary, nml&im feels tapaXInd as alii 
overhears the ifcwen of her hn&ebmid *s f anile tattoos sboot 
tsar inability to hear a child# 

•Ho, no# the doctor has raid ft It ie not the wtob* 
X% in these tubas# wtiat*d you call than# Fallopian or 
Gallop lath what is it * they ass btoctod#* 

•Is it t x haasd ones of a woman wtosa owarla* •* 
*m epntotitof 

•The wtob nay bn in ths wrong position# than also 
an operation is snonisad** 

cSBWWf dPoppr tojP to* 9 ^<Sr?Pi ^pjF 

•Sat it is the tubas# they use Mochad*** 2 * 
sash rmsto ass nines csoslibis* which ass heaped 
upon childlsee wa n es in Indian eeelsty* Setnrally, 
nontsha prefers to hmm her tmmmmt hhatifhto to torsslf 
in sect an astabXtsbsd social netwep whose a Chiltons* 
woman is treated libs an ontoocltabts# Hw loisn^fanily ., 
pattern is at its wasst as a watch is hnpt an her sow ac wnit 
and tot husband shows so sympathy fair tor* rinsllf# It 
is too ntach when Nsnlshs is chawd with theft end tots 
hnsil lotion poshes tor to suicide# 


Mmm ion of social femes i m sef tested in 
tlm nmol in the alleged illicit affair of rntMUmam* 

/\y^lcu 

notlior of mwMmrnMh Major chndhe* it 

*n» a donating inftmoeo m mrnmrn as "hotwsen Mm mm liin 
«**«»*•» hiiUtoni territory «*s nnwM a fcathod wim 
tmmm* nli glittering ana vie toys •« » 

*nil« isnssha m the sslsktesshto of ter p®»s«t® and thn 
hfllnisnss of thn institution of aainrlafn Is attatfmced ns 
they intasast* *Wy father always got m her names fcy 
stoplf nnr doing anything* % mother was sitting with 
tins head bowed and her ayM etased in pleasure* Then 
shs opened than ana flamed at bln# and t mm that planes* 

I saw sneh terrible contact and mmmmm in has ny mm» 

Just before mm dosed than again and lost hermit in the 

Vrviv^r 

lent t»lla« a/^liet character in the novel# mains a 
profound consent on tin states of wommi in scslstv* •fAat 
is the Memmamfs she cried# *htenen nlasa themselves in 

nP^PP w p HP99PPP PP*iPP PRPtowPPjp ^^nin^^PilrliP HIHiPHPIPPpPPli Mp WPIPIIIP IpPHiiP 

h aw d a st to nsstb whether in marries® os out* alt that# fay 
and ahhitlon to s h aa mllnd ^ that way# shift* tint f» ifwohsd 

ll Hofiisiiji ASM n-'-t rors^iftiii «tei lungs 

m mA and sarin wmml* oat dfi t Idntti of t he joint -familm Made 

dfjti&dafe JMIKjaallfeifa 1 m»,HiJfete mMk. M Mia d**#*—* , i ItltlMMiMlll III Slliftl &A *■ *-S **JML^.«>m, ^., IglOP If ill ifiti Miii lllti ' ' 

WWr «PP»®wHi(l Wmm HP H iPPMIl® PIW wl*9PW8 ¥ PWill 

aiosn sons tasln X eoold do alma* in srisasv* aMcav turn 
aunts *— uneic3* omisini and nleraa -and nanham* Alone* 


t emM weal tofctar mB t ahooM f«ei t% ia 

throo#* pmi 9 i« itS» thou® that Anita total mmm a 
ielicate mm mmmf mUtiombtp totnaan hai r protofoniato* 
mmrnrn liltty ani tto pail off aoeiai «<**** a*o««« **»»• 

to®*Ss® Slash Sifi’Cim* though a a«®I 
abut tanl 9 ««ttott in srlfcatn raises tasoan toon* tha pitotona 
off «i|astfl»nt on* afiapatotlitp* !***» toaai # a protagonist 
ia Sarah atosa alienation In tor ana oaontrf la *®*T 
iiffffaraat ffnon that off nonloht or mm* "toeauaa Sarah 
ehocaoa it (alionatioa) aalltosatolyj for all *y ®to»r 
etuamii it is ® port off that* potaonallty# toot* 
e hamster# aha ®ho©9@® it ly nsrtjlav a fforelitgar# to* 
la «n «xi(« In Imr eon lani*"* 7 

Sarah «nff ton saffian Swfeaiia Aiit 9m 9mm towns 
thoir own titan oh* la sharing m hoff* hilt in lont in 
Hi* ealnatta ton® ohtla 9mm piaffe * toin ®* «• 
w ifa «t ton* ani an initial* oon a n at oeffk# **n to enntna 
aba aat* foalint tha maos reel tor# ani than to ani 
tto ijaanttonlnf lagan# too an too* ton# ton too toff toon 
married in a aaff ani i«ia ianaraa iraeaia aari ana tornint# 
jaaiiwMMNl ffoy/jltofftoaton** or up# nan# ton naaffto anam taffy# 
^ i I p aato nil ton iilln naff tool in ton tonanaa# into otooff 
la tta aatnot a* «*• *mw« *« •»* •fftol#**,? 2 * 



treats the alienation of Sarah imm har parents 

fg/l/ i x£JL 

m m attenpt t© gain m independent whan Adit# 

mv ®M Sarah mm holidaying at Sarah's pinatv* country- 
si#i residence# Adit tried to project himself ©s a mp le ry 

m affectionate# an attractive aotwiiwlaw forgetting that 
eocial realities i» England differed from these of indie, 
xt sever itiek hie that hie marriage to Sarah might he 
#ie t© her *stleafc* lonely pei*®ptlbla drift# away free them 
tewai rds as Island Indepesdenee.** 

I® *«h©» Shall ©a go thin summer? 'Anita maml/smsim 
iipoS the lowliness of a ®l*idl®,.a©«d housewife ©hose 
tnsshami ie doing tell in hie hua lames* site# Oeeai'a 
protagonist in the novel# *eela hosed in the social eot»tp 
around her* Xn fact# "she never get used t© anyone ©hen they 
lived# in the it*et years of their serried life# ©ith his 
family* «** she had vibrated# throbbed in sevoltt agaiwt 
thsit &.\Mmhxmrnn plwidity* c elsnsss and aivggiahnmsa***^ 

®ita feels wpelled hyt violence and disaster* amonfl her* 

***• her eh it date** innocent ectivitiee end e ph®t®©rsph er 
the heaviness in the payer ere lihe "handHiseeadcs all# 
Ibsied at her trail geld fish howl belly,"** 

Site# as expectant nether seel® re**©!© in m island 
associated ©Ith her father and childhood etnaefftes* when 
ftenan» her senalhSe hot not very sensitive, husband arrives 
•* isleni to fetch her .and children# dlta ©ante t © hear 



§®mm m a sea celts* a ecishet# se a am In of satai is the 

rnmatJ 0 f!to fkmm * MR «SmiiSStSfg£® aiSCO I Ml g SagglCd dad 

as the wife of a efssXhesBslle* of a mail town sotvststtf' 
at*® dlshsihs has jael f«#cllo§est eolits d<i » fhiotsoti alts 

^•wpSWPw^ 'wr TPjP^^SIpRP ^Sped^ wwhlhf src* Wm* P» 'P“* ^"WPP s|P vP!^. ’V "*P^Ww J *m, 

ii^e 

Hi thtti etias^ieteni #tstl shiftily fisnw Mfe/fNMFtt 

^fllPSPe ’Wf : l®fe'?WPPP8p ^WV’Pw* 'vP* # '*' VePW® P* ’SlpllWP ^WWMr •'raft : W5f «lO W jpl ^<4^ r %..* 1 . Ia$5?c3$$rr WWI' £\JlQ $F * *f** 

anft^pcsstHflfc Ault* pesai weaves « social putters «Mdi 
chases ttn* ills « shadow* 

Panda wnts ts mm mmf fmm *«U Hsi years sHs 
had survived and hanse*#* tils the forge# *|wt?e»ad# 
choked and fcleehtaed situ the hands of dhlldst* and grand* 
childM# servaifce mi geests# all snstlsssly eurfieg# • 
clnsoorlsf about hes**** Asa vita ant noth** »i« his 
house# imr haw* society has emrletsdeiied 
Icj fjueUae- fire® the ! anna I wdt in the garden# « eesewdtiedf child# 
eitlldres with * cat lips# hestsad laces# fcrs*s« tseth ant 
tears* fifussd psasteaftly is has chores as addttfdMI 
hoQM Wif e m® loving atether* Xnhi csss is those day* 
fslt stifled If croedisf is “the old hoses# the fell hoses# 

- ' "’ ,‘ - ; 


mmimm 
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of tlwl p»*tal of ter Ilfs# when ste «m tte vie*wrh»acollor*s 
wife and at tte hte of a wU but Intes®® sad busy wosfd*#*** 5 
?te*» was asssyttiiap in those dag* *nBept" a shortage of 
privacy that stand ter** 

teHs *an introter# an otesi^i** is mas* than a sntdh 
t© MsnSa as far as eseape «nd tamilslofi from society# in 
different wajs* in ceiicerned# espssuss to social realities 
mntms W«Prta shat she is todav but Salta mis *a rnolme few 
mt xm§ by instinct#* 

aT 

hate’s sefoosnsty Csrftfnafis has bean possible bsosnso 
of her eir.-o*t*** to serial, sealttiss in tin f or m of estnastioBd 
sslstlnsship of ter parents# Mbs has nson tte drama Mi 

JL„ .. .^ enttfa MM J & Sk. Jtt Itl M JjjLftfr «| tein'*Ml Stosn ste. t-Wfrr: .■■ftijfc tedttiil test H&iWfr aw.mla^ AWfe 

** w* *1X« W.JPPBI C?Jfc%3flPw CT1> ww® 

**ho«» fatter* hone (xoi a eertv* stteblino «as rinlilaii 
throo# tte curtain* of ni#it# his amth opsnin* to lot. not 
a flood of rotten stench* te atlas at ter oetiset with 
haonscs ani fists of tense* harsh filtl *f tens***## Mi ter 

-*»*. ^ *■■. a^M^. ^ St- ,«« .a ^-. ...^ iff % fiffliaiirtthi ii*» Mdl attested* hern On *ynaai ****** dl ■ HI al«L 

WM*WmW My Hii €W H® WtelPPir W»i WWW mmm Wp*# 

Ife this Kmarfwl# swat iso pmssafe# Anita nasal 
brilliantly motntn tte social sealtty in tte font of 
•seriate and its impact on tin feminine sensibility# 

Ha oas is tte third aids of cruet social realities 
Ml ttnlr foteMeatof is tte tenor and enter landssas* of 
niiii« ter intersection with hand* in ter past and pwrnrnm 
phase sf Ilfs tertepa in sharp fscaa ter salami*** atrnprte 
fin survival in this nsnsl socioty# 




The ditlii of t*;r father and lassltd coed it !c # ©f 

mottle* «pw# the OfiAli itanrtmil attitude of seststy, Ha 

and Iter slater are deprisad of th* family wealth which was 

dialdsd mwmm% their tbmm heathers who were worth* 

lOSS Midi *»©t a SMMMf of it t* either of the two *!*%««», 

crisis hrinjB out the best in a swntspaeiatly wemm'm 
lim 9m sis**®* mm t he family affairs mi their broth*-*# 
wasted their fort yes an luxuries* They led s heed life 

CO 

up as a social welfare officer is on O hs so ss willac* nesr 
the place wb&vs tfa»fe time* He was « lecturer in the 
Shlsorstty for sate tins doe to Standa*# husband, Tie’s 
expsrlences as a «slfaa» officer In a semsfe o *111*9 are 
moaltSf* .liar effort* to educate women #* dboi** warfmis 
social sails land tier In tsowhSe* some ponsrM leeet 

■' - ' • , ' ' £ , . j ' » *, 

vested lotoses*# obstruct h*r ftncti^wi of Jab, 1% is 
difficult to frill a mm anythin? thon^h women ess wit they 
to tty end chanya their ^anor of life* Their Um%mrn da 
not allow thse to m sl^ng the path straw hy Ha* Tbs aasial 
pull of the e!li*f» is to© Street s«h Ha IS cruelly Cap*# 
fiM ourflec-d ws her wy h *** -» B? -cr .* v*»*t *o r . nr i -»•»»©# 
the saris episode paints afiarfc rictus* of social f etnas 
represented hy fhs local trios* ahd his henehMfte as they 
arts* in the samara feral mmm* 



***** tenet nsNanofolly brings ^Hlt (MIS* X9 * 

eenelbillty cna MB&tl fooees throwte the language off motet* 
r Items# mi * teft mmtt&mm mtm footmen m Monpfcete of 
onelhl finalities ste tetofeen them with her 9 lWi«*lK« t 

fleatlbUilf, 

in *Cl»ar i#lgh* ©f teyHltefl Anita neeal «*»«*#» « 
pletune 35 a. »- family In a fanttetiaanlft? aaeftoi lUflw**^^' 
character* mi their Uttoxactfon with otter etommtmm an# 
within «ham>al*e* m& shifting oltset ton* /hotn^t forth eon tel 
realities tantalisingly aliwe# 

in Anita teo*l‘» mtela family bmk%mm& plays a 
role In shaping the twMfbUtty of ter 
eharar * rs *»i# their unay from iwtflCf®nB£ to ems orlonne* 

in *cieer tight of Bay* the oao patent* shoo# little race 

- "" . '■:■■■' 

ate loos for their chiltfren# In far*# they haias no time for 
11% Raja, fata ate mentally estates# teba# They* «s children 
fe»«ja little as eane to the olsee teem the fa ©arenfe annte 
their ate$xk major portion of time* They w sa«*-ei**e foflte# 
thamselvor Into the dueiw raft at ns a te stood heroine ouf* 
wondering a* thin mwmm* alitehenffciaKr oemyatioit that 
fcept their paras’# cached down, into the a I lout oentse of « 
deep# Bh y wren while they fleeted m %ho mi a* 
ohaieg down into the wider world* their eye# pogpiny ot*h 

"I-: ^'■" - V -^ .; : -W-’ 

i^cipfiipiiii ion# 
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«et* 


®wm*9 sensibility is stet toned when ste finds tier 
fattier leaning owsr ter mother*® ana and infecting « 
syringe lata tier era* She fled "tmblitsg# I Mint ste vm 
•am ate had men tier fattier till her nother* 1 * 311 That 
mall Incident always haunted ter. * All her life Tara $wM 
that fear * tier fatter had hilled tier wetter.* 3 * 

VELCUU-te 

Theenetional wmmm left by palates* neglect In 
filled by Anat Mira* a healing tenth. The wide gap htetwean 
ten family and Ante Him in nee lei states in oheatged by 
ch ldnm • by the my she was greeted by their' wetter and 
the way in which she *et«med the fCtettateteteteensly# 
gratefully.” 3 * 

A dash shadow bowers oner nessftsge in almost all 
newel* of Anita basal, in telnar Light of Sear* tee# 
•tete relationship wears a disturbed loot though 
outwardly mmtpjthima appears to be normal in none eases. 
lte*n parents ate not a happy couple. ?tey ass gsldhs at 
none mm anwnsnaey geo ®w» iBt..Bee nee nwe or %ne*r 
children In any alenif leant way. The fatter anemone the 
terser of his dietetic wife end a netanisd child by slaying 
bridge, on the surface, f amJhitel salat innsbftp appcste a 

&m£^fch Ml til sc cot- lap vs AitHi iitii 

: '■. 

in tbalt smrriad life# Yarn, a htdhmtsung eensttldb women 
§ma%m mimir ms ate da i ts ter childhood h«we in Dtlhi* sim. 

tePtete^t teP^tep IPwWPI ” nwtete w ddwpf bf teP. wn^tePte MMIM* teP*teP||| Sw##P g{p wwfWP 

msdsd protection n aff Sa lt Ml offered It in a n sle measure 

glfr teP ™ ”wteP 1 teW* TOf " ^ ■ iTOPnpr TJPP- tew mm fpte ^telWPldiite 
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U 

His &3&im to bo decisive* *iak m* the daf fen* enter 

year obi hone# you at© m end ho ip loss and 

defeatist m §«?*** 

tbo Miara tail? psevliee on mellont eoetelefieel 
study on the loot itofc ion of marriage* Mm* h®r»ei? mmtr ied* 
elaeelf wafeetmt duo h* ppnn*nfl> is die hoaoehoid end find* 
isarrisfle limit in dm midi in «II ease** .^he Mtexn 
tesethesn •neeer vex© any flood end now thef one from* «•» ***** 
nxo ewen mo oiUf and idle «nd oteao # « ?lmi# trim em» 
smtlm bet netmai ooo« in dtefluot oni ^o^wiimi*^* 

Onjxtm 

mm si dmonfb her protagonist^ Ua point* mm dm^fanaafcs In 
aarylatj® art thnUr pomthle earns. *mmi Mb* *mmm# 
ft oan town# * mU bln* *lbe trines wanted dm new life# *hnf 
wanted no he m&mm men. X thibfc thef wanted to «rwn into 
their own separate home, in Hen ©elhi end «**t met* bet* 
short m& lino enid parties, n* dp^ft boutlnr**# er loam 
modelling. ’they e«n*t stand on sort of old isettit life* the 
way m»rm negetat® hexe in the boson of the font!?* ®o 
datr mud «* mm h tins as thef can mmy** 44 

fa ghei^ contxaf*# the His re*m iete m» Jays end Ssrl** 
Inei patimftte end flrinding ll't# !«• end serf* mm 
actually asperated dm their hnebsnde and MbWidfli in ®nlf 
in mil PdflXne in en n fly word in a niddle eleen 
tajmitielogy sad in dm tttnra family It In no* mb ■ 



hM«ba*sd.$©£ Jay* and Sari* nas® to® nodar® for than* *^%®y 
playijt golf «ga dainad and fan® c* adktall parti®#, inaoin®, 
mow lift mi Sarta ntr> only ana* wanted to Knit then 
aimatojc® tffiil nab# thin piol&a#, Tiny aoo® ohm© fiona to 
■■ «?» a«A Hm «*• ©»#© ®®®fc hone# actnally, ?©r ymmm ttoy 
*••* to totfc of gotiKf back to thmtw husbands m® md k ® ®p 
mmmm tm not Joining the® often* they mm m thny n*x* In 
tl» dissy mi tli® baft y.t think nfitots m eoananlant,"** 

^ *•••*** »«*» Utility eealn# mm M#m In 
It® interact ion «rlth aooiat reality of « nidon*a lib in © 
***** fabily* in the portrayal of Amtk Him |j|| j® 

p«th®ti© lot, own! hrn oioatoi « imb ohawntey, Tt» 
i*nc bcmiii of a widow’# Ilf® haw® aaldon bmm •«pl®*©a 

with nueh aanii it tatty and ajnprtliy in Tndiwaifll an tint ion* 

Matt Mira*. ® poof mlnilon of sin*# ©other «© ®id®w®4! 
In ftnt t*n«* $mi dhmwmvwlmw# mm mm **•«*•# in mm 
hnilkiiii*® tantly *«n^Sif t «f all work, front*® aftnftbio* and 
nfcfaftin* and naadtar nlth tb» • * she **» 

dtndanfMI tftnan an « mala®® art Inin® 

ftmm Mlm*o affinal® an a widow ant conumantary ®® tft© 
***** nnn&al fa®#®® pity in aftaplng tfta aanoiblllty® ®f fH©f n 
a mnim. widowed at an early a#®, a** Mi*® nan tortu^d 

and P*V» eatly f*r tin m$mfmttmm ffhn had brought 
m mm family, an nt hold *»Uty mi nnffn«Nl * lot on 
******* ** tto * . 3|S ® ««** «• bar half ttnnl gany* 



tint at IcMt ****64 h ©r fra being vs®4 bf liar b.rat»r«*l»* 
tee wte eoul4 I mmt pm the wl«oir to a different mm h«4 
alia been a»i» Finally ah* mm t«rr®*i o«t* 

•Another brasMi eoeld ttnA so ns mm for her#* trashed pot# 
ton m®0 picked bm®** 

Sim in *ci*tr ttyhe of ©ay* ®f®er®e® as a stmto* 
willed wenoi who t:d®9 o«i the ettsilsnses of Ilfs sii*ils» 
handed* Rajs# one® a her®, 00 --Is escapes ftm mmpomlbiittim 

ACa 

of Ilf® «y nerrylny th® frit* plua^i daughter of Hyder Mlwltie 
i#>l of you** days* ts*s sssi m sol mm 

babul*® iIMt 1 % Is Sis sb® shows bar ftimgtb of she sector 
end slants « aus»«off®r of oarrlafft- fvos hr# bts^oa* Is 
#JKPIr w fftP® P^pwire w WWm&m 

©asp it® ths IsiosIhi she tec® Isos from the betrayal 

JV 

of ftaj* and tmm*B steps to • seen*® narried life, doeth 
of recast® «ns Him Hasty Ms Is 4b®ply *mt®s 1 m-Mtml 
ties snA toward the ©®4 of the »o«»l Is is m mm4 1 of 

fsft&sisf end forpttiiii* fender tio# of fussily eon® to life 

« 

is ©seel** saostfws sensibility* Ms* loss floss for «U her 
brother oaf siatesf* She thinks they oar* «f fesr lifts# 
»ftg»r and disa® > ..mtmmt belong! to ter ^ nueh -is to -then. 
She w«s silling ts forties then for *11 their faults 
mm raid hardly bollra* at tbs* mmm® § 

Us* m eft *r «Mf «f§ br they «k* 14 ««tfci#K» after she bad 
ended#*** rhe ©ns fan! if with all Its absurdity boron®* 

Si Hmiirilt sm th> « SH*S»S of th* teoehteld so* 

thsnaolvos ss port b* « pet torn# 





Wilt* snaai mm told an lntarriower that ate bad 
to orite admit tea wtittr ®te tern* *tf f «oas to nrtte 
dtete tut Indian poaaadt It aonld te fagnad met ate* mm 
el mmm of ataalaP** mm ter mml for ahiidaan *nm 

vtllmm by tilt tot* flit*! faithfully weora« tte country* 
at da oeoiP os it ©riots today* 

Tte atorr dates with © fanllo whets tstro 'h saam rn&m 
aataapmaidt chiUna bila* only thirteen and Kiri only 
tetlte# poll idit family out of dwp strait® * fday p w#i 
a gllamar of h&pa lit mm oti msuts® disstal anvlnmmmal* * 
"•Stir toady- add feted fatter* ailing mother and too young 
a la tans »«* am aaf a l to than for tteir bras® d aa ds in 

©PIP 'aPaPPT' ’PtenssiT 'PtePiSly '*$1? telsdHd dSBf? ^idr mwfw id-^*wPd!d*$r itelr afy|8f ▼IPPdte 

tteir aa nay* 

Tte social faccaa around tteaa too brass, lesiabSa 
abildfa* praeids an opportunity to banal to enfold ter 
esaattse sensibility* as Kari nates plan far gdldg to 
•embay* Ilia cnaliaaa teat te la frosting w> *»te fate 

tetef €tete « tei | mem tfijUrik Itfl titfl ten WUtiBMk ttlMH 

.' : K •■.:.■:■■ ’ - ; 'V : : ■■'■ v : : /:::/ '"■' ■ ■ ":■■■■'■■■ '-tv ..>■; :■'■'■■■.■•■■ '■■ : , ::' •;■ ■ ■'■'..;■■■ ..r'..;,- ' 

m 


te tele te fled note aijd aasn 
etna suddenly or 3*tete^rt# tteir tens sad family* 


Iwfe ft M would W &tHm 

Mari is dsaptf attacted te tea alateaa* ( , r os aicty 
tends ttem tagatear* Mia steponaibility tenaite te«i la 
gaaster te«n« as tea only mla child of tea fteUy te 
in te play a peotaetite and pieteal atee Id tin ' family 
contest particularly so team® tteir fatter id tel# ad dta t 


•ftd alelrts hie weapons ihilitles aslh® head of the family* 
nmwi i m sensitive t© the set® he haa t® play in the faulty 
affairs* While la Bombay he loot* at the scene 
perspective,* "hi m&Mm thought about them (his sisters)®* 
.their liw* because they lived so close together la that 
mmmlt hot* sharing mmm kind of life* It was the herd life 
that occupied hie entirely s® that he could see then 
separated Iks it* as people* as Individuals# Lila, dels wtf 
iCanal* his th*ee sisters* «^ e eldsr and ts® younger than 
hln* Hess they mm» with nothing hnt s snsll smoking fir® 
to light their hot m give then confer* while he mm 

rnttm Dssai %mm Ieohs at these girls mod the 

YY\0Sinru}j&c 

ps tmm of their marrigi is a sociological perspective* It 
is mally a test t® f lad husbands for girls in the face of 
growing demand f®r dowry* a single* working girl cannot 
think of living alone independently throughout her life* 
*d»«t were they waiting for? what were they hoping fear? 
f hay could never look forward to working In a fishing heat 
or In a factory, as ha did* They would ham t® sassy one 
day* and )ha kwm t^j eee it sinoc his tether would not* 

m would ham t® find then huabandi and buy then their 
wedding finaiy- silk earls and geld jewellery* and a rran g e 


their waddtno* t® «ei#h the whole Villens would hem 


m i ipfwwif Aim Wmmm mm^m Cfrfifwci a ffl 

lht:d.ee eain:lea #%#? gfj||| * IMMtttett* €SqJL# fyi*# »dHlfcaai ^ ff»d% 4 snai 

lINWgJIfdcdPe wit ®?»p ®» iww w*w #• gt ^ v ei* 
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social mm lity is tha form of tela sisters* marriage 
tin Start** ssasiMlity who Is detormiia* 
od *t© hare a Jel^dr he mm to find hi* sisters a snot ©a* 
of this fash* gloomy house and the illness sad dwaite^as# 
and hopelessness that surrounded them Ills ImmSoimI 

^..JS ' Sjfr'IhkjiMk flHtttf ■ H rjlfetkif>i di'^wR 

CNR fHi' (WflPW# ^ 

■ Hart's B^atooy sojourn provides him a mm p@rapecti.ee 
on social realities as they exist in a Mg city* The woes 
of marriages are also here in the form of dafn*s married 
life* His wife muses on this and appears to spoilt foe all 
wens* of hsr lot;* *Hsa mmm m to the toddy shoo and drink 
and forget, but w® can do nothing, so so must lie down 
sad sleep mad sleep,*** Mari finds an identical potter* 
in the life of d«ga*e wife and his fHa*i«si aw® mother* 

•He knew what made her .< «**»•• wife! speak in that hitter, 
sad t one. It was fc^w Ml* and he spake to eanh other 
when they set in their hut late at at#*t, waiting for 
their father to come horns from tha village in the dark* 
indeed, he felt m if thin woman mum speaking for him 
and for Mis and for thn&r mother** 8 * 

•m emtoir 1 (19*4) , her latest non&l, in « dspsttw* 
from hsr.eerlior work* hss* the fosns in on sommi attarm*, 
«* inpossrishsd %M »m Meturar of a small towm mm ■ 

oeihi .«d hi* d***/ mmmtornm* mm mw m mm *, , 

MW,*, tot i* dlffenmt (tea tint of nasal '• sarltsw . 

Wo •» sswltiw «M <WMW«. 
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twmn*9 wito Sar U thlite that aarrlage weans "faatfteaa* 
frifidalra** Mi ter tetaaUUte estates in Junior staff 
Rafters wtexa Xifa i» fe s hitef ate laaslaas* •!« ewstaif* 
jfaemm mom m mmm m& hit f states* loss mm I tits wnrriaNi 
Hi® gmaalfMB It the hscl^hrmjte* Stilt* social f aaaaa * 

•uritenfins Stilt 0© tall « ate* aU®nt afeatr* 

0 ewoa*a tin it to hit lid Sir to sacas# hit tote mow 

yt aww«.afct» aoteld conuSlt iotsf afowi tfat s##dh? dissolute 

teW##* ™ -app ter we# ^PS^S^Ptefa ttetef w® twPP aaPtew ^tftePw tew‘SP^H0# Spa ter^S- tete .j ljF ^®$P- Sp|fr 'ta®r 'wiw 

amt ate tte world of hit two visas* Sowta It osttatit in 

■#iy§ iiiKiiifif^ o# tita mti 1 ! tab ## #11 oftfwiiw 

ttm twJL o®wen«a friote *kwI tte odltor of «a h«t w stsoaslna* 

W'w 4P# ’*$*#*#?##' 0*™^#Sr ^WO* v^TP 'twte te , ®*^*Wt F flPSpSSte wCStloi^VSF *OPte ,l PI J '*™ 'wp* wSRP ™‘ '**r T WT^P' w? ‘ : “ ’’SftiMtep!* SSw’SteP *»Sw ™P W^r’W^WSw'^PjP^WW’wW^ • rw* 1 * ptet®Pt^ $jgp 

It fe ||0 op l tows of «*plolt*tl©a caassod tm smooth tall?* 
•Ofsewmis aI&oo to tewi war*# Intorwlow msM felt aaot r s 
oni Is « troflc f tiluat* tet In tte pmtst# Anite tetol 
tetet tte ieotem to owosstef foaXitios of inf I* ate 
•otial eocooi that step* tteai* te»al*t oaoalftsent teoooty 
it tetaillof tte oral* lairamitic tei wtew* tte ihotey 
r^-aXitloo a» Jo*ta».oote with ’the be.tistlfid *Jhseal i* tte 
ll#ll#t of tte tetel* 

worn ** wumm a A uif* erowidao oonmi aioxilfioote ooMiooto 
on tte v «RMBit«li rategtette opltlt of tte notes*** fra 
of tto oraiteti aXl tte «&mX ate ra#**« ate ratal f 

« fra fra which tea paint ate* pouter had teon waated *^ 51 

tea faflter tetei tsraa at lajnatlaa towaste wtete is tela . 
rataateteadara ateteteiRiiKctte aoolaX aatwaa la t at Itetar 
t# aavaat fate it ra iteate^ra to foa tent a wsra atetei 






match their gift# and even outstrips them? Are you not 
guilty of assuming that became you ate a male# you have 
a right to brains# talent# reputation and achievement# 
while I# because I was born female, an condemned to find 
what satisfaction I can in feeing maligned# Vnocked, ignored 
and neglected?" 52 In a passage like this# Anita Desai 
brilliantly captures the social scene as viewed through 
the eyes of a woman. Oesai's creative sensibility is at 
her best in such passages' which light many dark comers 
of social scene, 

Anita Desai’s literary career beginning from 
•Cry# the Peacock* (1963) to *ln custody* < 1984) has been a 
journey of a sensitive women In m indifferent world, "Cry# 
the Peacock* revealed dark shadows lurking behind married 
life. These shadows continued to lengthen and darken in 

i'V&'V OAj>b*UL% 


work* But her ‘clear light of Bay* <1980* 
Indicated the end of a long# dark tumnel. Her creative 

sensibility undergoes a radical transformation in this brill* 
lent novel where social forces interplay with the elusive 

time "which destroys as well as preserves* *The village by 
the sea*provjdes another signal that Desai's concern Is getting 

wider in the context of social scene. She is not Just 

satisfied with focusing her leases on the inner landscape of 

her teams* female characters, *ln cue tody* further indicates 

that her creative sensibility is looking for a pattern in the 
interplay of social realities with the inner and external 
turmoil ©f an individual# 
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Atemtt trnmwmiorn team mm* a me mam m§ m mm I 
appeased m ladarfafl M literary lmi»«p Mi gat mb 
BMiiHug « 8 W ft m lot 0 # liitJ tImi us* n^i 


Aalta Basal «®i the hook# «c«y, ?he Poasoatt** fa the oseeUfatt 
fees# t®®4* mam *ia «aata% * aa natat aa iiat aoeal short* 
listed for the dooh»r Sriae* xa tetaaaa she has produced a 
nuebar of novels* short stories* afticSao «ai review* ?edoy»' 
Bh» is considered is me of the fiaoat writers la the lead* 
fisr aarlE ha* undersea© eh agu threw# the years aha has been 
ariita$* asset "vasts ©aeh hook to ha dlffsresft f«aa the last, 
attaapt smethlaf new la eaeh ©an and aeaar repeat myself** 3, 

A great ustlat iaapi ell the tiae la hia 
eheafe arsotto fareeptthla to others* 

Jsaita asset hm leerat e lot la her 

Jourasy* nee eteft haa w a di near treaeadous 

the years* today her act mmm Is maturity of 

mm eomeptioa* ©one am the days when haa widen effort 

dcrum „ 

wee branded am to©' iiaarCptlea aai bn ^^ei#nwa/v la details* 
Basel*© quiet writing hears a diet tart lariat ead 
•atom taMM thaa stylistic fisewert*** 


*t»e writes hy instinct# rather thm hy aeenen, This is 

OHS AMOR Ahtt pief®CT th» teXM SSlS ‘ fhyth* ’ 

®» need 4a E*tt* Fester’s » annat e of the RcAilt 1 Plot# 

areorfiiig to rattier# is t *i aarretl at of sweats# the 

emphasis falling on eastielty*** mi la mmi*m novels 
OL^alf^eS IkeniL 

events and M® m£h ItM ep m sfLtmm thoesh hen reaves new Im 
limited# she highlights the plight of woman trapped ta 

JL# fea Lntfflftf Jim. Jk dfll J| m .^m». irtitta rniafcnarfir ‘tfffrw im Miflhir .fife. '$$ rfiHiitnr «***« ,#e% 

WMl WJttllt <SH* %%mmp mwXwmmf &Sm mUX •BRPWLC^pM 

her fictional world though these aae subtle variations in 
m * interior t **«*>«« »?*> anttinon* Tim thane 

of her novels (excluding *ia eveteHr ** Hf la hmitn Mat*# 
own words has hsna “solitude# lmaanlng to lira with oneself# 

m|#|| mm tfifliettHBts f*if»i*# oyft filtts iaM am! 

m Aaltn Msl*ft novels aetton ta triggered off by a 
minor event* in *trf* The Peaeeefc** It la the death of « 
pet dog# rota* “Ml day the body ley rotting In a*nm? t« 
trainee in tl»» aity *# It la the fc p estate of the train* 
in MntfCnhaSI we a# this ananas * 9 it la Moses*# wetttnt* 
zn «na» an tha m a irii S Mia Ml la aeanaainf the ; 
sylvan surroundings* in •tlaar ll#*t of o«y # » •Tha real* 
hagna ta nail Indtatt Hrllff** ®n *lh avntaiy#* tha 
action starts aft MM hn hayM alMMttsa at the aaHega 
ran lie n* #s enreMteiMl hla otf f rienf hnnai these* The 
beginning of Me narvaftine la Mlowe# hy Its exposition 
Hi fmft Mall* ani finally the attans ia achieved in 
tha mmmm at *a atom gathering than htaeMat*" 


•If* V- 

fhowqfc m&tm Omni mwli lilt to dieoim •Try# fha 
Saaeoels, (IMS) today Means® *it*a (totie^ly e«Uow ana 

^)y\£j ^1 d"tc Q_* % 

immmtum* and vae* all arttfaii in mm tone • a mm&mm***; 
tin novela ha* gexvo of ItnpMU lyrical peoae# mmmm of plan* 
ana an intone® anno Hit tty which missis nasal «a lata# work 

*. m.,% aMMlyik. iiiiiiiiriiiii tfTnatii uni iWi titli Ai J .,^ lA.A«iti * jfar iHiriJj-nin mim fW lL* 'rtm liifmaiiaiinfa 

eon piwi nee wnf os* oesx mrseene wcmey# * we twee* 

Inn little Inr m of act ion* (fovenent taken niece in 
tvinBleo of tlent htfaumtn* neat wtA ones ant <t«» atm tesr'kataae 
of »<«**- Maya, » typical, hvpaiMiieitive nrotaaoniet of 
tm&mi In the toy character In the novel* Hnf Me i woe. Qt tM t ««» ■ 

Sjjlhw® Ww *P*W^ppp ^'WpPwl'jgr '^^^^'opp;flPa , ^«8!P<Or ^* r ’ , ** K apt ^ p,s W'lef’eer v <9jP o^wfn'OWr ^ ^ 'n»»w^PfP^^pe^pr W’oP-ow fo npwfwwapi|^ 

Jl ,m**l ms* Ik**. .** A nMf, irtftwi , l( La)m iirtgi,^ -Asa lire Si lilifiiwitf *% jirMfr'rt w Ip i iMiiiiritii irntlrii A ittljfftl 

eh #hsjip VHiRsiiMRt# in ww®# Hwmti&mMix mm ppiiii mm 

practical, These in little if t»? of Interaetlea between the 
too* Tin novel shuttles I m%tmt md'j^mmmt m mm 
plmm fnnpe# ana annpn# lain mm m& tixsnoll* 
wmctiptlm aetnlln db€ the novel an It aavaneon tonn*a» 

Itn tcngln oni» antnlla «sn Ine^ licalln In n novel 
of aiteh tantusn lene^no Meant im ban no ptiyvlnnl vo v en e n t 
no to mf* If lnspltn of thane limitations# ntm ha* rnmtmm 
to bring tM novel *t© a natinfantony# even ea^lonlve wdm* 

It npnein voImm of onaal*n art# 

oaaal i a anoMa *wvel y *voiee» in tha city* Cl©6S>ia a 
f ietlart tap ro v anant on la# naidan affoct an fa# an plot* 

©on* tweticn in ©oneornei* fUl U n E iMMMiM^lMHlt 
too, M little If nay of aetton* still tla teahnlaoe la 
different* Tlkft aoveneor la the novel la projentef throngh 
mcoSe# Mta« mmiatm (via be# fia*# aai tlal# abtoti 
flpaa alMHMitaSS live in Halt vailA of feayats ami fait 


shadows and often seek ref NP in to Ml alleys of past* 

*■&« mm % tom sms light in the horieon in the begin© to 

hot the sordid reality of Phamm's tot# layaterioas world 

throes Is m tot in The mmt is shout a bohemian* 

Strode sad tils slstexst namlsha# eh© is married to tots eh© 

Is s eocMns tfasit In the b wehwrs wnd Imrhs the shad ow of 
K€4~HtX 

thsir mother stented- in the hills of Kalians** * she is 
alleged to hose somantle links with mm fCsJor Chsdhn end 
this Illicit affair guides Hired* *n Journey t© aesiNsir and 
disillusionment* Strode *s bcw t h a r Axub mmfem his appesraxie# 
in the first pages of monels and them disappears* An 
nasal's eomiH is to farms on failure ami frtmtmtlon of 
her protagonists* MS* an a smeessnfhU- aw ha® no mtm t# 
play In nasal's scheme of things* toisha is caught in 
the wnrtto of a Joint family where her primary to ssilMs 
axe intruded* She is drlmen finally to commit smistds* in 
fact# wonisha'a tell-tale diary is to high point of this 
poignant nomal* to nomel ends on a t«sg*r note am Monish* »• 
dead body is ttorn to from her itoto' hemes to her mother 
arrises from tototo* She emerges am to binding fores,**** 
She is cverythimg we hate ton fight ing agelmrt* yon to 
Monlsha and x, to to is also ewerythimg we heme fought 
for* She is to camselomstos to wmensctowsnsss*** 

to plot of Dose!** third monel *Sye«*ye, SlaehbiSd* U9tl5 
ids© d s n s not home many twists and turns* Mere# the forms 

t# on to lions of to coloured immigrants tom fndtoto 



»m* 7f- 


felacMainSs* onS tfcsl* to find an identity In an 

all*® laMt *tos mm% Is a ctoatto* Ison tsor fisst two 
novels in ttos Sanaa that the st naspt iw In the mo**! dons 
not h «9 so Nastily and tfasre ip patches of suwtiiins 
in tostonsn* Tim nssnl* sosmitost doe ossn tars in tons ***s 
Offset, is * long scries of taltos and tail® nostly tor hdit 
and toss* Tin® end $o» not sons ns « surprise and Inotos 
•otasHhnt sontnintd as Adit laiwt nnglnad tilth tots ngi ish 
ti ti5s* & etr s^t# to find tils root# in the not tvs soil* 

Anita toss*!** ®xmp of her croft is noss psenmiwBsd 
in toss fowitto novel# shall no 90 this snows? 1 flffW 

Tint too©* is olnost snonly divided in thins posts* Tto* 
thass posts @«® flttlair titled aa ‘»n«n if*, , wi»tsr 
•40 and *»afi»o®» *«f* ftesy pswide * tolni of 
r fa ythn ts ths narrative* Sits* tim tony shsrosts 
novel# cones ts ths nsfls island Honor! with tony 
tfeaofca and M«an« ftos twsy »ototosr Ilfs# «to*s» toss 
ftornan is tossed# lnfwslstss toss* Vlotsons and 
•wsifonsnna® of tomiaas nstos sits alnost sieic* 
nsysstiny s «hiU fes ths f t* $INl 
r^s^nn^ toss pssesastoy* to® «*• 

WlwwNm “ 
littif 

f®. wpopiii flppi 


■IIJIP 


’ 



fa fast# fch® them® of shall ns g© this mmmtf?* is 

# th» Mas of telsotfea* is tt* final asetien of tins .boos! 
sits ha®' to oongjaanlso tenon s a oh© tins no otfeor way* " atto # a 
umisv^l ptoAiOOKinte sal her Jonflasp to steltatiooA h$m T&mm 
teMntftfte&ly I tefu s iiHi to asto « terilliiss piano of flatten* 

/ Anita DWai aAtaltlp ntaa tha swisooa to 4s?l*t slta’a 
Immnt tunlmtl* m mm tola an iat«tfVl«w»Y# *1 wM tteo 
teoolK to follow tha pottos* of M mmmmm toystHMT Asffcty ani 
%# jmniv A I# and psaftleaotoly# than 

withtao quiotly anA «aWf. ,f 

•fist ob tlMi Hauntaia* Cliff? flute Anita tsosai it tear 
test# .Moss ttes mmzmttm is iftn#f la test pfl P mi mmxftM m 
mm a in « paata*** to sates m artistis whole* ten nan w> 

loos* fate i» ths mml mm asesyth log mmm I* tfcs w* tfca 

waits* w tesA sot ©at te Ao * not Intttaa tiio teoote ton, mm 

^ ); 

HeS^w HP# 

So stylo saA stanstote# this aavai mm somewhat on 
tt*e linos of ‘mom shall no m t* *• mamma*, mm tten 
n mist ttrr in unfnitert ttea»o#» t***e« sMantsaa* Min' M i# 
s^ ft oba Ho nos* Ttesss Matestoss toneli sottain fiti 
mmmm satena to wans*# Mtfn Ml Mites to nponA tea* 

IMt JA®® lit %ltP lsi#l pPOIlB®lMli®§# $fel0 

MH C* <H0«W fra «l» w*M at ”)»-» and iSbtra.aK a# 
and denanda, r «jra*»* pralaaa and Ui»*»o»" ^ »*», tt*r 

■ -v"- ' ; ' ' ;■} '' ' ■ 1 

rart urall itillf appnra an *ha rana and th*aa W • rtapln 

in her vorld of -dUeaea and solitude. «s*a t * -> ravitn 


tf! r'lf.: ;:ES ;;i : i 



in *rim m the nowitaiis# * the settles eartanawe 
senates eeastant bat the nansttee of fcheae neeectbK* 
nhsasstsas tabe mm mxmtlm bee* in tint at different 
wmm I tth» a tosfcer «Mf«M mam the mm*. 
at mmvlMt m tor disposal* «** battle of 

iUe«» ana mmmm m m wM iav different ut**m «c 
Imtlnsee* A»tta Ueoal dees aat faces on owe shares tar 

■■'fife, 

all the tine* She fsesnsntly eto n v her tmm mm m I 
the inner seeassea e« loneliness of other #ha*w»tosn* Whe 
end of the novel Is sepe*&y sweated* •tom* In aw nvlw* 
the ftflNw «rn and esethlad rnmmaa the ary wood and 
threw#! the dry a«ass» and Mwl softs spiralled w ewer 

*aJk~, -tmnnS'% mimumr’m dKfe dl elk ^ ^ 

tnl 

*Wim as ftft MftShdtS* ftO iMtwdly new P«Uw f«« 

cntw.hMiw swan Hill flaai «Mt ami Miwmtftftiy 
*K<rc>aaiad#* Mr rani seat- It Is "beautifully shspsia* 
ns Car as ttssai hovel* Is emieeriisa the novel* is the only 
hor* z hew e*e* d iw »iMi *«* • MM «* satisiiwtlen.** 


flats* ag» f row the plains to tease sea werty* loner 

and has a eayaslty* Ule a catalyst# th chenee things 
without ehtaiftof l*®»cK# lla has provide® m antra 
dinenrioit to the wane 1 to depleting the loneliness of a 
a inf to# wmMm wmm in a remote area* Anita Basal weaives 
an artistic pattern out of essential loneliness of these 
characters and their bechfStond three#* interplay ef peat 
mrmm tism am& Pg ftSO nt exist ®i®e* 





X*l$tt of Dap’UMKtt* sfnth «ovia # was 

sh^ft-'llsaaf for the prestigious Boohs r Prissst* This 
navel ftiRly places Mitt among the front" irsnlr writers 
*f ft ntleat* 

in till# novel Banal paint# the pletncar of # family# ®f 
a saelnty which through her peril**®* tnehnique of juxta - 
posing past and pmaent* nw «Uw« Oiftty using the shifting 
perspective# of etas# Basal e*»«te# « « ®ry out 

of recurring image# an* InaSdsntn* 

tars*# els It t® hair ®l* *htl*hoo* name in mWd 
sparfc# off ths narrative* hveortm# mmm flooding in m& 
episaieswMn®* and avjofb. disturb tmr aim, the 

anchor of the ? sm iaatly* is hitter an* joaleo# in her 

«f th® f»*#t# its ha# « grouse against everyone# 
tars* Rtjh her parents and in fart with her awn fate* 

Anita laaai focuses on the tensions of lift In a 
society which is in flux* She sfcU&uUy mm tics t® reveal 
her peanepttan ®f Ilfs in snail astatic* Anita nasal describe* 
the tassel ‘four dimensional* wh*i r® *fehee is »* * 

PslpahSs slsnsntMliln ll|h%heat t s®uni»*^ 

two gttotstloas given at the beginning of the bank 
between thencelvss staei W ths then# of the nvel** 


Mfrlif T l fr * f 'jljyfe-4^.- fffo ’jiTfi'llif^ mTifttfi'ifffii imhjjhyi ^9| gR 
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wm they vanish* 

■•h® tmm and ptmmg with the Mil whish* m 

it SOilld* lOMi thMAf 

T * hm xm csnswti# tmumtlgam*# in a***h*r pattern* 

•»r*S# Eliot# 

■Clsst light mi my* is mngmMf stffueft?f*d* it* 
poatteal htfianiaf with th* kool **s call sat* ths tone ami 
plant* mi th* narratls®* Th*t row I wads with th® m*mt$ of 
tho cAtf ssatsa* Than® has ends provtd# s kind of intorfono 
tatwaon «3» and n#t«r«* 

Hassl’s *m> Villa*® % th® foa*llftt| # won th* 1962 
»a«d for children** tint low# In this hook, immml 
crest®* » vivid pi*kw» of how * vlllaoa hoy fltiiSs a Jefc In 
anskaf mi :.rw hick to his sat-.? with ‘-Inns for the "wfevr®# 

tJssai** stavywtslllst skin is ^shasp m mmw I n 
this hook® ills dotal eowssj* « child** psssaptto* of ths 
wostd# 66661 takas a «!**• look at the villa** scsa* mm I Its 
P6«P 1## -and that* 6tfU6fl6 and attxxnusdinta® Hass*# allpptt* 
into adulthood if tin thought off hi* thtnw listers, «n«Mlt 
dsthsr and **«if~adtlstsd fathsr in* tsnsa hsaotifvlty ortrayad , 
HI* 111# t* ftanhay to ***k « Main® hi* *t** 69 l* ft** HM» 
hot* **•* Sdaass thus*'!** psspssn ht® for ttw mtmm J^aamsy 
with dossy Hi hi* poehst usd skill i» his hands® Th» mmt is 
•IfdtfitsMt iat th» sans* thst It imrnmmtm »os**l f * stashing 
nut and tha hspsldt no* «h sh tfca shaft ssis® Than# hst 
pssultss pastls ssflslillltf Is «2*« s»«nssdt hasey It doss no* 
take a ta» dlfldst sis* of th* world and Its offal**® 


# x» cagtoiy* ivm®\ m mmmi *a Satsst aofsl» shaa» tut 
Ummtf mm«m at its bmt 9 f % is Imkf ##©<siiS iimm& to be- 
twslsotsa for tha Soohar **t m in f* a# yaara, •m sastsSy* 

Is a ©tpa*tti*a frw Hor oarllsr osili Is ®o*@ than ons way* 

Hors hor protagonist Is not a htffhnStttsf My of sesio ty 
oho to sesaitioa# iststlifsst asa strong in loir own UteUMi 
way* Tho sn o ot is tmr effort las hanah away soMslatalw frai 
Imm? 9ftp&l4Mr SP^S^8liliijS ^^SSSIS 

ostiaua levels* Nam the fastis Is sot os aueh Ofi lnDlvlSsi 

wa ^ 8HI IQSp upnwiiiwgji w fpp^P JQJI or WHjfflPwnr ^PSiVtsw "*0*TS*n ^ SPiw gr KpmtBWF oPST**'' OPP «i»PSSP WPfwonhPP y- # IhwSpnfc W wv w^ , «o**ssse k 

soffSttsg «s os sslotionshtps# '•ihe only tool *h»a*e is 
*fs coat ft ty* is the say thoso ch» raster* son sash other 
iashssS of lost thasstlsssJ^ 

H*”’- p-w iy *t|$P ^SlPP 1 *Oi«P» ^S®r <00® ujipf ^wPOwP ^pn W^ 0 P^‘‘P®®®P * s ®* hO"? SF^rriT oBr 

fiHft soon! a»* s st man narrative* The **»a*tf»o*ii taas 
emotions flow ssosthif tills • fits, wsi Shasse, as 
iseffftMtioa leetoser is as sfesooto soilage is sssth ts«io 
hos tasoos of fsastMPs ©t* tsis is •* sssoofs to mate,* 
ana 7sss» a sshsol teasfcer Is ©sih ahshmla** # *h* msssshotiss# 
sis Ufio is a sssoSas* ns is • isstosss Is fttaift tot his 
shtlShooA Imho is «•©»** «asstsst post ms. Maras, the 
shifty siitst si ss wis lltssory ss«ssi.ns sssss is ©osss* 
his Childhood fries*# ts interview ths soMmtsS post# 

This is. s h SMt s w i its t smsttssity to sssss oho ssshs « ss 
MiffilNMit Off his St s as» sot sens tints Ststttf ts ms 
Stsosso than fistios* Sao»«*s po«p Ms nar*s Mi of 
Stasa sni MStoiSf ti#ts «•* Mats «si fnriaa** f «tew 
hihjoaa * st*o<h# his asoti^l $mm*t to his shiiMoi' 



h®ro e©mm to a grinding halt m he finds tb* seedy* 
dissolute Bttr being insulted by his second wife Xnrtias 
Sifei* ISes-ai brilliantly brings -mi the episodes between 
the old poet and his young, ambitious wife, Deven’3 
flxnt encounter with the old j?ott is a finelywe rafted 

t van’s attempts t© record flur’s bee try '"or p^wteriti 


rx-ven’s attempts to record flur’s poetry e ar posterity 
run into rough weather from the word go, Kis fiasco with 
the electronic tape-recorder Is hilarious but pathetic# 

Tn between, Siitilqui, a Collogue of Deve?n / C0ft«C3 in arid 
arranges funds r ror, the college for the tape-recorder* A 
carton of cassette* piles up and it is a tough job to 
eliminate batar noises, Hur*s demand, for run and biryeni 
from the recording, fh« end result is nest a worth-whils 
exercise in recording a great poet’s verse* Anita Desal 
has handled thift^getv 'superbly'# Devon’s quota of disaster* 
is not complete. Be goes deeper and deeper into the wte* 
of Mur’s world, 1’he disillusioned Seven seek* 
thn ^hitesophy# "W& have no -future* there is 
there is only th& pmt #* 

?h* concluding scene of the novel has a beauty of 
its own* it wins* disturbing tragedy with the shaping of 
Devon a» a human be in** Hie scene when Deven tabes hi* 
son Ban* for a walk near canal im an 
human relationship* brilliant feather 




0**»i*» vt ev* 


Anita SMti's fart® in flatten writing la liar 
brilliant i-ortrafnl af tttsmie characters tbaupb ia fctr 
latent naval.* *li custody*' tn© portrayal of wwwn la aa 
li£a*4ti» ami anaanMe a® tint of if® tm *eiaar Stflit of 


tDanf *** 


iP»l* W«li» IPfW WWI BWBWWW PfM Wl 0 W«iT«KW 


ttsan beat* fiigtit fwnftaya *» *ery* tin Pnoeetlr** &anat*n 
eoga rn hat hotf to foBiai on th© iletvwlit inner* 
naexs4erei aarti at wan®*** *ba major chare© torn at fc»r 
f lotion nan mmi ami that a»art tfw^neat inpart an tfe* 
raainrn® Alt tut nation* taapeiy M#» imat# atnrt ami 
fiaMt with tm* la (?© stray itif «wi characters* Mat 

omMfeit* anaaptie mat rttU aai inalpht* aba anpteaea *ap 
In tbv Mil rocessna of that* nlais »# Him a tkilltf 
painter provide© Han a iafioUe eatawr achene* iter woman 
chare* tote tin* a Ilea of aelituaa ami aufferlnae ptagaai 
at tit amiatsntiat pr^hSaas# Miira iaa to*av# pifcrtefi aai 
ttatsei* Ha# vaa« Mtaetara pro**** that* prime* mi 
aaaam m§ mmm%m im thair territory* it la am 
aaaprtatef tar character® wwlt uacaaattai Mwym 
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«t the ®m of the b*>fc. flue eoeeMeete of her characters 

which she ttmmm her- eye® are acotieital and psychological, 

'file characters la tteeai*® novel* appear to he 
drasa itnctlf fssn reel life ©Arlene# though it ie 
ohlf e pert of the whole enemtee of character iKirtreyal* 

As • sensitive novelist* her abeervation of fee#® and 
mm low ie extraordinary, She newer lift* e character 
free s*al«S.ife la ditto* in feet her ‘sohaicuo of 

la to assenfeie a college of several 

# I)., iiniBi I ti-, ifiin Iff miMf -- j MHfmivi rtWi* i** it $, dk ®wib&,.as, dash mm* .^r tl dff a* i fff ejAmajo 

SJM^PMi' 4HM &CIOT# Ml Hftw IWfP#jp. mmjm§ Ww 

ehascctcci ere oonsssitlee* they* re hybrid really**** 
halts ocaal pick* up a gem of reality, roots it with 


her experiences %m mm fantasy to sate the character 


really eonacdhle* - , ■: 

b$u|e^ 

x*. the e^Mieg/^ac-^ sa attest 
to stwdb cecal 1 ! ah arc# esc i protagonist* and poriphmU 

V //M . f . 

sad how aha uses an/ melf of csatity# ha# pels* of 

teagiaatloa and hat fgAjti* sensibility for their mmmtm* 

■' ! ! | 

mm to **,$*<& point of %*y# *hn peacock** 

Her despair sod dtao^ot stwaaf act dtMttty linked with ■ 
her sharp mowmimmjtm* mm iiiltlh— tilde 




contributed a lot tj6 her present ,.redieanaBt, fhb 
Ilka prdaettos «§W father and «*»« of fantasias haw# 
late Mr • MmIM >*» l» Mto *• M *»«» «M «uk 
mUMho* I»« rt pier **to»te l»r «*«U 

w0 rM. Her seeikwll-'tes are ester * with her bneeleu 

MIC .1 fMM. «|l* • P»lT •*» »»« MM «P. «* 

to Her W to low*; » r> ly to -Mtrsy 

! %m i' f ^ 

k**» 


! 
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N«r« , » hwahani amtiMi if! coaffcfaat# f* prosaic Ml 
practical* a® la neCem and teaaanahl* and fall* to 
wniesntinC Mf«*« areaias am? **(.*«*« t Ion* , 
f«afi|» relationship arista 1b® tween th* two awl th* 
tfaflc end of the ko*k a©*® not cane m a surprise* 

A|it« Mat** second novel ‘Voice* in the city* 
is peoplci fey several character** Theoqft th* major part 
of tt® novel revolve® around HlroCa m0 hi* hohenl«» 
life# the major character to Savely strongly tc that of 
Hontcha* She as a a fleet# acf ferine woman in a adMlcv 
clam M Jotni*|fwtlf #Mh , p»svthMi th* min tntavect 
of the novel* 

Htmisha** character f liters through her Clary# she 

is pic j s cfe s * m a distraught hewMWth* life* ways who 

tear* herself tc piece* in the sordid* cruel mvwwm&tnm* 

Her acUfetccc with her husband Jthch arc far «**» feetnf 

happy •!% t* net there i* «y relationship vlth *fihsn# 

-teiiei -i* 

which tc/ftaci ant? if IcnallMMhea** •* 

Mantaha'a ficeccas at* fee id* «• an dfetanpfe to sesh 
canape tmm th* ImmUmm of nattM Ilia ani penvidse 
c t ou c h i n g mrnmmfp m. the serial *tha* and i*nali»*e* 
which haunt* a sensitive tMMh M» hsnlihia 

Mich***/****** «a*s character fall* .is a 
Mttmmrn mto#N». «» mm wt •«•** 

ptoalnlaa of tor «t*t»r ana l» mwtr to 'too th* etttlngx 



mAMmm ■ of 

HP * v^iPw wm'mm' 
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mi Calcutta Ilf* bravely *» «*• beginning. bofe l»f 

MWMI with mam® asrt H tt tfb o wt wtiliMon about 


hi® also wife® Bar a vtefelfi of *a»f naMBfa 

Msote* fell® MMtai artist-writa* baatha* of 
tioatatm «ftl ^**la# 1* o*ad as a wl» P«# t* sustain ft** 
tragi® thorn of tbt afeory# ftitoaa ft a a wbal an« *® J«®*» 
aha worli of aaaority and ii w f a t i# Ha rejoitaa In fail**® 
ana xaadnW mm of a tfpftbal »sffea ehataotar* if« •«* 
Cakratta • lyft i l of «laittt*«rafei®»a Hi* aofchat # « 
aalattoaNift* aftth Major etiadha haaata hi* «vw* t« •*•■** 
Mife tragi® aaafci* bring* hla *»betUa« fe® a ml 
cl*ele mA hi® fa®«S® of mtlmm *® **»**»• 
aaisusa a«#»rfia* a drama t i® ti'anaBbbaat 1®» as ha ha* 
a «aatia fe® feoaeh mA faat ana *t*a*» *§* MMW ®t •*•»'* 

Savaral minor charaeteta pmW* of H*ole<t® 

to «ha «ity#* ffiarma mA hull haoa baa* mnm0, 

mpmm m mmtm* *• «® •»*#»**• «»**■*** 

®«*ta to aaocribad «• *aa imatUBhad* ittftiH® 
creature* filth a #hbftbb baart# ®**ai*a minor ettarasstw* 
? «WH» a ttaH twitwwi to mm aoiot **** m$m 

ataiaiftr «* tho fw **® ®®a» *f **» •***■! ofttarwtaat* 





of Indian mmmmitf in sagiUi Ri represented by A4it| hsv# 
the burly SiMit# the* awaml# the mis Is tan and bit wife# 

by 

^he English alia la sngcessnted^AAit*s wife ^ Sarah# tsar 
parents and lira# Mofftti* The nsfor nomnmt af th® 
atony mwolms sotasd hilt# ©*w ana Sarah than# it fa 
Sarah who merges a® basal 9 * protagonist* 

adit fa « typical *blacl5bird* la an alien land# ft* 
fsaln drawn to England and her was® in the bag far inf bast 
•lowly and surely the pretms of alienation creeps in 
eolniaatinf In Ufa dmsaton to loans for his notberlaad. 
fits sense of mulfia Is strong in Adit as ha taHts and 
tails , of hiisa f ish# •ehambari# 9 carrot halwa and ths 
m$m In am«aA» arrival of mm iwm India mi 
tha different sat of «**«• typified by Mm* mi mn 
parent® deepen his nsp to fa bach# mm and Adit swap 
their posittam# mm the character* talb and faasbai 
a Sot# ®ha»fh theaa mIh shnrmtsm am staidly drawn# 
•hsm is msimse of myth ms caspamim mum smb 
basal *e portrayal af her Amnia protagonists# 

St is the character ©f Sarah which mamhadMS «* 
newel# me Mia a twiiwrel# * one that *• an Indian 9 * 
wife ana other that of an efficient i tgllsh wcebSnt wmai 
nor character iff fern In the sense mat 

while bam mi Umiahe ham insist stlant suffering In 
their cental f*m»# Sarah 9 # alienation Is dalibamte# « 
iatstsm aitansttm if naming Adit m mmmi • 
kSm## she Is an mile in her awn IsA #* 1 




If tBtflmftMt m mm i« 


Mm 


Sarah is a WftpIsK e^r^t*r, tilts atfcsr ©®sai»s 
protagonists, shs is istsUifsst aisfl iwtswsrtsS# 

Ho* suff®ri*<* is «U ths mm fftwt bmmmm sH» has t# 

luvgls l*tsss» tws relss aai t» tUstt sfefe *®*s B0t 

**ist* 

Anita u®sai*s sfpSscstktt sf a %^®a»*s •*»* m* its 
#arte alleys* confciimas lft t*r ftiftt w*«l# **•?• stall i* 

«* tuts sww**?* mm fear pfWf«*iS*t is #W»» mm *» 
strongly sssislsssftt sf festal** atfeftF pmmwtnt, wmmm 

characters. mm rnfomm t# mm mm mm m' °* *k*> 

St rnm* mmlttom mmm tmtm ***** mpmmlfpm lft tfestr 
mlMm a*#* itts mam mm mm Uijvsa* if mm fet slaws 
tfftisft® few* *<** few pftWts t» ssslftty «ti life® "wtafttft* 
•stfeiftf feat appstlts mm #««***• ®fe® ssssts m tfeift 
' ftttftftftlsft if tsklftf • fefesm* «•>« ifeftwft mmimim of 
iWfenaytisy ffftlsftf iftf few jlsiftiiNV* *sr wwps ts ffeasti* 
tho oythUnl taUM of h«r MUM«a «■ & « & ■» - «*T 
ttolfghamo Mr <**• of MMW *«a *M *•“*• 

*tlMb fttMoMUM M# >**■ * P**fM *• **• *•* 

of «te hot iwoMM M «mi «•*•*■• 

Hill— to thoir eaor riot f»t* to prootM Mr «ootl*J»# 

wuoh, Mw»r. Mo «*•»«••• *» *•*«»«» •* «" 

MotoMi to »M«Mt PfMM»r M* mtm • ««MM» ■ •• 


mM%rn 

*mm I* a ®al® of dm« 1 « «*e is 

intelligent# praetleai ana wa*dly«wfae feist $m*m the 
sensitivity to peep into tii® Itjmfel @# tils nife# 

felfeo Q®mm% ot tiy, the immmM * 9 m is not a 
ideal lot# Us ansi* eitti life as a successful operator***# 

Ilf® n*»* fee continued end «U its feus turns ^-Menifee * a 
admission to nadical celleg© gained# wife lei to hospital* 

jMMtfeft. i# V Jilfc Jli mi , dtaatl raft ^rafe^, a SI ^inftir m miO mm,n& JS a* 

wRw wil &4S43 P#Wti#y mPM^pill mmmi&m# wPI IRHrlMMmPMR Wm-mmWm* "IP 

seen to# • salary ©anted, a salary spout *** 0 

t&idtM&WM a# iiii|ii mwmtmM £*tliMF 

too l o ads an anlanatic life* He operates moitliiv amS 
sllontlis in the tiiiifeiiitiiimin His inf loan©© is fait In the 

P* Wf’ onfejyflp dfl'Ow# **41' •sWHnmwiw ^Rp P ■ W'Wfeo* wwfeiir w^^W|Pp. 1 *fese w^wmRf WF wS^pr^h wPwwr 

Host set lone and assn© tattoos# site's fatties nan different 
things to different people In his Ilf® tine# People of 
Honest ssnefefeer hln as a father f lyase eh® had the Magic m 
the healing t>t*dt# Mis Married life mm&lm mam loped fa 

* mm fc&Wfr* ■ ..•■■■*■*> .>v ; . „ ;. '■ ,; v. .•:• 

HP WjpP'WW'd^f# 

»»in an the Hmastain* era* stsn nMMM n feio •tiaaBsotaifli 

>.;-" : V '■' ■:■ "'' ,' :..' . .;. \" • »■■";* ;.•/ ; ■’ ■£■!■ ■’ . . ■ 

in tin foss off Hiiii Unit Mn sfei ito fees# Hands mat# tin 
aide* of a snltwNithf vie .ohinre llor *•*!*■* t# fepsni her 
Inst ywnfe of life in 'the, lap e« mtni ehese »r> one# 
nethlnf Introdae- she sesants «0»n th® mm®rim of her 
fount dap ohMt 'she oss et the heis of aff«l*» in her fe«sy, 
hee^itdfele household# life® a tfPlOal. feasai character m.m 
mmmmm fear primer solitude. UHs M»»lsfea in 

•Homes Is the «%• oantss an latertuds of ilfem. 

Hon la ha has «Ulld» ts do all household ohseo feet m o 




■ 

oioMU* x mm ft wm mm t*Hs» x emiifl m to 

privacy** 21 Hands Kant aeftisNie the sane Oftslx* fey try Iff 
“to oho* out fount hy ahotfctof sot light** 22 oftor a haetlr 
oehoMo of houooho&i Out to* # 

it is In tiilo mm&mtim that mnii lMk*o taoioton 
to • settle at rarlfttano io to In vtovef* waataf a 
ronplet® Mi fra the past*"** atttioMO ant ealn mm 
ail oho viohoi to eatertato#* 22 hah iaal^ lonetof for 
silent* to mtefoouot hr ®aoal«o MUUNI *»* of M« 
Her ©haaoeieo with ottonao «o ooapaM to *« chatM tra 
tfanfc in the fogoot# a heha pillar of oarhl® to too 
Mott* a linos* OR a atom *»U** 24 

ftahis*s arrival or too ton itotvtoe Mi tol*i 
hr 111 tout territory of miSJtowo* toha to »®*» hh** * 
g»*ot* to her fiMtotlMi mmm m far #o U* -«or aitoaeo 
an« solitude <m •etmmwme. She enjoys he* solitude to the 
sttUness o* mmm •*»*■« Cartonano. «**» shlldfon <rf 
her age she la not bond to the lonaltoesa 
Thaoo to a hit of toooi to tho ohoratot of «aha* *to hot ^ 
fnpieaaionebllity aii tfc® f afltooy wortf she 20sr 

herself to tftto to**^ 2 

ymht Mofa afioato** ant aloof oaoa* «or nraan 
am autton o»t ffotorf^** ©he wa® Silt* a fl#hteit 







mJMikmm #41 


aafl © Hat, flashing past Panda Kami, than nmb>H *» 


ttoa dark of * fetffful of tricks*** 26 

Kollo faala dram to? «*a destroyed trna* acid fern toalf- 
fiaiatead am* with to* f«*aa of a saa*eerratot* ®*tot«§ *&*• 
atriaft f acre inat l’i) llaa tier p«re»ta*a aad* eatoappy 
wirrWd life «* a aoaarrta# feature 1® mm%» * 

Wcmmtrns *tton r»va«®d # daatriy** and toarm apteaa 1» 

Manila dvav toav,' ttoa ravine miar# yallaa aaatoaa alap* 

#*»y r ock* an a a#av*a fpcmtlii® oak of Hi* duet aid 
nM»la. • •• and ttoa s*a**d Mata* •« tto* aafa* eo*f, 
eivtliaad varld 1* atoiato.toetos toad a* parfe and *• •*• 

om»9d no akfeactamat**^ 

In 11® Had, fM*al errata* another llftatii* etwrartar* 
Bb inparta a traffic dtnaaa ten to tto* natal# dtoe mv£5a® 

fen and addddale tof toar f«»taa#na f !#***• and land ante*# 

. as Honda led 1 * friend darta# toer yes*# day*, »**• mmemm 
aa a fail te tone aaparianaaa# *• *e*kl«f •• 
aodaar l» a meet* area dear carifnano# nor effort* te 
torlnf social t»f«ma em&m !#•»•**•# I llterata villa#*** 
toll niseretoly elkto toar «•*•! sasawlt and anricr# 
y > a# la nmdalled aa *ae Klaa to atoa v*a 


itum 

®*99n* 



vMfe MwmSl IS €18® OK tw IHWHSSHwlJtt 

ematai in ini® - naftteh fiction* 

•cin®f uftt of oay* fa a Sna&'nsrfe in t)e®ai*® lltornry 
adynsny* This navel* too# oat© neneaeble ehamet®*® t® 
xaa® «Angtinn f let ion* ?he irwi le abaft inatrtauel bunas 
mtwm m$ the relationship® hefcmm poepl® in a family* 
met, fmse an® Mast Mta® h«v® no n brilliantly portrays* 
o«noe characters line n«fa* Saba, Babul* nr* Siena®, Sin*® 
patents ®sft tbn Miasa family bane ®1®® Sent ebetebe® well# 

Sot th© major attraction of tbi® esmtlost wnl i® tb® 
ch*ractort*etlon of Sin an® Mw* bast* *cl®ar Uftfc of my* 
baa sw«® t*®s®s of a® ootdbloyrapblcol nonet* Sftn 1® ( 

basis® on •• **©t#*o«r m ba® «b© tna® to play tbs ®an® 
records anftaaalfeft® AN* Mt* I® *1*®S< an ® natfbboot 

w / - 

in olS selAlt an «n«li®b *»*®®f *•© ®®« m«y ®n®at t® m 
children an® ®bo ®a iet«r ft««b«*P atones®*®® «n®A. s® ®**n* 
see ratty* Sbo attaaptn* aofeftft 

Bln 1 a the tonal point of the 

family. she *N» not **Uo» 1* 
alone. Mb* «neho» <* the Bnn 
■pitome of e mobeih wobblnf woman **o hee to stvuysle enf 

sweat it ont t® tofts toft i*to*®to fts® toftftftf ••• m **** 
an® tnelinatie® tn ***«& obwt bee marriage oe •«* eib®r 

tbtnse* *t ®b»ll ** *r *• ***** ***** 

w -^r- f| ft ftft ft 4* ftft^ 

fe®ife^jj| n® 811^1 fep^| ^ ft 

mm w miih i w a* **" *» 'o ** ***** ** * 



imt she eager or the Si#«w>c lammm she felt in thee mm mt\ 
the «Bfar an# ilnssselfftNfkr she fait «l 

Son® critic® tint in Taira traces of Hanul* That in 
txm t m m mm «mt ml * • min appeaen an m tiali girl 
whe in ©hll#h©o# use# te nay^ •! will fee « nether • mai teen 
shelter la M»ft Nivt'i ares* She escapes fgee gvtliiy 
the eensnfc*- She flnAa Salmi wtlltn# is marry her* . tile m 
typical Banal nhnmnter shs is aseply sensitive an# httscha# 

t® her Mean# . 

tauX &aX&6 

hwsfc Mira*# character ^mleaes with li«g* As nsn-tlean# 
earlier* Aunt Sir* wm «©#eli«# aa a »®i#tho».->r of Banal in 
Snlfei shee she was a chili* m enfensa&ahie viynattn cf 
Amt Kira is exhihifee# in the fellcwlay panes# - after 
she hai taken hrahiy an# nr*stnwaa wan te ha nallni in v ( 
^^aynther *ihey* tooke# her out ef ni#ikr * he little wins 
efjsh^ hnin inn • MMUM *at*n tail# ths snpty* 
slack eeuchea of her ancient hvesata* the hits and mmm , 
ef *•*••#•*!* 





Anita Ossal shoes equal craftsmanship in shetslitaf 
niaer sharanters# Wmm la Saba vfam® *mif was fill* 
whiia« finlnt Ilia fessft fine fac© a ffbatly look that 
swede people start elenisvnr be appeared *** 5 SaXeal an a 
smart* snphlnttsatad dfplonat nemas alive la 'clear fcttfit 
of ‘ Raja'S character hat keen JostaoeSed . with that 

Hie Mlsra hmttwai and 


of sin » when they vtfced well 
their sisters Jaf* and sarla almnfsith thair father Sava Seen 
treated nitk esnpassloa m& a Sit of satis** 

nasal's *fhs v&Ssfa hy the * an a nonal far . 
tenanpars • doe* not profest percept Iona of adult* ,£ tilt* 

Hart and hilt - visa toy Igvrcs. ter fcsaa tv ated veil w*t!i 

(X* 

sympathy and cabana ton*. Hart's §*«»itsf awnmeas as^htothewfe 
thou#* he la «#y 11# and eho has tn narry off his slaters 
is touch tee* The ««y Mia larks after the family after 
that* mother's adnlssion to hospital is a losses fta cewrsfe 
and detemtaatlon* 

•la Csssodr* •***» * departure fans onset's earlisr 
novels in the sense that her prstspniist oaves and other 
major nhafsetor ilstr are nan* Mere ssasi keeahs a nan 

■ ■ . • '• . r ? ' 

f <r rft f m $ the wmm characters* no far naossnl nn her those* 
onsets peripheral in this novel* this mm% htfhllftwi 

i ||pifii H'f^y %%t& uml Ikw lit® ••••p® 

***** *fa©l» nun; *■*•«< th. euanl* eMUMt 
frl«a#> »ur, tsM liol ®f eklMMNt ***» *• ■**•« tto 



elentriffet neehenic mm ev@a his student# of the coil ,#•<«» 
wmm mmfcm eyepethy mm§ lau*hfeer as he Is t rip pe d 
Ml mm ©ffiftle ©r the ePee# Mur# feh p*as«efctiw*er^' v '‘* u ' 
peek .hi* *ei»r*ed mmmh and sodden mmnrfm* Staff with 
hi* *riSSi^ atom® g rotten qwssg mm® ii^iuor# too teeny 
years am to© smelt tnpotent reps* h nletestlp nenipuletee 
Im» htip two wimm* sseeiellv At 1 1 1 11 enn. ttyMsd* 
the editor of ill uido literary Journal# is initially 
ffppoffiihie *»ff Printing Oevee*e «oMi* aMMlfetl# m the 
ielterit^r of 0 vita.prtehse flUe is e pintt-rn of 
cleverness ana eoeee eiyne ©* nenwaiMiffeaii iy» p«nat*n 
eharasteirs in this novel me eerie* the etiUnfa 

• PP^P^iWBrjiPI P 4 ^P-^pppBPr ppilg ^ ww w *wr wjpp ’ewiPw **ip fp’fi * ^pr PP-P^Jjr 

Sulim wife of Steven -ew e tw® nine® e§ Staff* ’theush 
flih&ee charee te re 4 o not hold the eenta na tene of feh* 

*ow*l« they liv: their intone© litMU Sarlftte mmm 

yZJlJrnt^c^ 

tmm* atilM «r fmr «mmi iiivv^ »t*^M|y : «®bi 

of heSi^MW poor nUftMleae houn©»l«an eh© line 
peeeeriooely «m s ill* they €mm of ^tame# ^ffiff© 

©Mi mtomimim* fteynn «em>fce envpfletiiffly m e 

fenmiet in heir letter tn mmm»* m vm it not emeanfcln 

. .. ; . . 

intolerable te fm ttom e *«*•* rheuld iteteli thtiff (nenVn^ 
fiftn end even «itet*% . " 



mm m is m win mew in tteir piynMnyi test 
«wa «HR0tlwa pm**#, liny wti fee fe* lava* vitfc *%l 
•inset tty tout «n<«fc «w:*0a*tom*; tn msi* ptftwm twnrli 

lg|d|P $fc ^ % jfnffi irffTiri-lftB L 1 att fr 'jj ^ -’ fe- 

•in iMfSumt »Mi insist l# t© tto fas© It tit# ©toPa©t«s® ©f Mssau 
ltailSstoa# Site tMi fa s #© Kail* tet %te ©faacasta# #f n <# 
cn*vssls • weSsans nspnstistft fane tint awrifriirat Apift ©f Ha# 
•atSf chsraet**## tin taa suffer# |«*|* of issystt #»£ 

ftlsSitlu© l owam fe sstaMSi atlw let r flattest with tm© fast It** 

w*w* Pm* *w ** L ’*” 1 ypjjyj®*w#^#wf‘ sjjpPr “•## WBf& *5$yfiv WW* , w w 'w® PRFPUP* #mir "’•w l*V w*« 'P ™ "■ ©W* <w® l wW | *^|pf ypy 

^ M l W h t i tf. faf ftto Aft ii jjfe fjjj ftinBaib L ,#&> taftfflMl T jgt hlMii- */»■*. ir *j nffflit fffljfe 0^-^ % 4 ' ^j^r ^1‘iffiJteiL- 

iws ®p& wtscprois® spas© - flSflflflH vflflflflsae a© wnp iflHriitiW 

o ^©sfssa&b. in *sa cnstntta * tsssst luui slitftflfll list .Imm 

to a «**!*» « jjM» iM« «si tss •##• fsttlt* staaesssfel tn 

■"' . . ■■;■ 

fcriMtiM net tht iBctst tww»tl.ti#i i l n i iMi t «£. pfrmii sn t 

«wfffldaMM» sf Ili*« »©p#f*iily# «NMt«^i tn Iwt metb* 

1 «. 1 1 "* / ' ■■ ■■ - : 

contny nawels will Im tmiy sni will MbM # .. mm 

ni tflw^ t n - MimMB&tw t sees# ©f stint in mnii twii nm 


fm jypipw fHimili »fttesfe, a Aagte im pH 

m Mle prlneiMt ehoraetac*. MweM* Ik tot tow litoWt 
MM «f MU»i ta ««» tow P«M«*.» 'Cjatof U#lt •» #«f* 
Ml *» to»ta«* «r Bit ttow »» » »* c«cukt« m 

•trniiiM *a» frit*. w«|wi «r m el- lent® stn& ^sSMMtfli elf 8m^baif 

W%#'#wmP . ©»im PmP© w mwtffi y ww wee - '^wwwaww epvpwp w^pp*«p^||: 

mm » HttoMk itoU — e» tut !■ m ’m •n*«tutoto 

^ • •. J ^ fct tjBinat. ti4tl#n«i ©t f ^1 1 91£Mi. i&wsA iifi'^T y* ^ j| 

IPy tllpp B^Wly ™ mWm-m wmmmm m mwmm 

a# lit It© in «?im «fs tint toin'.sinA ** ter aeri tion 

" / . ■ 


• / * ?* i 

.v ; /c-v 

/ j 




of places has fee®® truly m reiwsbabie# an® picbe wp ting 
tklaf* In a particular mmm mm gives It a lit©** Ilia 
•hapo* ip fact* emi&mmmt and place mm the mmm 
m Whitt ebe palate bar eurmliatic paint tn?n In aoft 
colonfe# rm bar they are of tfwnawdmii importance* 

•the visual tm«$m mm sounds* smells atm tenters of tba 
plmm I mm mm mp material** 5 * 


Anita ftaeai'e first novel reveal# t tor mnagitahS# 
power of obssgwation of poop la and place#* Mr rnmmm lp 

MNIUIIV Jp® IWitp IS 1. HU® €>C ®®ff|®® ®r®p ®lw® felt® wiEHKN^IMNw fW 
tt&MCNtfe TtMft §j| Itt® 

** ||pr* T vjwk tf* oSspr^ ■ ’^gpP' Wraropfipr awr 

th® *#llb*eotto» "trass.#* their hues* acarlet blooms* 
thick-pa to lied, solid podded#*#* 5 ** A cabaret I# underway 
a# •the enisle free livelier* and ahe beta# t*# 

: • ' .. ; ' '•• . ' .’ . • ' ' • • '. • ; . ■ • ' V . * ... ""• : ^„ ', -• .•? ' : V' > t.'" ■ ' i: 

wi Idle in »b * contra of a riaa fenced by the other* sons 
bind of nacabWi nerotricloo# ebendoe entering inbe 


The dee t«e teen In *ciy, the haecocb* in raying in 
tone with Htfn*a timer tureoiii* it gave na a eenaation of 
fifing 'of being lifted off the earth and into the gtmnet# 
foleafte icon bondage* raleane free fate* face death and 
djnarfreee and ennanted dxnane* teSom and libnrtf* 

Ah* atone##*#**® 


*101 



la *Vol#aa la t *» e%« * caloatta la m important 
m Ita paoil** ' H a» twstrepjtelta fry— alio* la all ita 
tqptoaaa# aiaary# traffic |««s# tea late# China team***** 
imMmi -alllafcip© aha Ssnsspits with %0tm 

foe poatry a*£ *ra»i0tl«#* «t«ataf%a*a alary tUtaaa light m 
Kim ter* alia »f Calcutta# *a face# that breeds soar the 

y&hiClA&AjZyi* s& »- 

flm* a Anil# f&e&mJ*** 

Anita nasal la aaineatlv auccass ful In etekian 
■ * smea ish® re of Calcutta «■»* Ita Interact ion trleti tea 

te»w *W0pPw i a^ppf apr Mate ’®*® , r ^^W*PPP ;a WP p ’WW* f *w?S esWtgp] pPUH *&*>: Wljia RI ** >rs ^ ‘"St anSI^W"* ™ ^*®*f®SPar ▼ w ‘ ’"pe te’* 

cterartasa *«*n the flatten- of Ha* Has abtea a tr •msiwaa 
iasMet on the awethll effsat of tte narrtfctoa* 

*P^f|^|!r Il ^^^PF PiF •‘WpPBP 4 te^8^P^ 8 P S! ' 5 S8fPW n ^ ii * ate wsptSte'swwt »*f mw^^pf^STTOF “ iP WIPIPF Pvte w Pw*‘»||pi ; yF* W UP 


*#••»► fite. a3tetebin§ # la a allate^ioifa fpaai -a%a #gftt 
aUefa of *irolaea la the a tty** fha aaasl at places 
fftaSt Ute a teteaptessy hi Srifcain* Saaal hrlaft oat 
t*!a»fas«4l sail lab Ufa • mm te»«a la Xn>aioa aai tea’ ' 
otter atahatf la ita idyllic ana soaaatla aattlat* tefta 
saaaite teaa tesaftetisa of tea mural snflaaft Sa mmi&m* 
is Mm aulM* MM Mt«« Mr «M HMk MM • Hr iiOtr 
than. ** cottafs with criMM imm< ha«M> MM fi»M», 
a (Ml MM a MtM MM it. an MraaMM ta Ufa hr 
Oaaai'a hrilUaat uae »f MatatiM. * » 

«Mh firfiihlPH Mali utt M #>a<M MuMilW^ tM ht MtlfXVMI 

VWSNKpPP ^BPP^Bpp Hte Pr™ 1 ^ wppp wfiP"iip^w r *w mm. w wmmm' 


4»&Q3*» 


•fine « the Mewntaln* aantntan ® mm nant 
nenordhle m*m» mmw treated In mda-Aeylian flatten* 
wh»'t*®r it in dw trannuUlihr ® f Cartynann or it# 
nySmai »w»«maili^i# $»ttii sweat vw^»rnm& the neTwral 
•urrMMftiMfB ,am;ns Monde mml in all. it# m%m8mr m 
mi'M tmml spent a part of liar ehildheod in wannall* 

She visited the nlaae eyaia m m nfttlt* Hi* p©«e*?f»tien 
lent If tins helped tier areata a w##t af atnonpheria 

Ranla!*# trill ten t ««y of daserifciny *>laee# and 
ev : «ii trills chon lUn* Anita senai yinfcn «p a 1mm& 
hat m tap af the hill and cefcuilit it throw#! Ran 6»V* 
ahatp *Hwt* it waa a heats ttfm nattaya* 

An snfiM Ms lined there* it was Kaent «awn in a 
secant fit# end #» wan* ned and wen taHn« tn tha Itsitatln 
tanok anyiim with her nan and layp tied with ram* 
that nay all her hair wee lMftt •«, *#»n her wye Sanhen* 
when she want in tn her net* *ha watnmian warn ft* 
nan ntill hear the eat hawliaf in the rwina at ntyht*** 1 

A wield and ayaweatehiny wlnw of iaaeh»fanad 
*lanyuf** and thalr aattea in n eluntar ®f ta«an in 
awaited twine in tmmmt tn pratrid# Mai cnleur* 

rnmrnwm ****** full of tslnagan ^ Hl|if t Ai fi 

v? l §• it^^ p 


Uik MM JMM* *Mh »•** W# 

•MM. Matt MM «ny MM »U*«. %m<m «m «M 

m§ Ihi him fm 
IPh r 


- ' ■ ' ii.ll 
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tlie reef end nrlaM mmm the ©orrtifafced 

they ter* tmmm off ;he miriest trees in search of ftuiti 

pinched hy hydrasfciee to lilts* dashed Into the kitchen 

and «MM at potato*®, Bering their tenth sad yiihhsrftnv 

* 

st shearer sane in their *aa^»««43 


m m Ami 41 ms*, mo r ii timm fin % «ihik^4 jaj&J® 4 Sdttfe 

s*»PP 9 iMMp 4S w(»hmM E fSMKWi mm JpNit IT *# WW nmNPmni *P 

hotels* »er«# Its 8 i has -pleasant amor lea of that period 
when Rinds %ml was st the hate of affairs m fetus s*r**s 
«tf«»* Ihi after the heat of the day* the lonely eueninfs 
out an the freshly watered lawn** 88 

in ‘clear light of ©ay* mita ©ssai return* to the 
old Saint m it was in aafi arsons IM1. The house* veriest# 
road* rise-r#sselsty md old world chaw capture the need, end 
nilistt of that period* 

Tara ewietta her childhood hone in fialhi and the aid 
nenories com rushing in* mmmfaiU* the atlleu of the 
haute is deserihed in a few khythnia wards* '“irtgm . , 
naming of setistty dans free then • a water . / 

tap mm%m* * child crying* a melt naming* a hloyela 
hall ringing**** mita Stsai recapture*, me wmm a* 

if ' , *. *t 

cmsmmml riots as they engulfed 0eHil that sterner* Sandhi ‘a 
asld* crust assassination shedt ms whals nation and tin and 

lT ; .. ■ : v : ■ ' ' 

*•*• Hp«tt tta «venlo* Urtwin* t* «h» MW MMM, 
hMM Wrtwu mp< n*m< M allaiw* aM «hl«mr!af. Mm 
M ltriutio* I* «M ■•»»»«** «*••• **•* »» «»*■* 





ffaS M twn a*thm feif lf rii mat lem it ti t waw Iw fe dh» 

tiv®r bents lias hmm fer®atht«ls£tifly captured if tseaai*- 
oat of that l easr a t illness a *»»» IflMwd n®#niiiaasav in 
a Mtalii tatifas* ana t®w@riaf sea rSnt ttirban and mwghlpf 
pmim& past hi m shsntlay ’Hat#*, K®t@* ta *sh» way far a 
white hor m that plehfed ««H«(th» «*ma» and psilepad 
past Bahe, espsuchlnf his knees in tt m &mM» tha tatae* of 
»iwfc t%ME»E» heehteB heatine throush his h*»%d> the ssnd» 
flyiaf hash ftnta him fee© m& the vela© atilt ernmmmtm 
9 mm* *rnrn*m m 

Tim inevitable dust sum* .slse i't&qnm-m * f ‘Um 
Mfhfc of »ty t * m Mat w«* aarraatin* papers the dost stave 
atcntfltt *hll the deosn vein stwt «§®tfsafc the hit atss» 
snyiaf outslfti «• «M «M#««hM salftM* the send «*i ^ 
9*09*1 scrap l**§ peat the valla and wlndaiMwna* hot *s* ass#* 

•the vlllafe if the m* anehea tie tm*Um mmm 

brilliantly* m© busy asnbay# its smnsoon, sands and 

'.-■■■ • ■ ; t: • 

anti and the villa## scene with all ftta simplicity and 
colour hate hn painted if Mai in tfcia novel* tha 
mmm fast iaftan the mmmmm** arrival and after the 
arrive! in Mhaf bev« been vividly painted# "fha wbala 
aaa mi in «MpbII> fPd* hlaci mvm raatiny otdt at it 
M« at<mnih» hhfards dm shore, these veto w» elands ill tha 
aiy yet, hat the aaa netj*e# ta hrmt they vesa aa tha «f« 

«M «W Mrillat *• * *• «’•«♦*** « •*«* 

««• ir nr — lud hi* Kahn?. *Jhe city *» «a*M «*•«* 

jw* *« •*•» •* **••«««•• h^«. 


’/ ' l4 ’" ,' 


; 


»*wm» 


an* the sodden draettie drop In trnmmmtmm 9mm 
a lift* it w like a? picnic, or a holiday**®* 


Xn 9 I» custody** Anita Banal spr.ada Iwr net at 
»ar reties ta tan places* Dev*n*n foil la aft Bi^er r t end Mr 
ebilinof idol Mur lt 9 W in Delhi* lotto tl*® I oeale* have 
hmm toeautifully created* fto® scene around a raoacpai In 
mtpom ft with *ttoe shacks, eien-tooarda, a tall** tooths # r®^» 
toanraxs# Batoris ami Boneless »•**»**•** toaa |*w**n®®Wto^tt|r 
sketched* Tfe® place whene Bar Uses toad •ttooa# louts* these 


* 1 ** the Baser world * snoplc ©pecs, clerks* koektas 


end tmsnplofed *hn seen® when the second fttia 

wife «f Bor* xafttas Befan partem* ha» ttosan created with 
rosartoaMsttoill* ***** a sf fee* %m «f m*»I 

'«tn 'and leeiwB-tto* anile mttaa Be#* few® was as sudden 


and swift as if miammm toad cut '•to**** tost fane* eitfiMii i f 
1 *$ the teeth were stra tnsd tossidsi#^® the scene dsBrcltolnf 
the annuel awaftlBV |* if** **&*••* h«B toees broufht out 
krUllasatlr* ttoe^djtone of Chiton* ttoe eldCtrieal nectoanie 
in eperntlnf the tdfe*se<K*Bi*r in e Been® mi MlarloeS cane fly* 
rna neeno .neat the canal where fweee takes tots see «toma for 


e walk Id tsaetoiWBi 


dnita Basal has a diBtlsct 


; 1 ,i ' : ■ :v ; ,,:v -:, ii . ' ,, ; 

I rit -a • ftrftoyfrr 1 r-i 1 I sfc 

wm hi^i» -mm$ wm tr^i*** 


interne nrnmmum the way aha loci* at '•MM* «t 

gvcota ana weawca th» In an artiatic pot -cm am antlraly 


«Uf*MW Cm* mm* mm - *M» fl*»ta* wrltara. . . 

', :i -':.v ^ III J I 


1 I, 




• *S~ 1 - 


■ / ■■-. :'i *: 

\ : v ■ ■ , ' - - \+ ; ■■ 

" I ' : ' ■ ' ' ' ' i:'i' ' ■' : “ 1 

■ ■ ; ■’.'V-v>. i 


. ' ■ 1 i' : ii | ; ?ip' \ ■; • K . p 

}<- ^ . ? - * ' ‘ 


■ 1 * <■ \ ‘ 







&Miml@taa m& ft terteadL* i te l# oust* 

^ipip nSjWaR$$npt Pte te«PP> IpPaiBp •W'W jp^ pP 


teotfttete tea Mftft. mmmttom i im w&tsi tesol*!* am lor 

(^iroi)rh 

wmm i oteftets**# ate KPAlly «*«* Hite ft* • «®rr«tte® 
teeteSiji# I ft ter novate* te •Cff* «te te«w*el» *M»y® Uni 
ill' MMHH9e>iAa «gyi wmiitl to ofttft** ter oteilflteotf nteno an * 

IMP®- ftSMMiil ™pft|l**ww arnF i^pawfoi * Wff a ww spw’wajppwr 1 **' .■ 

; ■ . ./' ■.. :. ':■' ' ••: , ' . ; 

mmm m •no 1 mmiomllw* wmrnm tmmmm mtiti-m 
of pmt mmmim m& wemmt ptettetete** *te tetto • m»im» 

,.***• ? 4 *' 

tte .pat tefte tetffc ftte «tein© # * floon* Pteftefttete tewtetete 

psaetteftl mptm&h m& ter tetter** f«lth In teto, ter visits 

te tte mil* «pi tm mmmt immMmm* nte i* f**iMMte*ftia* 

. . ' * . * *■■ : - • . ; ' ■■■ 

tte p*t ftni tte tetetet of fep* mi mmmX ter Itei «rii 

— * ■ '< ■ 

, :: . . . i * -> ; "' ; '".." r ' A '' ■ i, : ; I? ; 

jjL- ii &'P8lteflteb4afife •$ if 

t«f*Otl» , .. 

in *roi*** in tte #tty* tea* tte tel mi «te 

MMU «lw *«<*•. this hnhxniM ■ 

•r-.lat la haunt** % *» *■* I II MX —. **» TR»«n« •* 

■ : : ■■■:■,. :,. . ' r; ; KV^v :- 0 — • • *■• ■ . ., ..... 

Ma Mltail aatMHT la lift* *alaMn« hla wadi * uw» 
a nwt Mlh>m, ta bit* lata a c*t#n>m*r«* •MMU» <,n 






tlmwMfti Immf Hlaw* Sub® ecnoaewi te ip paat# at wtt 

iHitt imimammiiJI nig li^ityaiJI mmm& 9wmm. r mlm t r. fen mrltjh fjpS* AllJtS 

n fl Utt i ni ii ^ i r rTiiii Jriifc it r i i ii fir r- fta fini iiaftii <itot WilSritti jiii iSht M&Mfo. ’fc iftdmfflhpn Matt* ^I jb yf fr jw ^ M Ju 4 W ftfejft 

ftftftwft ftPift ©lift Wlm m$m Hlf iPpP 

M %mmm* mi* u of eti**®«ia*® e«« la «*iw 

- ^-^4 ^/1 j| jgn |mM|i» ■*> # mu if' nnB®waiiiii it imifft mtkA-m& t* 

f mtxm IIS ft pl^ftpftftftl^Pt Ml #MM£ fty ftlft %&mm Wm^mm &m 


la t Wf**®f®,nUemtx&, * mitt &•**& Mas* a Sat la 
tat pmBmt* Marti mum of «t» awaratiaa am ptmm la 


#** ^..^u ***** Im# mani 

Ml fJKri* mftO"*ftp CI|iPfwPP«p WmRm mm^rn 

m* mum to wri> • iM»ut> i» «n»ir h»t 

m DM* Mi « «0 W» Wild* MM* MiUtartly 
uses 3 «a*» wmerln o< past as a asscatlae «*ahnl«m. 

'fht pas* la «• Mm s*« » I M »» «0».4» »MiW>rt Wmw 


th s*r,U Ml a* M» MMM VtMMm a ’pHHfcl'i' 

•M Mat* of this aayte la land Irtt# to Ammo aa* trtatplay 
of of fmtmf *M W 

Mian** ft aa* Mv> atotoa* «•««** a* i *» t» tff«i«t ** 
a** a* liana's prant*. *to aettoa to tto »a»l tUm **•» 









P*#T 

htoa mA wtfe.Juat m mam ftottl mi h®f f*w«t «ml> 
aai2#itor.« R*ka try tm totalt mmb ®tmv in prefcoetliif 

rolltop# n«M» K«ui hftt cho@»ii 
atMtotoio* «i tor •€§•*•« im to* mmmmmt fmrnrn «# 

** 1 m ijwfto* • tony Uf» «m«S put tor thmi#*t* into • 
ptotos % aim v«nto tn Soto « pMMntoi liCn# fttH »f 
•liana® aai toUtuto * *ltt* »to«*« t«w into tor • «•»* 

■'. *' ■ Yy^C] V'X 

wms^mm m tor Santa k«U m mm la • Mit«mm tor* 
ato^a |NMMt altofn— aiatnsto Imp* flto »»<wi a ton to 
tmkmf mmm& tor pat «toa too tint* Halm toimlng mam 
■umm\ to ***** tomtom totoftoAItai* ***** tofts* 
fw^at w at cnrlfMW* ** it ototoi mi *•**» torn to* Mk 
mmwiU MNMMiatto ntto tor pwwtoa* atralnto ■ tol**i*nto to# 
nnt#Wal totop la *d*’t mtoU of pant natoartot ta- 
lP^tolilv«tototof tototoNf to toft ntr*«*i*«* zm-amm to 
/xi* dm* itor ftotoi to anftaM tot to* toll**** .tots 'if , , ? , 
atotfitif tor ftp top' toto • toPtoto- i* to* 

«U***it* toi *«*• itoa*a totoito^f to **•*#••* toto"’- 
tor# 

xa *cto«* tip to toy* Da*ai «pia mmmm m 
Infer fp«ta pitto*n of tor prntofaatotn* wwtoris® ** *«<*# 
Mttnr, pitotol toi m» ofeaitot* to a 




: 



*l§tb 



m fffmta. itff ta— i ff&saotiooo# tip immmtmmm 
tnmwpiMg of too »oot ®KiK>rtes *off «bo nnm oopMurto 
»*•*&•«• * •ol*»W*teH«tof aeiiBla to the narrative. 

ft H» **io filliftt Of tip sea* tt»a mmllmt mm m 
f I «pl»# «tsoi^Mweefirari otfla *mieh appoato tp«o*«feto# 

**• mrnm «i tip iwwil to itooif mmh mm it mm mm 
mmmM aqaplaa potMl of oar sat too* Tfc» aavtl follow# a 
lioptA Ofcfto aap todtepti fooltaf o»« mcmmtm tfse oepp. 

Mf#tl mm. hj.jm m mmM | f #>*g JkfeAllii., 


to *m euotoir** Mat to not fctsrffasiaff ofttH he* 

1 w mm jpF’tlSppPi PPKSWPlsiljlS'te^flPr wPlf ^Hf ^"ww W'lr^ 3p8f '#■ ’w 1w$p 

; tUP&ildMUM JiiUUffe jf SftMft WUtW igt^Mi j fcfj| Pi#ji fef.» 

f ’^PPTPf llw p^Pf 'wnppwjW 11 oVF -pP w ' afro- TI ^pW* pw ps?pFPOt Plp'SPPPr' 

ooftpel pm— Mapidiotuoii' otat rtotf#M iMhftaoPo 

: , nis Imp him t*# ldto itfttiiiMflfeii 

V. Uprifcfea iHl Hio ^ ?M?$Jfef| IHa jp# 1 1 ip» ti fto&ljNf Ml Mi# 

(• ^wr*WfWPWoP f ^UPP' Nw“ ^Wj 1 'pRpMNRp Rp ^ *’**'*i8§f '■ warHO'. pifP^PWr 

lilt iHfli ,a tmM&Mt f#ll«wi fn plMit# #Mttl Itt iitel 

^ m- ■ r ■ • ■:•'.■ ’ ■ ■ ■ ' ■’. ,. ;: 

' ' h mMtm rnmmm t mm JMM#-#Etk fmtmm& %mrnM. tihfll l^fUlifttMi ll^tt 

/ f • “WlPw '’w^ w Pi*Pi^*W^|(PBPP ■ .'ijuppiniiif wst^ tppopi ^ffipa 

Mm mm txth iMm atio upwb off ttw oaowlu Thi* &t*» oiwto Imp 

/ ^ rt . ' 

! : -m mamwmltm to 00000110 a ortma to ocoat flintt otto 
/ toUMsalo of foot# M oaff tits worM ffooinotoff Of vioa* 

- V " " - : ' -'■;■■ . 

1 btxrmt, ocoMff of oo&epaolPKO and ht» too ottao to HttllPISy 
JpPapaoaff otto too ooHait» ooifftff wostff off oar to# tfca otto 


<1 



tmxMm y •% taw tot IlivwSIlw a^rywto ro, if on tilt <mm» tomi* 

i 

Cl»ito *8 iaapt ItaaSliikf ®f topMPtotowr is toaeritoA «iH» $r@at 
mmi& mitmst* tls» aeana star tto «mal whe® scvii tilsw Ills ; 
mm mm tor m mlk s® toatotof ** tto entrust*. «Mt% /' 
•*yto is hi to sowi to f®rxBshta«Sr itffaitot fres ttot of 

i / 

tor #«srli«r want* ■ 


s*H* raw tar ato«r*«a that toe inss®#ietito of to® 

ajifcaeUe to to* *o*el w toHaH to aSStt tonal m0$mm»nt 
( fdtHyi W ) 

Insimmi of #f its aat&oA av mmttmw Mlai h 

ft IMwtt'liw III ist you oit * in psiMNi ni t«iii na 

tot torifiaal fto.* 1 ** Fantasy to s®#ai*a mmU toss its #»f»» 
ill romltfe* aa aueh asctMi aa a m to 4tm mmim tAMM* 

'T®to!W top **' ^WtoP- «ww* 'Wjp? WWPiw'' ’wpeww* 'iiP'ipi WPS top WW ^Tjjpr ^ Hw 'lyPW PH’ww apto ijgf 

•fi« imtmmmmimm of iwaJLitir ana faatsaif DFovtdH* abca tdiMi 

, t ' j 'I If 1 ' 

fMia lawtr of saandiia to tto tonne » to 'Cw* »*» toaeotsto * 

toasai «m ftofcif»y to ^i^.otot the s^-ritm «f iUftto iawto 

.", ; ■;■■ ;,m ,■ 

; ImOmmprnm to StoetoiiH* Sarto ca afto n fts tor 

ailtois if tmmmim tto ratotoof fast***# to i «tort toall we 
;p» «Hto swtoat?** t^ntaay is *•*« to ilMl to ftotlff tor 
latotoi tostolto to *'immm* tor , r mift to totoi to ton ; 
Mountaito * toMi ’ ltoii ’ ftasto to ftotott to tow toll * to tor 

;"•■■; ' . , . ; ' " ■ ■ ( 1 i ; . " ■ . .; i; - 

':'■ BmlkM Jtotof "i t* n htoV 1 Irfto g|f tjj toStoafJl ^ latatojal ttoi 

Wmm W if*lw nto # 9 « to y 

; i - f . ■ ■■ , « ; ■ '" ./ 

■ ! .... -~.,. m a,. ^•‘tT Lte . jgh ^ . p 1 tte» 4 ss %yfll I kP * MM m 4 ®#% 

iiP ' tPTv-to vPto H r '* >' towtoP Jf *to flto # ^ * '*•* . *™ y | toi ' • ™ toto 

.;L. Mt«k &thmr* 1m * - lee cm the Kmufttaiii^* 

l , '| Si »'^ fiTPp -“ SP #“ wisawwwl » jutaai w w ’"■ - ff w w w F ! » wg > 

''«oo#«aw «.<‘-rapa m @® im. >r<rtaat lint of tto total Htito e' 

L timlMl INKS fantaav •» fasstmte R»m. itaks'a 
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Anita mmi mm fantasy as a ilfilfleast play in 
v ctan* M#it of nay#* •»*«# 1«|« and ?ara wmm that* mm 
world at fantasy end by jmitapaelag than ftaai mam^rn&m 

djk J| m : - J Ba kfe M- - ^ fei jjffjfc' ^ fcf willf iliirhii , fe e # * ,» fflfWfj ftft BL 

*#■ mWi wMP . 

la *lm custody# ♦ batten# the protagonist# Is alwfi 
toet l» bis world of fantasy to tm away frost the grey 
•ol tatty of tit* denastts It to# dull, uninap t r lay Job in 
college sad start life afresh with a sans® of a i sect ton. 
ftls fantasy bred in Smelts tins flounders on tbs solid rock 
of reality as b@ eonwits one blender after another# 

Anita pssal usee sysbols in bss nasals to intensify 
tbs ®mml of tbs tbs ss a flbs employs certain i*a®f©a ®nd 
ayatool* fsegaeatly to Xsnft depth and density to her novels which 
singularly {particularly bsr early mm lack action# 
sbsss Inages ana sysfesls *$m ebafc sbs calls *« mythology 
mat ipnirns bet pried* mcail** *•• id^cecphiy*** 

in *cry # tbs seacock, ’ the dance of peacocks and foetid 
cring dust stems manifest tbs stirrings In tbs bssrt of 
nays,* libs shies**# tbelr denes ef Joy id tbs daces sf 
death# and tiny dace®, kneeing mat they and tbnir lm*m 
mm alt ts die#*** fnsgss of ell# wick# ante# woil# trapped 
nedksjs and ms seen •tbecbbing Ilk* a bloody Inman ergon# 

«m« «w»hr *um**i* »«»i. 

g*e disaster —a dBStrnctlon alee 

“* W'P* "!» I ; 

f j#0M in t« tte «#».• W#1 «* 


* 4 UUS» 



In *a*e*l^,slaei&trd# * the s&etaphor of *felaclehird* 
fm «si •!!•> Indian |« «*wehfsd thceofh the sprrattee as 
*«4t sad ©ew chat*** mmm Ummm tf* 


tot l«ter # Altt It 
fcwittet ky the will pmmm ik mm Jackals ns he Ilea It 
Sarah** hsd* ,fc That ai#*fc# It tw asst the !ar§» unhurried owl*# 
try that he heart but the rewias of peacocks wad Jackals 
***** take the itdiaa ni#*t lent with fetindscw of the 

dm -wfliff- d i hS Ufa Hwi jiffi jM - 

WPw>*-Wiw 0 efPi 


of tt*e3tythi»f** ^ 

The title of delta ©seal* v hftser© shell ee se this 
•wawf?* I * Itself systolic* In m iiffeerwlew she asserted 
th*t the title wm sjtholte and *the wards huso elans* 
m Illicit city «e thst* as If **« ease plsanitf tot a 
holiday hut at sweeps** t® 

Tha first ssetlat of ths towel Is replete with lasses 
of wtolene® a«s destruction which ham® r the oswefeia ef 
hypsrsMltlte Site* Hood* Mtrueti't and vletaftfti .': 
eel rate ' he r* Tha hi rjeh*h lie las facsaaer *tot kaowite 
eewThiae hat «■*<■»*» ®» nseartheleae with e*» laaocaMce* te 
syafcolic ef Site's ceecept of dreaa* «td desires* The 
see is s *tgstic inknown* hstwesa tahay and 
imlmmA* M&norl fM* PM# tbs 

•eyeeSsssKul a stapiepyFai St SP ^***spsw8ew wTinei Sr e* pwwpt^yy ^scs 

city typifies tha rat total It Ufa* 

rhe title *?ir» aa the Maintain* Is else «|Mh, 

C<Ar\y\cfVi^^ 

Saha's Gmmtmmmtg ^SccShSatl# i fcsss set the forest as 


ill 

** 11 , 3 * 1 * 


***** aMittlf mm opprsprtat* I §mm* to 
tmm m mm&® x«4 , » Soaglag s®r • Ufa of silenet an® 
sailtuie, % she eoet® lie stitt, stilt, she would 1m «ha«gs 
ehssM^feVMHk la ths forest* a broken hitler <»? wssblo 
-la ths assert* « tiasafl^s stas wall? 61 a superb ioage 
at appiMthiag sunset ia th® hi Us is create® as *ths 
Hist lata of lata afternoon m*m wmt* irla® la* 

Yv\ ov^Yr*e^t ^ 

tt» MBTtiljUl Ifltti ft HaMffigjf 1 *# 

ths Oust stora Is « recurring lasts fa ass«i*a 
Masts* The Oust stoat, fotiomsNt Imp ths sains has been 

PH'w w ^aww *** aaWff wa«war gggr p®, "iHumf jwp iwp jp m ^wg|P wapnaw^p mMTJs •* l Ww ^ aPrsppF ’ W ^awp t 

laallfttUy capture® in* file on ths naaa*ata** *« -they watch*® 
ths cl ausa asms fesn ths shv* swollen ea ® hso s w with col®* 
lift® a great polar hear crouching hurrying am ths hilt 
tops* its stilts etas sotting m coot tops# brushing the 
hill slfss* ^ae losing the pines* ttmm it was mom than, 
with it# th# mini** «s the atom gsthsra mmmrnm, mmmi 
mm the m m offsg ttao spMU *««*» hsthei 

away* «sas sai »«t oa a^*e«®l* pot out a Hager an® strobe® 
a little hrsMa^Siii^s^tlist 

coasting its heads as ths t Mm top*** 4 ths syahol of 
oa#s going mm, mm the galley has hssa o«f«otioetf 
use# «o olgast tla ass's MM* eafi* 

•clear tight of hr* hsgtas oa a ante of ths Mt'o 
•all m&mmrnm 'Phi* 'tah'# oa ths stag si ths el® 

Motor* ths Mi'o call ogriMlp* the wart® of as tors Mi 


the song Of the OM M$Ior far ths tmm ago Mi 



Mila Mai hullda up tha fa»taay world of «MMp*m 
through iatffft of ton# frolic#, o«eit<ia»«t ad» ant ** w « 
halt# hi* hato* Wyder All ®**!tifc on a whit* hoc®* «n® Mi 
hmt for po*t®y A mm m A her Sachin* tdoali** of t|awi of 
on® Fl*«w*wa Vigkting*!*# a*d Saha*# SAW* H9f" 

^S£4i «VM tli» fprawothoo* * oil or* vividly drown# fha 
ifUf* of Mi* toll in tha 9 *te *• * philoaophieal 
fmmmz m th* «tl*to«*a of *hia lit* It* mmmmw* 

/•Sot thaso wo* no nil*, th* eowuhad «*a«# in th* 

wall* in that wall# Snap *M *t coy an® stttl* t» «h**h 
all am*t grawn to SI** mrnmm&** th® world it w «•# 
•eecot and hidden m liMI mm of »«••. «n» «tsch mm* 
ail ftterfu® an® to which fc*»*y mm* mmm* erowliny ©« 
-their hang* and to m®** xaeiSastiy, tha inafa of «■** 
*|*o figures I* *w*tro shall w* ** tht* nm ia fff * 

in «i* «**t©dr, if, ttMi title I* mi*l«*ai**« 

it la shoot . s ^ /ewotjoswa p#mm$ m apirtwal ori*o*# f«* 

hi* past foj/itft* pcroaMt hy accepting guard iamb ic of M** 
ro« hi* poitry# Mai** ftaMhfc* of umlmmgt* of on* 
hiad of e.nody for oaother i* eloor hy the titlo of ih* 

boswI a* *#U ^ MW ****** <* ********* ***** 

?!#*«* at crucial J*fM i* th* *®*al A ®hothay 
atpififimt' a^ahoi in tha novel i* tin* of * ti§0i«i*isii®f 
x* to • Mp L k«w** •* toy^itotoro t^ M * ft«rtir. 

blbaa a* imM M®»» 



***** M taaitaa tea tayliali taayaayte MNuttHUf 
** tea ntefaa aaaa s n rite all t%a afgteytaaates# 

aolaayfe* -eaaplaaffcy mi aaatsytffat ion*, Jt» «s«s tea 
l*«ytnt^>a vllii « flwXaaa falsity which fa aoM of clarity 
*®i f attars® faelfay* mm mm mm ®» alaott fa a swaiaal 
tela# Tin ua« of Kindi words at aorta fa ptaaaa prorfAaa a 
patellar tiara** t* ter aaral* ate a tasal aalear* 

£a,icly 

fa *ccy # «kia faaaoe*#* Maya*a gpgsy pteaa at aarrtaA 
Ufa fa tetertlMl afte a tester teste * 4 *. # * teatfy l lateitliaA 
•ha artyht fa* teitiay «h® sfetytha of tea chant wash mm r at 
In awlft* 

ths stoat leal laaytaaye fa aftaa aan« la *te*aaa la tea 
city* ta aaar-y tea aatnral man of xtltayaav? •' tea 
aolltuAs of tea Jaaglaa tear®# tea w§mmm ate te wa aff tea 
ateteri ariavM *»«**% tten earth tali atte araat faltan latte va»*iA* 
zn , w3mBWtix& * m |WM|ni itBirfifir*# Sarah*® roosirin 

to .» jte mrnummm *Sarali lav aate* tea teKasA 

to tte triads* tetera -'tea canid a a# tea hraneiaa tel tea 
coder traa lift fay and fall lay anet terafay ta tte «Mfaaa« 
ayafact a aasaMallhr ate * ®*»« l&a taate aa tea atyaaa 
rate aai aa owl ary rai fait tmmmif m»t tmm fraa 'liar 
aaariap aaf tayaa 

yteity* as tiiouyh mw&tt fa a alar ahirlpaal #f Aste# 

Atep rater**** 



x* *when skill m m thi® mmmm * ®®e«i e®«® the 
•m® pee%l®«t. tm®mm «»«§* twr other ioi»|i, «*» 

•«•*» «* Em®*!® *• eehlhite* la thi® pithy mmmmmmt 
*thmy heme® mpm the w* »* £•« 

©11# inti Halt mm flash# pmrimm i«f the <5ane* of Ailft 
with their bodiee* their Hah®* tfi©ir lire® am »©*i*®"** 0 


*Flx® m the Heu»t«ln* h#o abundance #»f p«eef®«® 
which ere ®hee* poetry am p®*»tia»# m rnttmmm m& 

JLc&Jr\£$> 

aiiritt iHiiMh tm fdi m fell in m-mn fen to© nftmt idLtfe n 

canes®* *ihe hill® wart? etlll sunlit,. hat the llcht tt®® hea r* 

l|j|i # flPP Jf Wp* v ^fe Wmm 

mltmg imm mtt Met® ®hi thh® In Hi® aft— ifo» 
t» ®i#ih ’*th® hlH® we*® bt«®fc wars® with the liyht® «« 

^4flilill!@ ifM® ^ ^ 4 / lit mm m% 8«rn m m ***~ 

. Iv ' . . ' ■■■ :"■ : ■' V ' -0 ■ ■ ' • • ■ ■ , : : / ' ' /V 

A® the Btrnm ht®M® m»x* th® hill® pmnh « M t mmm mmmm' 

i&\4jwL 

“the mtrnm m*frpmrn&§ mm wimp eft®® wwMm* wmjjmm 
** m& whittlwi ***t imm the M**e # am • lh»lf «wmtm ■«•**# 

mitm Pmml t® • suhtl® «rtS®t who mpmeimm the 

km eiiwtt ®f • »®gt*®®la» mm® mimf m«® mm® m mmi# 
x® th® ®®— wm® «m m i « <— ®®im ® maam 
d«rl<»wi®e# ®m 0«1 liJlE hhl ®li-W i m®e| Mmmm •' • 

her te i«®«it «m wm «m *ml ®«r >®t®t «®®#< i ht t «•■?• 
IWMM11 MMU. y*u^ •«»* <w,j jM *».iw m , fw 
' clwniliyyoa UieMMii hvbaho. *T« TM» MM »t -ftro*» !• 


mm wrnmwm «mtt iitti®*ti®i 


1 1 h 



I® ‘clear 1 »l#t of %*f* ®«aai portrays character* in 
m fccilllMt way# *hn ■—>— ill imtutty of Mira' Mast i* 
described in oust pithy aantaiqa** “she wi the tb®#»aha wm 
tne soil, aha wm tha earths 76 in this m<ml 0 too*, words 

tm* *Mafeo** Rato** *mh* •Viai* are clearly used t« ptw&mw 
tins total nftsat* 7 > ] 

;■ x ® *‘ I ® e «8-®dy,* P«*ai*s «iast@ry osar her asdium ©• 
®npr®»a*ofi tmjchas diaay b®%*«a* *l» nmwl i* ai mm 
relationship® in dtffMM* ^aittnyn# nasal describes a 
parttetslar character and episode l» crisp# cone la® tarngmyrn* 
tiwm In dMteribed' ®n a *tMa^igac«t4b awm* Mid 

f j - " •* v * ' ... ' » * 

Jhw««3^^t€l«staiiied ^©ttt# tfc* tor fchteuah «r** tseha* 
the fi^NHiri shifty# untrustworthy ways* **or is 
m having. 1 * Filthy -fMVi# Saar Slfpinr# hnn aany, 

***** *** **© ***h ***** wp*uUio» mnt ©eve* 

Mata hi* Imp tin fiant tia* la msflbai rnmmmjk 

aenfeane®* ®A wr tabled eyelid; n©v®d# like a &t|gi«# tad a ' ' 
***** «**** *y© s>« .;ma mm WhM n i« ** * ««§«* .g*y*«to 
****** relief *um sarin v*m ta* ftaa* ta ?aib to Ma 
la af fectiyaiy put ana tp a a««ta*pa> * itttbnala*} lay 
In dnad anlla at hla Qm&JLM \ I • 

***** *«••**» a hM» : ; : ai^o«ir#' sour and apart On. 

#gfe lk : ^ ^ ii,“i r , d .an -itfinniifi ini^ii gj imm iiiii auJt % imtSft lo ju-'^aiifr jt>, a . ^ ., Jk.. ..* .mm . 

wm **es Eff^^ 'HUNS, ^ 

af fnsnh alt aafta through! hat novels. weMug . not prase la 
close to ?o#try # the poetry/ 1 o f a s*ahitfeve soul in seerah 



if disuineioomt* to writing bristles with 
• crispness • which Is not easy to eene across In other 
x»do.i£n 9 Xish fictlcn writers* She has the sacaiwy ability 
to sum up i« « fev w@H_ehosen words or lines the essense 
spirit of a place or person. Her eemna of 

&99I 

Insnpexb without snny false notes* no wonder unset ashes 
her\art look like a child’s play. 

i \ , Critics have noted aheahce ©« humour in hor novels 
toutf* to short stasias do have 'lighter newest* *• But it 
'** toviteble m Deeal has chosen, mostly tragi© tones 
as to subject natter of novels* to it is stoly not true 
that hor tools are entirely devoid of tom* Laughter 
a«a ll#itogMtos*SS ere these eni they tickle ns with their 
f@® touch* to toour is to loud end vnlger* 

% : s 1 S : tongtnwin-chesk hneour in tune with the setihfe tone tot 

/ p " ■ • ■ ; * ' 

as enacted in ssr nsfeis* 

iii k' Yi \ 

;\ m *©sf# to toceto* mint inpsrts* e 

I;, i 1 ' \ : 

touch throueh a ninor chareetar *the oink* «***»— »* .. f< . * >» ♦ .! » * » » 

P.'j'P ■■■' ' ;■' ': ■' ; ' .'/ ;■. ." ■ MY.- i. '.■■••" ■ ■■; ■ ,;.p^ ; ; e yL'^Y' *■ a '■T.?-' : ■— : P : ' i -: : ;' : " r 

ii toto mem# nf.n r tot H >anl int liiSi ^toh / tohimmfc ^tsaanai €j| di lito lto 

, ’to*bP'V|P ^Wiiip'jpiinpnBp 'w'”ijP T sup* ^wpimb 3 w*rPIp mmiF ^^fPsP^P w ^viP^ JltovliPnHP 

■.feRslildissr ns in maw's come lousness • Her appetite far 

//I . f ; : ./ 7 : . : ; 

: I tol'4lto . .M Jifc A 1 ^rjbir ^ rf i diriilft pa, J if fti ^im.ignmnijir rtiygt||irMfji yff gjiL^jayh- Mi itrn $ .jUju. 

her. end then burrow throuch the basars like as avid rahhit* 

ww^^'^Y' wi itopptof ^ tot' 1 mw-Wm IP.WiPiP HI jpp 




4i|» 



in *gyo*%o / mmmM* * Dooat latxo&taeoo hnonur H iwa i l 
m**x*f*m aut&mm emmmUlm of tmu m i»*who£o sttall 
wo go iho ttMif? honour through • 

wmtf mtwmt fight «»9 ayohr* “Root* woo Ohtaoo* 

. in timm long***** €lmv%f&*m»w mm b»mlm m th» 

: 'Wtllot» of tm plooo**** 

*ftm m tho Mountain* hti po*-et»o« Of ttlll&Mtr 0 trowfl 

hmgm JMhft then?** Hm tirwtm>T> c# rrwino Initcim to <*»*<*■ tgiii 

ij$& loon in tts® mo lac f if toon looir nnfi tho flisef r-iia® 
of th*s mmf Iif« otitl ntoyng with him* Ho ttwoi ntrietty 

wmiiB lifiitftfh lfiiituriii •iiiii' jwUM-f Jit Jfr iiiiir rfniti Ifttftifi itrnU nrffiti titimlf™^ jiawnfffa 'fim tfa iillHii ill jjlilfai imii jfft n lini Mifflin lidil 'iUn jgfcoi m n M. % jino nann ■«***--— *gi ig-ah ifftjft- 

ibb© - tMNK&ftfl * o ®ismmi ■ ®® %ft€$uspfi %w0m% mmwm m%mmm • gpMHW^ 

asaior hoMf rt Rim* o h ag tioa oggMPS mmmmw hn ItOlPlfl. 

-got tin® him to non* on* piwc trolly and ohnitonthyt The pmmmn*» 

I : : ■ : ' . *■■'.;'■'■■ ' • ■ " . " " : . ■ ' ■ f , 

mm% woo tho Mhay Mt h® Uni Itln on*****® f» *cl not Hghfc 

/' 

'©f twrt*s mim mm% l< W t * * %mtk ® f fc hrt»#» thn . 

: #t>i»®a» who* m* lion u«n» *m to Mn homo i«*i nho ooot* 
hi* notiior thorn* Or* Stowa»*o notfcnr tt*n 1mm potntoi an * 
mm* with h«f mnw m mm m i W«r «wn»* 

*Mi MM fin g|p gilMb MiMWlpr ! 
i prnfmmm* mm m*m& m ho m*»* *M *mv vfthh flour# 
mrnm tho hoi foiloa into o floor hin»Uln • Ur®o.m»** w 
M»l*> *1» WH* HW« *•* ■* l»U •»' 
dMtxir m Mr *U»r aorrU «*•• 

MM» MM ttirw# MUM *«*•*• (■ 

MMl MriM MM of '*.*t*urur ••*<»• M* « «** *• 

•MlttM th»* •« MlMla •**• *■» #•* •• 



*ti«por® # «he«* wmm i leads a I wm& It?®, is known 
f#r at particular mm®t whieh *eeeeleted of a thtaf f*llw 
•tuf f that was shaped into bails an which filet ecwled as 
if -I® aaiwated Ulus teat tan of the % mm of §ravity* s ® 

IMMoi Ri>UUb« fwtfkie teaour when Devae «0#e»d' the but 

<L 

m way to Delhi mmm mwmm a pas»«ii®ar who is/f petty 
shopkeeper. He It fotnf to Join the celebration# of 
hit nephew*# ei*»t birthday* •#© S elc#ed ho sty thop 
for the day* ftvo up a day*# eamfnf# to fo« Too Mnr 
wt*#t #ort of pmptm m era** when It I# a choice between 
heed ■« ## heart* we always eh©®#® heart, net not wueh heed 
after all«t»*ll 

the will day at Ceeen ‘0 eolle** preside# «•*•! 

•e jppftMUitty to tot# • m thm wori ** 

•chalet# with e tooth of fentl® tern®®** **0* mimlvwty 
spectacles glinted# nerwoc# hands #eopthed dos® heir Odd 
tried to loot oney ftoo the etgaiobie p#obe»# in their 

poctete. throat# nto #iKl>f *>-*»« «* • 
effort node to #ee1t cot iodioi add h® cdwitefftoticooiy 
polite to thee # l*a uoianed mmm* of owed**# •• «*«# 
they did it eie*y day# «&«*** thlnkln#.*® 1 B»eoii*o 

niddieei# «*m* of mm mmmrnm **• *•****£- 
with the nine wed otobBde of tint dgpartneno# woh' O^oodll 
eaih who#o ytdihfdl , iidd i f ••• fdhiohth^y tdfyod ***•* • 
i, time of white heir #• i* to oiontfy the dewed notoeo 

et hie diooiylioo**^ 


•Ui» 



wmm*# a*»sittts«i to purchase a tajnwtinordsr for 
recording Hur's pootry proridss sera© hilarious mcmmwfc* of 
«#t«r ftifw Jain Sahib* the wily shop^baepsr of electronics# 
waxes eloquent on Japan and its people# "Are, Sahib* 
what \ts» you talking about?*# They are leasts in industry 
now# Sahib# leaders* If only we had clever people libs 
that in our country • hai* hai* what prepress we would see .*® 6 
Mar* Jain's nephew, Chiba# is as funny an his nans* His 
inapt# ■ ^iunsy handlixif o« the elstranlc equtpsant is 
hsnsantt with hilarity* Ha is a ®«n in a hurry 
"sister's narriaf® is asset wseb*. and i haw® no tins for 
sll -thsW poetry-ahoatry^^ 

■■■ / '! 



«ISt* 



«m»* t* *«"“•* - ***** '**”• 
&m «Im |>ttw ®* * •««*•*• tmml W** ***• 

oaifcj**. - SSW *• “ 

«« «f* *°* ,r •“P** 4 "*'* ‘ * 

gOMt* jet Mhlt Of «ept* -»«8 • mmt * “ ' 

■' ' ' ' : . ' ' : ' . ■ . .. ; '. ■ . ...... , 


Tito »mm*m t» tntt. t*e»i'e snort itwito u • »“ 
cheerful »n a MaM m ct/mnni to her novela «*ore 1* •**"** 
heavy aril ftohes a «l<*toy pressure. It i» laovUeWv l« • *«T 
bseattoa "si»st a tor lee are oftea set off to • chance result 
or . fleetW loots.- » her °**t toll****** »* *<** •*“*** 
•oatoM e* if : 'fefUi#t , <l«S5 oaeel use* « ettoUer raose* to 
toll • story Sot her rsay^ I* vlf* oaf eaeoapaase* • ***** 
syasMuto oi, society. m* character* la eterlee MM a 
dlsUact pe*to»Uty of their eos. itotolttoM-W"* 

tnenus sojjejStotlae ****** a***** u **• "** *** 
at CM .«Mna Its peeple •»«*■* ***e * eio*» **•■*» 
MM, of Mrei's ete*t stories lasorporataf la the 
oouasslein le the* la so* e sla#e atary Was Is oa a asaaa 
all ttos/ijiaav- Ihouto. there are seat tseshtat atotfaa of' 

,n - - -«.«•■ Moae oat of soOeefc. 

f\ Herhort odd *a*e mm rteA that • so* stoif -SoUor 

*^'i4eW ***** to toU to *•— — ** ****•" «*** 

Vfmali i* her atorloo *»s *•« « * torT ****** ***"** 
^LehsA ’is *eooa eoeet prose.* 

'i 'is x Tto» atorj**— * •* wU *^* 1 '•**** * ***** 1,0 ** 



-fcan, *«l and d W — • « 
And he could not ««“««» •* 
ttat, «pw» * MM** *» «*“ < 

mtm$ a*ia« 

w ■ ■ . ' 

tmmmm* tmm 

uhi afcaaaetar of 


S V 


m. 


•priaata tuition of »* fata* taSna tm w*4*m to a 
world at a taw «ho «iwoa hla paitato tettioa 
to oaatol* liia» to prorida ikta feaSsr tho "flsatapa** of atioaa 
®ad aooa he voald as©disi9 oofaiiaaii blaruiFs.pUatio toya»* 
too coition 900a or m M mm® *e*,lwittaa of daily Ufa 
dtatuife ita rfcytte* *n aeaaaieiial <mrml featamai 
nr* & w*a* Stoa ts followed 1* a aw aaoaofMa «• mm mom 
eo«o® Ilia to oat am* *0*0 aoro aa thoufii ta® «*tr® paroo 
mum a poae# offeriaf fotlowlaf hor *«t»M*.lo« of Calf a* 

Hoof afo#*®® 

•staiioa la tho Part** x MU tm mm « f tda Mat 
' iitrlat of tH» eoUaatioa* an Moai plot* w» • •«•**•» 
plaoa c^orioneo of a faaUy *■**•* a ****** »»« *«**•*» 
yaftaf ebllf aatf bala§ Mid ■** tha tlaa to *t»dy bar«#ti«rd 
for tfca oaaa* «•• *awit fat a fUfft a* alia yoa fpt • 

jo*.» mm** mmmrn fa* a ylaeo for atody la * *»•** *•** 
am Ma to a IMM of dtwtaa beauty* * yatf <**f 
miaiM oaaM lay mm mom mm mm *tm a 
f ioae*r* wmmMm mm rnmrnm* tmrn a timum U 9 & ** a 
iftiwrrn ttmm at alftt*’* nor Mad lay oa tha I# •* • 



IriMUMMt «• <* “*» iW *** 

r uticMhi, <* tow.- «« *«• t^Mtotar. •» 

wtt tgusvo and no ssfctt® ‘.opMui®* *® fil® ®o® SfflINif 


. 111 * 


«*m tt» job* Karigtt*® ®t®m%ie» a$i l^felos® day® »ai® ®i» 

• inafil In Hm of the- ioeocaitt sill®®*® In ® ®%$o®«p n®f* 
H&rish "with Iti aitm ti-air# tit* t»lm# ®ts®f«® iWu w*® 

<?o 

op®*#** wm wotifelppo** 9f®6 «ni mtotmt **•* 
lay tit* vlUftfets ana Wartsfi *1® t®*»» mmM ®r#» tlitf 
offering! ®ft® "he ®wwrt is ® rowiXy *«Rl«i®c» 

cut of *n*ju I® *m® out*®* If i*«* mxmtm* 

tm *3«W thti® I® s® ortlsfe Hi# •<«•*•• teirg® ««< 

(jScVvVOuOJL? 

eiswov® of III® latest Ion m mmt*mm®m ®«% f®tl® «* 

-#®|| Hmh ft® • M of »§o»oi>i **»« ® wi *»•*» PPM* t® Mw* 
moth ®»* know too littl® i# f®«iitf* 

'Pineapple «*®»' I® Pp** • “aoroou® *»«*r %*mm 

wtfmmrnm mmm 4 M *•*»» *® ® •••**•§• *>*•*• 

party if tit® ■oWwjt Is f®MI tfft Ml ®* • P* p*IP«g*i® 
•«*»» a suPPl Progpf spoil® ****** iMflfief* of 
. *® port* m* MPP PM® mw IMI «I •«*» *•* ** INMN 
Vi® tor lo®«® tPi ®»P ** i* k# to® piwwipplo «®i® ioiplto 

p*mm **^^* *+***r*m*m 

m* ppimi %**»« «* the f«a M®** «**," 

■ ■ ** x® ®n» jppnpmi t®*#*'® itfi*®*ip®r «*«* **** i® 
B^t^uy Utowi »tw> ./ ffi£ £i» r «H»« - « WWW 
pi***. nm tttmm »*«r oM nlatlowhlp ww» 

phfolert kuwton «M <»•« • ••*«*/• tort ton*. ”*•»» 



He marriage was closer^ 92 fhis suggestion of soblirae 
togetherness also ffeia® an ©eho 1st *Clear*l*lght of Day ‘when 
•lit "IhH Hi. alnsoat irres 1st able yearning to lie 

down haald* IdUat ilHil »4H to liefer • fleet and tmiw*»tte 
together... hi® slightness would fit iti best #a tier else 
that 'hie cewearitleo would moald together with her coewwcitie*. 
Toge the r thee we ald f onw - a whole that weald he oerfeot 

tow 1 weF f iyFwipff wP w^Sr^Pr eSef w *jir wSr PW ’tipi- wp ^PPjfPrhOBPn '^hpl Ww-op gyp tows pp '•* ^a twjf opsisip, w*w^w»r ’wpw d«a ^*ir 

m am PWCP* 

*a devoted doe* focuses on a ecHB*fathar xelat Ions hip • 
m old mm in the ewestlag of hie life is looked after well 
toy hie toy devoted eon who happens to he a aaceossM doctor* 
Sat Ms honest intentions to tssposo aaotctotfoM On his - 
(father**) diet to enable hie to load s healthy lift are 
Interpreted 1c. a different way. *M* weights the food HO 
gives as. ahBti* * he ha* seals* to woigfa^ ft do* that Is 
■ what ft has oano to*"** 

M *The Farewell party** htftal IMMdsi the hypocrisy 
' «sd falsehood which «o toy the nans of high *mm» • 
a society whsrs persons ate haown hy tboir brands tot-heir 
than asass. hasai MSasts the •wensa to «he» the most 
cwtal tMag that had ewst happened was 
mmSi^ disappearing down the hathrooa slide or a nother* 

. ipOasi** rlsft or m ayah deserting fast before the mmm 
of fac et s.**** *fho farewell party 4 hoa a sa^^aiNthla dmip ''' 

' this hot toesai eewpensates thia hr providing a MdseMfea 
at*aospt*©re which envelopes swell farewell partlaa* dp. ■; 
wadescisrmt of hosoor and satire aeries this story* 
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1 

I *sy breafc* is a poig wot #*'©*y at settee** 
afflicted Mr* Saga wA his wife ottos* In fact# the story 
focuses an nr# iastt mi hoc he atrtsfilea rntom 1a the night 
following an attach of asthma, Mr* nasu’s amtmm® * tmmm 
m Alans* etuis tils wife as Is® him to <p €mm in thft coming 
as *tte aietrieity Is an AyslaP captures the s»f ferinps 
iia# to mnaerg© Paring riis might# 

the story is based am m ala lady*s asttestic husband's 
tmmsk •teens m «1 one* folloming* am mtcenolf bad night 
ami finding mat a«a peas* only towards morning"#** Mi 
pipldoi gp the ssaatlk mi »wt8 this teaching story around it# 

••molar and qypsy*, the length tost stocy of ih® 
collection# peeps Into the fcrfcteby brich collapse of »fW 
ana Pet** married life* ©atli mi fat# an teeriem couple* 

«m on a emetic sis it to India# ®«ria Is nafkftav on his 
sottlologlsal thesis* the mite Pat is terribly upset by the 
teat*amnaer and tiigteaeeiety stnestens* of tenbsy* MM 
totes ter to the cool hills of teneli which psooes n gmesyeri 
. of his antrini life# h string gifts **# • teemtrinf teem In 
IIssa1*s fiction^ teseendD open ret m she scoots ten sf»« 
in «ni «ionsi Nonsli soft Is tsten in by the slant tcity *fti 
in noce n ce of tte bill peepis* vm ter to talk tbimgk tte 
f scent SUM cons gpett tte little shtine use "libs coning OCt 
into the epos acitt breathing astnpsily af®ts*vtttesft : Mf** 
ttm (UUu «M OUMMMUWI «* «» »»“• *“• • *"*•***► >■ 
potato taWo lito #ffi* trnto »he «*>•»*•«**• WM «* 


*Ga»es at Twllght* captures sights. sounds sod the 
scenic beauty of the isSl® landscape and Its inocrutab 
people* A close, careful study of the collection *•*“»* 
chat these stories hat* swb of port* sensibiUty and 
tacasse. ia-dspth portrayal of people and **•** enrtroas 
Shiah esc Cecily tesal** ■startal **« «*•* f * U pl * T ** 

. ' ?V ; , 

neweSff# 
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HANDLING OP TOMAN LIFE 


THROUGH NATURE AND SOCIETY 


Literature echoes life it its mydbiad forms. It is 

L.ife.y'otivijc 

a part of it. as Anita Desai puts it# " Lee t ore ean*t he 
torn away from the fabric of life as though it were a decorat* 
ion or as excrescence — it is woven into it# inextricably.** 

Literature records the ups and downs* dreams# defeats and 
disappointment^ of life and humanity* Anita Desai as a 
practitioner of high order of fiction plumbs deep into the 
consciousness and attempts to embroider a pattern out of 

4 

chaos* She highlights the agony and anguish arising out of 
marriage as it affects a sensitive woman but her approach 
is not that of a feminist who seeks to provide solutions of 
social problems through slogan-raising women marchers * She 
focuses her attention on the inter-play of social farces 
with the human psyche and how they change their contours 
with the passage of time. 

Desai* s characters# as a rule# do not males profound 
statements on life. Their philosophy of life is implicit 

In tin way they respond to htman relationship# and environment 
around them* Anita Desai picXs up a character from « ■ 

parti^t^tnr sector of society and weaves an intricate web 
of . relationships around it* Nature often provides a 
pano ramic 'backdrop to this interface between individual 
and society* Desai 1 # novels convey the dark# contemporary 
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sense of broken connections between wan and nature, and 
individual and society* In this chapter* I have attempted 
to explore Desai's attitude to life and how nature and 
society have been used for this purpose* 


Batur® la a dominant force in Desai’s novels* Her 
character is tie feminine sensibility Imparts an edge and 
dimension to her outlook on nature * Her love for and 
obsess ion with nature is not something phoney and superficial 
It is part of a larger .vision around which her novels are 
structured, mature provides her novels an exotic charm 
and colourful touch* It also helps In dissolving* to an 
extent, the all-pervasive gloom which often ha^gs over 
Desai’s fiction* 


Anita Desai provides a sensuous communion with nature 
in her novels* Her fiction is thick with fauna and flora* 
Almost all her novels have sweet smells and sounds of 

' ' 7 ' " ' ' ■ 7 . . ■ : ■ : , ■■■ 7 . . 

■ ■ . ■ ■ ■ ■■ 

nature*. Her knowledge of plants* flowers and wild life 
is amazing* Humorous varieties of flowers* plants and 
creepers with their botanical names can be spotted in her 
fictional landscape* Dust storms* summer days seeding « 
spring and monsoon have a loaning presence in her works* 

’Cry* the Peacock* has all the innocence and 

'■ "** ■ " 

■' 7 f : 7 ' ^ ; %■ v. . 1 < 

exuberance of a first work by a writer* it is replete 

'7-'' ■ 77 : ,-7. 7v : - .7, ,7 7 777:;. : : ##/7*:lv7' ; \' : 7'-f7|| 77'7- 

with detailed pictures of nature* The beginning of the 
novel is marked by "gentle bees* 1 , “unthinking butterflies,* 



aeaa ot the pet dog and m tfa® bouga ifiirillea-^oloiired 

& ‘"ih' ' 

evening air** Maya ‘ s garden has a large variety of «M3*4e^° 
flowers and she has a close communion with *pe^tunias— 
floppy # white and faint mauve petun ias— wh ich at dust 
threw a piercing swoon of scent, a poignant, half -sweet, 
half— sad fragrance* that matched my mood to perfection. 1 *^ 


Maya, the major figure inthe novel, admits her 
rejoicing *in — the %>orld of sounds, senses, movements, 
odours, colours, tunes. “3 Th© title of the novel itself has 


a deep symbolical significance. The cries, calls and 
mating of peacocks evoke fre m l e cd picture of Maya*s anguish 
and restlessness* The dance of peacocks is a mixture of 
joy and deaths *How they stamp their feet, and beat their 
beaks against the stones, to ease their own pain* ....before 
they mate they fight. They will rip each others* breast# 

* to stripe and fall, bleeding with their beaks open 
and panting ...* 4 Incidently, it is the death of Tote, the 
pet dog, that triggers off the narrative in the novel. 


Oust storms frequent Desai*s novels* In*Cry,the 
peacock* , the dust storm finds its echo in the mood of 
Maya in the closing stages of the novel.",,.* the frowsted 
bougainvillaea lashed against the windows panes .writhed 

and lashed#** And then the dust came pouring in, move 

■ ; ■' ' " ■ ; " 

and more followed# and I could see nothing but its strange, 
tinted glow, though 1 could bear the trees bend# breaking 
i *nrj 1 n the wind that tore at them and carried 

away their dry* broken branches** 5 
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in tit© dark pandemonium that is Calcutta* Here* too, nature 
in the form of river “took one enfolded and slid one away 
into the dark* silently, Hirode liked this sense of having 

V€MV i 

an unlit channel flow throu^t his -views along which he 
could move in secrecy ,* 6 Monisha*s diary throws light on 
her love for nature. She enjoyed the days* away from 
Calcutta and the joint family* near Kalirapong and "the 
solitude of the jungles there# the aqueous shaodws of the 
bamboo groves and the earth laid with fallen leaves. The 
belL*like dignity of the elephant cm whom we rode through 
the jungles,*^ This is in sharp contrast with the dark* 
gloomy existence she leads in her in-laws* house in Calcutta 
Monisha draws a distinct line between her and the Joint 
family when she observes in her diary that none of the 
family "ever sleeps out under the stars at night. They 
have indoor minds# starters and darkless**® 


of England, Cesai*s dwyeritiTJ'irrn of London and the 
countryside looks like a tourist department’s documentary 

of England* There are fields of "ripe hay and wheat and 
barley* swaying and murmuring in the bteese##** Her© is 
an authentic picture of a typical English country* ids* 
"The neat# hedged lanes swept with poppies and fcatglowee# 
roses and honeysuckle* th© streams swaying silver and gre< 
with water weeds and trout, crossed by painted bridges*##’ 



Besal uses peacocks and jackals to create "the 
India® night load with reminders of emptiness* the melacholy 
of Everyth lag* which sets in motion the process o£ self -quest 
in Adit and finally forces him t© leave England with his 
English wife Sarah* Adit in his mental drift seeks Indian 
landscape in the outspread half about Sarah’s shoulders* 


Sarah's sojourn in her parents' countryside house 
brings a remarkable ratte n 1 in her as well as Adit* 

As Adit sleeps# Sarah finds herself awake* "face turned to 
the window where she could see the branches of the cedar 
tree lifting and falling and turning in the breese against 
a nooiwBilky sky* She listened to the stream rush and an 
cry and felt herself cut loose from her moorings 
and begin to drift round and round* heavily and giddily# 
as though caught in a slow whirlpool of dark# deep water** 
In a oaraoraoh like this# Desai establishes connection 


’Where shall we go this summer? has its setting in 
Sombay and the magic island of Manor!* Site# the central 

ch arac ter of the novel* seeks escape from the violence in 
Scebay to the picturesque island of Manor!* while In 
nagb ay* net nr® provides her much* needed securikfwitt* its 

grove of palms* “watchful cranes* always half-awake* s»«4r 

' ‘ ; ' 1 ' | ' ... ■ , , . 

to ! Apr tug to life at the slightest touch or alteration in 

light and wind* mi se tbeir wings and give voica to warning , 1 
/Timm cast a protective ring round site — and seme times 


•Iff- 



frighten her; "The gr oee wm like a radar m yrntm planted 
around her house# At tteee* she almost feared it and then 
unquiet beamed Inside her agate** 12 Site** dilemma m hear 
to prolong her pregnancy finds its echo in a situation like 
this* 'Here* nature marks a turning point te the noeel m 
Sit a decides to keep the unborn child tee Ids end stay In the 
magic island of Manor!* as in Donkey# Site also finds 
communion with nature in the island: "she felt surrounded 
by- paeaencoa the presence of the island Itself# of the see 
around It* and of the pain trees that spoke to each other 

and sonet tees# seen to her***®* 

ouh _ 

Manorl enemas an /illusion* as a ref use in the eras 
of Site when she decides to go there on being asked* • where 
shall m go this gunner?* site coneludse that it wm hatter 
to ante hack into the net as the sea was so dark* The island 
would keep her bahy unborn* The sea would dissolwa her 
frowsy and its tide "would lull the children* too# 

fc»t mm* §mm «f t«M wcwit# *tia4» 

them and protect them*"* 4 

Beset paints the monsoon in ‘where shall we go this 
summer?* in yield# pastel-shade colour* * Its fast-changing 
moods end Its Impact on the trees is graphically hccoghd «nt* 
"The monsoon flowed* now thin# now dense? now- slew* new 
fast# now whisperteg# now drumming* then gwditeg* Thnrm yen 
B6«r *ile*ee«etwsye the rear and sign of the tide# the 
mama of the casnafi*w» In the ^mm below .tensed end hurled .. 
about te gray* tattered billows# the clatter of palm lessen 




that hung their ragged fingers So mb and made channels 
for the rain to spout down onto the roof « w ^ s 


The heeMrop of *Pir® on the Mountain* is the 
picturesque xu««H and its surround lag hills* Mature 
oasts an imposing shadow in the norsl and is an integral 

' •■raK. ■ lAs thlt OWBh to*. Jb* W SftlifcsCn. 

j^Ift* w mB# ISPI * 

Banda Maul* one of the hey charsetete, Is fascinated 
by barrenness of Kasaull* its starlcnass# rodts and pinse* 
light and air set the terse of this deeply moving newel* 
w fn every direction time® ms a sweeping view- to the north* 
of the mountains* to the South* of the plaint* occasionally 
m eagle scam through this clear unobstructed ones off light 
and air* That wm all**** 

•Fire on the Mountain* provides a feast of fauna and 
flora hi their myriad forms* The parrots and their noisy 
quarrel In the tree-tops is beautifully » esptuned as # thay 
all screamed and scolded together* then shot off lifts 
rochets* scattering pine ants* disappearing into the light# 
disintegrating in the heat#*** ©mat paints* tha sun . set 
scene lifts a painter as Honda Haul “loCHsd out on the flushed 
tarins* the iSSfen plains# the shy, filled eith a snfft* 
g^fh jy light ■In which the sun floated lifts a lighted bailee* 
nklne th. pi»-» mam fltot*. itt. «»». *«• 
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Raka's closeness with nature and its soothing effect 
on her mind is brilliantly brought out by Desai as she goes 
on her "solitary afternoon expedition, without anyone* s 
knowing," As she scrambled up, “the mention*® of boarding 
school at Sanawar/s till Inside her chest, tight as a stone" 
but now everything changed "with the wind, leaving her light 
and exhilarated airbosne as a seed or a blade of grass 

Raka finds a perfect foil in the lap of nature. 

The destroyed and unbuilt houses* " ravaged, destroyed and 
barren spaces in Kasauli "drew her like a nagnefc-* The scene 
of devastation and emptiness which beckoned Raka had "no 
sound, only silence* no light* only shade **,," 20 She was 
drawn to “the ravine where yellow s makes slept under grey 
rocks and agaves growing out of the dust and rubble, the 
skeletal pines that rattled in the wind* the wind- level b 
hill top ®*,**" 21 

Raka fully dissolves herself in natute as the 
narrative moves to a fiery end# The hills*. th« wind* the 
sea and the waves fuse together as she "sat them* chin on 
her knees* looking out on the hills that flowed# wave on 
wave* to the horizon, and listened to the wind that 
and crashed into the pines* then receded and 
away like the 
and blues of 





kite© laka, but in a different way# Handa Kaul also 

seeks parallel in nature* The bareness and emptiness of 

her garden drgw her because "like her, the garden setmed to 

have arrived, simply by a process of age, of withering away 

23 

and an elimination, at a state o^ elegant perfection,** 

The Keels' call set the tone and tenor of ’Clear 
Light of Lay** The very first page of the novel reads like 
a catalogue of exotic flora* The garden of ths Das family 
had a rose walk besides a host of trees including fig and * 
silver oak, mulberry and eucalyptus, the papaya and lemon 

Jp 

and “ the bushes of mkm mibiscus and oleander# the B a ds of 
eanna lilies*#**$f A scene of early evening during the hot, 
dusty days of Hummer is beautifully evoked as the gardener 
trained the garden hose on the jasmines, the palms and the 
earthy scent enveloped the environment * "A pair of hoopoes 
promenaded sedately up and down the lawn, furling and 
unfuring the striped fans on their heads, A scent of spider 
lilies rose fro® the flower pots massed on the veranda 
steps as soon as they were watered like ladles newly bathed# 
powdered and sc nted fear the evening** 

nature heralds i ll«*h S3 1th -or a in Cltteff Light 
of ©ay* 1 The atmosphere of that spring, dust storms and Violence 
in the air# the terrific heat and the para chad earth, ** 

H the Koels ^hat Called frantically in the trees all days" and 
the rumour'’ that sailed in the city like sand or smote®*? 
mad® teaja ill* ■ 




Aunt Mira and her relationship with the children 
of the Das family is depleted by Desai in terms of nature 


Mira Masl "was the tree# «he was the soil* she was the 
earth* 2 ® while children were for her "the leaves and flowers 
and fruit of the earth.* 

Tara’s mentioning °f the elaborate and expensive 
preparations for the wedding of Moyna. the 'first of Raja’s 
daughters# leaves Sim cold. In this frame of mind, she 
Seeks company in *the usual summer morning sounds of 
mynahs quarrelling and .stii loktng on the lawn, the pigeofcs 
.beginning to mutter comfortably to each other In the veranda, 

siwCt 4<Xsia, 

dry*, leaves and scraps of paper swirltlhg down the drive 
end blowing into hedges and corners ** 26 

'Z; !: D«iai*s novel for teenagers, ’The village by the Sea* 

provides her ample scope to delve deep into nature. The novel 
is replete with desentt descriptions of birds# -flowers#, 
plants# the tide in the sea the su*i*#etU»f and the advent 
of the monsoon in dosbsy* 

Anita Desai creatrs a beautiful morning scene st 
Thul as the light “filtered through the web of palm leaves* 
and drew still settled on the rough grag* and the spider 
webs glistened* The sun-set scene is evoked thrmigh 
colourful details* *The her Ison was brightly lit by the bun 
that s^SS^to be melting into the sea like a glebe of 
omit** glass * The sky had paled to lemon yellow and in kbo 
e a S t it was already mauve* A star appeared# the brilliant 
evening star that was always the first to shin*** '' 
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wh«i* Hari returns from Bonfeay# Thul and its environs wale® 
hi® a new person who has just 11 emerged fro® a tightly 
shut box and now saw the light and felt the breeze for the 


first tine**' 2 ® It is 
fro® a Cocoo®.* 


rebirth »J*a butterfly emerged 


In 'The Village by the Sea# * Desai'i descriptions of 
the s/ifhts and sounds of the small fishing village# of the 
birds, of a mongoose hunt# of a storm are precise but 
never pedantic. 

The setting of Desai*s *In Custody* does not provide 
much scope for nature, still, she has managed to scatter 
the green patches of nature here and there in the 

narrative, ©even’s walk with his son provides such a 
situation. Nature *s soothing touch in the for® of evening 
gives ©even “an unaccustomed peace of mind # contentment 
with the things they were and a certain modes t # suburban 
well being.* 2 ®* 

Desai*s description of the parrots in most of her 
■novels is In *In custody, ‘ toog# she creates 

a beautiful picture involving parrots which "dxploded 
out of an acacia tree and streaked over the fields# acid 
green against the pale yellow of the western sky .* 30 As 
the parrots circled around and returned to the tree* *one 
brilliant feather of spring green fluttered down through 
'the air and fell, at their feet in the grey clay**, ©even 
picks up the Pettier and presents it to Menu# This fouching 
moment via nature In the life of ©even has been 
beautifully captured by Desai. 



nature asaumas devastating posture in the for* of 
horrid summer in north India as Devos flounders at every 
•tag® is dealing with Hmr, his two wives, the college money, 
the tape-recorder and siddiqui. On his way to record War** 
poetry, Devon'' hears a maa‘3 trailing *Su * ra» hi* " as 
if warning of doom," He feels that stumer with its heat 
and thirst has been cruel to him. It "was already here, 
devastating everything, laying waste his life, like this 
desolate room* 1 ** 1 As the novel comes to closing stage*, 
Devon’s stamina I* on the verge of collapse and he find* 
hi* house "more oppressive, the heat more unendurable, 
than on any other night that s tanner** the thought of the 
ceding monsoon with it* thunder and rain* was welcome a* 

"he could not endure any none of thi* heat, ' this weitlagf** 13 

■ ..77777.7:, 7,; 7 :7 .. : :f 

The scene before the monsoon in Dslhi has been 

r . . . ' ' :,7 7 > V: ' . , . 

brilliantly captured by Deaal in *In custody, * Tbe long 

■ 7 . / . ^ „ : ■ ;■ , . ,. v : : ;7; . : 

month* of heat and dust laid waste the whole plain around 

| '■ ' ' ■' ,7 . 7 :£ | if ■; ^ 7 

Delhi 1 , "Theta wen nothing to 'see in it but .sulphur - yelloi 

'7 7; 7 ■" 

dust, the white sky, the occasional glitter of a tin sheet* 

Pushes and grasses all appeared to have died* the land 

«33 

was shorn, or shrouded .*** 

"4-, .7^- | 7 '.77; 7 '777H;..7r . " ■ : , 7 "'77 7 77 <7 " 

nature as e soothing and guiding presence 

' . ' ■ . , t, s> I- 7 irt 4 ^ 3'M 

Devon as he finds hints of light in the east*' 
lipwlg fills fc*» with hope and a ray of M^ht 
tunnel* "There was nothing to be heard but tl 


f a ! ’ 


He felt weeds and paspas grass 
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£•90 and lii« feet grew dusty and then muddy teas ha walked. 


P 

Out is the invisible fields a. 


gave a wild# startled 


cry and he could see the pal® flash of its winge la the 
darkness that was trowing delate now la the east#*** 

• Datura fores a formidable presence in all of Desai*s 
light novels published eo far* It appears in various 
hues and shades • Mature with its smells# sounds* slights 
pervades Des&i’s fictional landscape* Desai has used 
nature to illuminate what is happening in her characters * 
inner theatre and thdir milieu* I thihk she is 'the only 
Imdo-Angllan writer who has presented nature in such rich# 
sensuous details* in fact* no other writer In Indian' 
literature after Tagore has treated nature in this fashion* 
far Desai# nature is not an ornamental showpiece in her 
writing* it Is as vibrant and profound as seme of her 
characters are* Desai deftly employ* nature to reveal her 
view-point on life# people and events* Mature help* i» 
evolcing and enriching an atmosphere which is a hl#k point 
of Desai** style* It provide* an ext*e*41wa*»sl©n to her 
fiction* Desai** observation of nature is sharp and give* • 
one the impression of watching a landscape painting in 
soft*soothing pastel shades* 

Unite nasal is a writer of insight and intuition 

; y ! :.y y : / ' . ■ y.,y ■ |1§| 

which are ess ntially feminine qualities* She writes mostly 

about women who ate sensitive and intelligent and, ip unit 

y y. 1 • .. yy...- : : ; ■ v y ■ y- 

cases belong to the fairly affluent section of society* 
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Anita Desai has of tan been accused of writing exclusively 
about sensitive, highly strung women# thair solitude and 
their futile search for' a meaningful relationship in life* 
Though her focus is on characters and their eHrirowwfe, 
a close look on' her fiction reveals her deep concern 
fear social issues which may not figure in terms of a cause 
but reflect the writer’s sensitivity to a woman’s lot. 

After all, Desai’s role is not that of a Raja RaaMKbhba 
Roy, She indicates the signposts along which a society 
moves in a particular phase of time. Her novels provide 
points of identification for a wide spectrins of society— 
upper middle — class people# the city people# the small** 
town people, the working men# the widows and the married 
persons who are mostly sad and solitary* Anita uesai 
£i does not portray these diverse sections of society in 
a group or for sake of recording social change for she 
’ "does* not think for a writer it means anything unless 
narrowed down to particulars# that is# the lives of 


individual characters ,* ^ And it is through the lives of 


Individual characters and their interface with other 
characters that a distinct pattern of society filters 
through Desai's fiction* 

An underlying current of deep-rooted frustration 


loneliness in married life flows through lives of all 


the protagonists of Desai right from 'Site. <*Cry#the 


Peacock*) to darla I ’In custody*)* Marriage 1ft ih* 


fofial isetttwtion in any society and when it comes 
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•train, It 16 th« hard evidence that . society is in tumoil* 
Today, India is 1® convulsion and what Is happening to thn 
institution of marriage provides a measure of the gravity 
of' the situation. The » pain of loneliness and frustration 
is i mme nse because marriage at least provides a cover of 
security* These apparently sociological issues figure in 
Oesai’s fiction in the form of her character** qu»*t for 
meaning in Ufa and their relationship with other characters, 
Anita Basal raise# sane pointed questions regarding 
marriage and underlines some areas which breed insecurity* 
frustration and loneliness resulting in tha breakdown of 

worried life* 

m *ctff the Peacock* 1 Besai depicts the trauma 
and tragedy of Maya's married life* The germs of marital 
discord germinate- In tfca tety beginning a ® Oautarraa* her 
husband, fails to share hat engine m the death of her 
pat dog. as a vindho* «*»» to meet hie* he forgets 
. her and "her wees altogoTher** The Same attitude 
continues as Gautama fails to feel the core of Site's 
heart* His ignorance about his wife is total. As a busy 
man he falls to give "another thought to me, to either . 
.the soft* willing body or the lonely* wanting mind that 

waif, war hi. -a.’ 16 M*y« —* * 
similarly- placed women when she wises 
. -Giving «e an «#al ring to wear « my finger. I* ** ** 
notice the translucent skin beneath, the blue flashing 




^^^dk»ms- that can under and out of the bridge or goro ana 

^ M * . *31 

t Jotted ate Sato mailing with pleasure each time I saw it* 

" iWhere are fee areas of common interest between Gautama an< 

if ■ ■ ■ 

/■ Maya, while Hay® “yearns for the contact that goes deeper 
/M than flesh that of thought* * Gautama is prosaic, 

/ / ' , practical and business-like* Chasm between them widens' as 
/' 'i Maya's alienation is complete*, she longs *to touch his 
'!>» an* soothe the pain.." when «•«. he. h^aeoh. 
due to overwork bat "did not do »©> noald not dream of 
' doing •»** The husband— w i£e re lat ionsh ip becoiass so cold 
*** m«anin«les® that Maya accepts “his prtoccapatlon# hl» 
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Sarah's tragedy in » Bye-bye Blackbird* is self* 
inflicted. Her decision to marry an alien. Adit, is her 
own* Adit's attitude towards his English wife is fairly 
rapx^sseivfenknmftxm rep resentat iva of a chauvinist who cares 
little for the individuality #and sensibility of his wife, 
as Dev asks Adit not to wake Sarah by his noise. Adit 
flares op? "So what? She's used to being wckan up. These 
English wives are quite manageable really, you know. Wot 
as fierce as they look# very quiet and hardworking as long 
as you treat than right and roar at thaw regularly once or 
twice a week,"** it is thewi kinds* of attitude*: which breed* 
frustration and loneliness in married life in Basel’s 

f|OV® JJ1 * 

Though Sarah continues t© live with Adit end shew an 
admirable sense of understanding for Adit, the cracks in 
their married life cannot escape the attention of a close 
observer. As Adit decides to leave England, Sarah's concern 
for hi* increases . she is aware of the impact of the "smallest 
refusal or contradiction * on him. She dreads the prospects 
of a possible collision on this score. Adit’s whole personality 
seemed to be under severe strain those days and Sarah was 
determined -to "sacrifice anything, anything at all, in order 
to maintain, however, superficially, a semblance of order 
mad discipline in her ho use, in her relationship with 'him," 4 ® 

It is berah's post tigs attitude which saves this berried life 
because if "she allowed the chaos to reflect upon their 



marriage, she knew its fragments would not remain jangling 
together but would scatter, drift and crumble." 4 * 


Marriage continues to remain under a seine in ‘where 
shell we go this summer?* Slta, Desai's protagonist in the 
newel, hits at her in-laws for "their subhuman placidity, 
calmness and sluggishness "* 2 she grew defiant and assertive 
with the passage of time* Beneath her married life . lurked a 
silent fury which flared up when Raman mad® a casual remark 
on her pregnancy. The sentence, "All through their married 
life they had preferred to avoid a confrontation,", .underlines 
the vibrating tension of married life. 


Their wedding photographs and children's curiosity 
in then unfold Site’s two-faced personality and observation 
on married life* Sits "seamed to have adopted —for the 
occasion (at the time of marriage) — the way an insect might 
adopt certain characteristics not of its own breed for the 
sake of camouflage and self-defence — the anonymous look 
of a shy, not wholly conscious bride# quite unlike her 
appearance at any other time. It was a look she had 
immediately discarded and lost* She was amused to turn from, 
the album to mirror and see the layers of experience and 
melancholy and boredom that had settled upon her face since 
thMt**«,***4l» A dark shadow also hangs pver the married 
life of site's legendary father as she r^'afeetis her childhood 
days la the magic island of Manor!* 1 
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Anita Des a i*s obsession with carried life of her 
characters or their parents continues in 'Fire on the 
Mot® tain. » Handa Kaul, the widow of a university Vice- 
Chancellor, relishes her solitude at carlgnano and in 
her memory thinks of the house of her married days as 
"his house* never hers* " This observation by a great 
grandmother is significant as It makes m nonsense of the 
very concept ^ife, As an efficient and everybusy housewife 
She had to see" the Inroad to be spread with butter* Ian 
jars opened and dug into, knives taken away free babies and 
boys, girls questioned about home work, servants summoned 
to mop up spilt milk and fstch tea, and life would swlrt 
on again, .in an eddy, a whirlpool of which she was the 
still, fixed eye in the centre,*** in fact, the married 
Ilfs of most women is "the still fixed eye in the centre," 
Vanda Kaul’s husband, almost a silent presence in the 
novel, carried on a life-long love-affair with cue Hiss ©avid, 
the memory. of that affair* strangely, cooled and calmed Vanda 
Kaulafl^earlgnmao. the subdued but sensual hint of that 
affair is beautifully expanded in nature* s lush setting, t 
"A waxed noon was artfewr the ghost-grey branches of 
.the eucalyptus tree* along the drive, eerily silent. There 
gas a mingled odw of grass, of phlox* of evcalyptws leave* 

: ' j V ' ' . ' ' V : ;V - . , " ; ,, ; 

alongwith lime, sweet- soaked sports clothes. Catgut and ' ■ 

: ,,/• ■ y ■. : ; i,;v ; ■ ■■ ■ ■' ' . • I . Jv'-'V; , : ' ..... . ;■ 

claeny tennis shorn** and her husband *had been te- drop dome 
of the guevte home -no, she corrected -herself with asperity, 
one' ef the guests home *• 41 Wo wonder. Vends Kaul look* 





back on har long years as a married woman **not bare ana 
shining as tha plains below* but like the goige* cluttered* 
choked ana blackened with the heads of children and 
grand children* servants and guests* all restlessly surging# 
clamouring about her,* 46 

Another vignette of married life that appears vividly 
in the novel is that of Raka*s parents. The club party 
scar® takes Raka to her father,* home from a party* stunbl lng 
and crashing through the curtains of night# his mouth 
opening to let out a flood of rotten stench* beating at 
her mother with hammer and fists of abuse susfciM ar with 
harsh* filthy abuse,**, and her mother lay down '0301 
shut her eyes and wept.* 4 ? The nocturnal drama of married 
life . witnessed by Raka made her a changed girl. It does not 
come as a surprise when she seeks company in the wilderness 
of nature* 

Marriage does not take^ atmistS r turn in the case of 
Tara in ‘Clear bight of ©ay* though Tara and Rahul have 
dominant streaks of Desai’s other characters. Tara is* a 
nervous* semtiBwsiital let* and Rakul# like Desai*s male 
characters* is smart* efficient and business like In 
h is approach * 

Marriage cornea under close scrutiny in the Mlsra 
household in the novel* The Mlsra brothers "silly and idle 
and obese* were married to women who "liked tbenew life* 



and vented to be modem wanes mad settle ia their own hones 
la Wm Delhi sad cut their hair short and fire parties, or 
open boutiques or learn modelling." Ia the case of Misra 
• sisters# the ease was reverse. Here the husbands were 
ultra-modem aad smart aad "'played golf and they danced 
and gave cocktail parties" and Jaya and Sarla could only 
knit sweaters and make them pickles* Ho wander* they were 
despatched home soon and “now all they talk about is their 
school, * Desai projects a middle-class family in the form 
of the Misra family and describes how married life 
collapses like a pack of playing cards* 

* The Village by the Sea* is a novel for teenagers but 
here* too* married life poses disturbing questions before, 
bile* Bari and their two sisters* Their father* as 
expected, is toddy - addicted and does precise little 
except drinking* as he returns drunk late at night* bits 
and Harl try to “shut out the sounds by covering their 
heads with their pillow*?*” Lila criee to herself and Hari 
bites his lip* ***** there was a thump sgain-st the front 
door* fchoir father flung it open, jarring the whole house 
so that the walls shook**** their father hissed et htntPlnt©}* 
t u^vthe bumped and lurched his way into their mother's room* 

They heard her begin to say something in protest* bat he 
grouled at her* then fell down in a heap aad snored** 4 * 

The sce-iie is strongly reminiscent of kaka's experience in 
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*Fi»# on the Mountain,* Hi® difference is between setting 
and performer® , The action of both the performer* is almost 
identical and so is the reaction registered on the sensitise 
souls of children. 


Anita Desai picks up the Jagu family to express her 
views on married life and its associated nightmare in the 
context of a lower class family* As Jagu tabes Hari to his 
place, the tug-of-war of heated dialogues between Jagu and 
his wife starts <Ia§u. tries to show his authority by threat- 
ening to go to the toddy shop in case she would not beep quiet 
She do m net quieten and fumes* "Go, go. As if I cant stop 
ynu. That's all you want to go to your toddy shop* All you 
want from me is an excuse*** Go, Kill yourself with tbs 
poison the shops sell you***! will come and laugh at your 
JjmmmVl®® dhgu'a wife seems to speak for all women placed 

in similar predicament when she observes i "Man cam go t© the 

: . , ■ , . ■ : \ . "... Y . ■ ' ; 

teddy shop and drink and forget* but we can d© nothing* so 

. ■ ■ ■ : '.** ' 

we must lie dewn and '•sleep*®* Mari has sympathy feat this 
woman becauss "be knew what made her speak in that bitter, 

sad tone**** Me felt as if this woman were speaking fed hist 

' 1 S3I 

and for Mia and for their mother." 

In *in custody*, her latest novel* Oesai focuses on 

■ 

marriage in a lower middle-class family* Deven* the here of t 

y . ■ 

to face his wife Sarla’s "story fans* hsr 

sulks or her open fury" when he gets late in reaching Mirpor* 

. ' . 

from ftelb&* Though Sarla speaks little in the novel, her 
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looks and expressions throw a flood of light cm her married 
life and her dreams prior to marriage. For Devon marriage 
means "this shabby house# its dirty corners* its wretchedness 
and Icwelessnesa ** In ’In custody* * Besai looks at the 
process of arranged marriage in a middle class family* Sarla 
was not Devon’s choice "but that of his mother and aunts* 
crafty and cautious women* she was the daughter of a friend 
of an aunt’s* she lived on the same street as that family * 
they had observed her for years and found her suitable in 
every way* plain, penny * pinching and congenitally 
pessimist Sr *** 53 But Sarla 's dreams of .marriage differed 
sharply from that of elders and was fed by "advertisements* 
cinema shows and gossip of girl friends .* According to hsr 
marriage meant " a telephone* a refrigerator* even a car 
and she herself* stepping out of a car with a plastic 
shopping bag full of groceries and filling them into the 
gleaming refrigerator* then**** excitedly ringing up her 
friends to invite them to see a picture show with hmr and 
her husband who was beaming at her from behind a flowered 
curtain" b* she corn niently forgot that there were also 
things lists "bills# instalments or debts* in married lift* 
Marriage# fad on such wild fantasies are bound to flounder 

■ - ; : ' "p : p. V v ; : ■ ' ^ .... ■ '■ ; 

■’ -.-'V • ■' ' .. ' .. ' '' ' ■ ' ■ ■ ■'■■■■• , ''■■■.■ :■! 

and Sarla* s marriage was not an exception* Disappointments 
of marriage brought "two dark furrows from the corners 

her nostrils to the comers of her mouth* as deep and ft 

. : ^ • ■ 

permaamst as suffice! sears# * Deven knew the fin, ^ 

- : ' ’w : Vp t P— V V ■ P 



lines of disappointment* because hs was also similarly 
placed,. Anita Desai dissect® th© married life of these two 
defeated person® in a surgical manner and her etaerva floes 
are startlingly accurate t “hi though each understood the 
Secret truth about the other# it did not bring about any 
closeness of spirit# any cohtradeshlp# because 

they also sensed that two victims ought to avoid each 
other# not yoke together their joint disappointments , 

Atleast Deven had his .poetry# she had nothing# and so there 
was an added accusation and bitterness 'in hSesT look #* 55 
Sarin's anger is silent because ’‘countless genera t lone of 


Hindu womenhoodl behind her stood In her way, preventing her 

tj 

from displaying open rebellion# '"She would scream and abuse 
only in the kitfehsh or into the bedroom observing total 
silence and inciting Manu to weep in sympathy# Sut Beset, 
also offers another facet of s aria's married life when 
she is back again "in her cwn domain# to assume all its 
responsibilities, her indispensable presence in it *#** 85 
and is moved' to see dejected Deven and ask, ""firsd?* 

Shall I make' you tea?" In fact,, it is these gestueee which 
keep married life in middle-class families In India ticking 
despite all the nightmare associated with marriage* 


Anita Desai raises some disturbing quest ions about 
parents -children relationship in her work# Her major 
characters belong to the middle-class society of which the 
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family unit: is the focal ploy. 1 ' There Is hardly any ideal 
relationship between parents and children in her fiction 
and the dark shadows of this bitter truth chase her 
characters, throughout their lives. Here, it i» not the 


case of much- talked about feneration gap# Desai in her 
novels raises some basic issues regarding upbringing of 
children and the way communication gap snaps the wires 
connecting members of a family throwing the entire family 
system out of gear emotionally. In ’Cry, the Peacock, * 

Arjuna, the rebellious brother of Maya makes his presence 
through a letter when the narrative is half-way through* 
Arjuna *s movements were "swift# silent, mysterious #* He 
liked to ride a bicycle while his father offered him a ear. 

He looked Marxist in his actions# He argued with his father 
that the bicycflke was cheaper* .second-hand, light and Sbstatjmi 
besides, one can go everywhere where ftps' could* nt in a big 
ear*" This observation is significant as it throws 
light on two opposite tracks the father and the son took* 
Arjuna*s sudden disappearance from home is not surprising 
when we look closely on his way of thinking “so distant 
from us down below, so unrelated to our thoughts, our values, 
that one might as well have talked to a starfish as to him, 
so there was nothing to do but set him free**5T Arjfuns^'s 
rebellious streak is also present in Jlvan, the brother of ; 
Sit a in ’where shall we go. this summer? * Inc ldently, like 

Arjuna he had also disappeared to reappear again as *g ■ ■ 

. ■ . , / ; . ■: 
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hoadl ine-makar * a turbulent trade mfm uftlon leader always 
ioxoitaJL 

in the Kteetted centre of troubles and riots .* 58 

Hlrode, one of the key character* in 'Voice* In the city** 
is an arch rebel* His rebellion is directed more against 



his mother than hi# father***** Hetwesn him and hi* mother's 
brilliant territory was erected sharked a barbed wire fence, 
all glittering and vicious .** 59 Hi rode is restless, always 
on the tnov.. unlike his father who spent most of bis time in 
"sleeping and drinking and idling" 

in 'Clear I»i#»t of day,' Anita basal forces upon us 
serious rethinking about traditional familial duties in the 
context of parents - children relationship* Father, in 
the novel, in his children's view is "the master of the 
entrance and the exit," Raja thought- that his father* 
“appeared to deal with both family and business by -following 
a policy of neglect* ..as some one leaving for the office 

J ? jf4 ( #g/ 

or for the i club* returning late and too tired' for anything* 
All the children were so accustomed to hi# absence that tst# 
sudden doath was "a small transition -free the temporary 
to the permanent** Their mother, a diabetic, was a 
perfect foil to her husband and was always bu*y in cards 
or club* 


It is for sociologists to discuss whather it was fair 

;.. . • r 

to land lie with the life-long responsibility of looking 
after the mental Raj© and also entrust her to 
make out a living by hor late father's derlict insurance 



business specially when Raja was still around. Another 
question which crops up l£ whether -the has parents did . 
their duty for their children.- Was it proper for then 
te spend their evenings in the club playing bridge and' 
socialising and leaving children te the cafe of Mira 
Mas-1? The parents* indictment comes strongly from Bin 
when She tells Tara* "Father never bothered te teach me. 

For all father cared. I could have grown up JAJsfctenebce and 
coobed up for my living* or swept, s© I had te teach 
myself history* and teach myself to teach* lot father 
never realised..* that theTdoes not prepare^ you for 
running an insurance business.*** The Micro brothers else 
escape their duty while Jaya and Sarla toll and earn 
money by running a small dance school* 


- in *Firo on the Mountain*# Desai focuses on Ila 
DaS's brothers who were seeond to none U* shisbing from 
their responsibility * The attitude of tie's parents is 
Janus -faced. The fabulous family fortune is lavishly 
showered on “throe drunken, dissolute son* as in a story# 
and net a penny of itto either of the two clever* thrifty* 
. hard-working daughters#, Ila and Rima.***61 The sons are 
pampered to an extent that their debts are paid end 


ever^mounting burden of debts* in return# 
end sisters get nothing.Hera* the Das pare 
th»i* share of blame in not providing suf 
or a single Penny to their lucbles# dau#it 





genuine lee 


Anita oe»al*s characters are extraordinarily sensitive* 
She attempts? to plumb* the feeling of women ■who face the 
crossfire of the traditional and the newly found values 
and feel' oils fit in both the worlds* Their sensitive 
ns. tore and overptetectlve attitude shown by their parents 
cone in the way of their coping with a different milieu?* 
unite Besal adds the third dimension by geowfife deep late 
the cixcumstameos free which they have cone* It makes 
the process of adjustment all the. more difficult* 


Mays, the middle-class ^eweiw^ in *Cyy # the Peacock* 
faces the sane dilemma* Her neurotic behaviour becomes 
kfe^£££xe as she thinks about the childhood prophecy of 
disaster* Her situation is aggravated' as she also suffers 
from father* fixe tion • Her suicide does -not come m a surprise* 
Honishain ‘Voices in the city* too* fails to adjust with 

v7T' : , ;l ; " ' 1 ■. ' ; ... • " ■ , ; ( f ; v lf . 

'her dehumanised surroundings after marriage, tionisha's 
suffering and tragic end are due to the scant care shown by 
mesbera of the in-laws ' family, A watch Is kept on her 
movements and she is deprived of her privacy* Dhe noted 
sociologist* :©r. Prorailla Kapur in her kook ‘hove. Marriage 
and Sen*, echoes what Maya* Monls ha, Sarah and site suffer 

in their serried life* * In the ispersenal and de-individual- 

■ : •' ... . . ■ 1 ■ 

iaeO atmosphere of the big urban centres# ©no is liable te 
feel alienated as well as neglected and almost starved for 
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angular, wnlnfc led end des located * like « stick. Of 

6 § 

ancient tme to which they JKbS adhered." 
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The existence of widows and their pathetic lot also 
figures, in/|>esainovela • In the traditional Indian family, 
the widows hate to suffer e lot. They are treated like 
bonded labour and thought to be/a®* ill-^foraen. Anita 
uesai*s depiction of Aunt Mira in "Clear Light of ©ay* is 
deeply touching. She was widowed at an early age and grew 
"shabbier and skinnier and seedier with the years." Stan* 
"Through the technique of flashback Anita Desal brings Aunt 
Mira alive as a widow when she was cursed by members of 
her husband* s family because in their view she hed brought 
disaster in the family* To repent for her guilt she was 
to cook and wash for then. "At night she massaged her 
mot her. in-law* a legs and nursed wakeful babies and stretched 
trousseaux fear her s istexp.in-law.* 6 ^ sue aged early end 
this 'saved her from sexual exploitation by hr brothers -in- ■ 
law. She was the butt' of vulgar Jokes end xs ridicule. 

Anita Desal Juxtaposes the lives of a married woman 
and a widow through the observant eyes of children, for 
them "a wife is someone like their mother**.* who spent 
long hours at a dressing table before a mirror, amongst jam 
and bottles*..* who commanded servants and chastised 
children and was obeyed like a queen " € 4 In contmsttAunt 
Mira was like a stick who * whipped her sari about bet, 
jammed a few long steel pins into the little knot of half' 
on hor head, and was dressed in «n inst«at,ready to ftp*.**, 
•ha was not soft, scented or sensual. She was' bony «ad 



In ‘Voices in the city,* mother of Nir©da*Monisha 
end At&a leads a widow*# life in Xalia^omg but her semtui 
relationship with major Ohadhtser and her strained 
relationship with her husband when he was alive hardly 
project her as a copy-book widow in the traditional 
Indian family* In ‘Fire ©a the Moun ain# * Randa Raul leads 
a widew v s life lint this facet has nothing to do with her 
Central problem* 


Anita Desai’s perceptions of Indian society are ef 
hifh order* She flashes many dark carridors of society 
which remain clogged in sociolofical surreys and studies 
and seldom figure as a work of art in novels. The-#@8«l»- 
faced attitude of society towards women comes tinder close 
scrutiny in Dosal's fiction* The male-dominated society 
adepts one attitude towards men and prescribes another 
set of pattern for women# This theme in Itself is not 
something new or shocking but the way in which Desai 
treats this aspect of society is disturbing and makes ns 
sit up and ask* what is this thing we call life? tfh*fc Is 
it 'a 11 about? 


in ‘Fine on the Mountain, * the treatment meted out 
to li% Das by her parents is a case in point* Xtt their 
heyday* the Das femily spent lavishly on education and 

luxnriM Ilfs style of their sons while II* and her sister 

were starved of their normal quota of financial seenrlty 

; * ' 

or educational opportunity# The Das family's expectation# 


> 162 * 



of thair eon® 99 haywire and it is only the grit sad hard 
work of daughters which keeps til® Das family «Ui«» 

AftiSi la fla m the KosSsia# 1 the mother of Halm suffers 
indignities at the hands of her htisfeand largely bacassa 
Ills action® and activities 90 unchallenged in this male* 
dominated society and the irony is even her moths* seems 
to taka up the erring son-in-law’s case and implores ha* 
daughter to make a try again In adjustment, 

In •clear I»ight of Day, * sin has to should®* the 
responsibility of mnniay th* family when Raj a#*oannnMkly 
forgets hfs role mad settles with his in-laws In Hyderabad* 
The way she has keen treated ky tier krothe* leases deep 
sears of hurt and it Is not easy for he* to forget and 
forgive Raja for his treachery* it is snrprlsing that 

s'lk.xwy C&nJ&jMn 

Tam and mfcul glnmif aff this fact and hardly camCem «nja*s, 
conduct, on the other hand* Bis**s bshcrlouy is considered 
as snider siflmmiamisg of a sister. 

This double-faced attitude of society comes suds* 
fire when Duties »ibi* the second wi«a of the celebrated 
pogt ns* In *xn custom* writes a letter to mmm and 
raises msec sharp and pointed enactions Chod the role of 
society* She asks mmm Why she was considered *tscap«fci* 
of unde rstanding the need to record So* iahlb f o voice Mr 
posterity* 11 * Sstiao Slhl laments that her real month 
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artist should observe the social scene with a certain 
objectivity* this passage reveals that the *sel€* of 
vr ®m m in Dssai has filtered through these lives. 

la her book, ‘Marriage and' the working woaea 1 
India, • the eminent sociologist ©r^EOfflllla- *■»•* P® 




_____ 


as a poetess -of so m sort has not been recognised and she 
has been considered simply a prostitute "who dassled War 
Sahib*# ey»s, w She asks Deven, *©o you imagine it was 
possible for • common dancing girl to win the heart of a ■ 
great poet? “ 6 ® libi thaws an open challenge to Mown t® 
read her poeso " or if they fill you with fear and 
insecurity becan.se they threaten you with danger- 
danger that your superiority to women m®Y become questionable.’ 
Imtiass »tbl , s letter to Deven is a deeply disturbing 
document on the double-faced attitude of society. The 
letter pose® some vital and disturbing questions regarding 
society’s discriminating s ance. "Was It not intolerable 
to you that a woman should match their gifts and eve® 
outstrip them? Axe you not guilty of assuming that because 
you are a male, you hav ® right 'to brains# talent# 

while f* because I was bom 


female, am condemned to find 

being maligned, — taSsw#. ignore# anavngleetea7"' u 5 

■ 

a passage like this Anita Dssai assumes the tone of a 
feminist for a cause. Though Uasai insists that a true 
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hmr scholarly study notes that the process and peiee 
of change has brought about a mmf awareness among fast 
expand inf section of working women* in India* traditions 
are strong and deep-rooted and it will take a long* long 
tine when women achieve whaf she calls “socio-economic 
emancipation*” the douatry is in a flu* and the Indian 
women cannot remain immune to the changes which are taking 
place around them* The ‘new* woman ’is not confident enough 
to play the Twin-role a working woman has to play in 
society* bike a puppet on strlng,she has to balance her 
two worlds of family and the place of work, A slight . 
mistake* a slip or misunderstanding Can throw her family 
life on th© rocks* As the -rush for Jcfcs becomes fierce 
among women# the family and society face new challenges of 
individuality*, independence and adjustment* 


Anita Desai has focused her attention on those women 
and issues in a few novels* She has dissected their lives 

and life-style and milieu around them with a certain degree 

■ ' ^ ; \ .* ' " ‘ : : " : 

of synpetlQp and understanding* ^ . 

m ♦Cry* the Peacock,* Maya, is not aw- working woman 

<2&2fV*A~ 

bet she has the memories ef a friend who teemed to support 
the family* Maya’s friend, Leila taught Persian literature 
in a girls* College and nosufea reminded Maya of poppies* 
She hid fallen in love with a man who was dying of , , 

tuberculosis* She looked after her patient husband and 
corrected students* papers* she was "one of those *o 
require a cross, cannot walk without one*” 
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In * Vo leas In the City,* Desat introduces Amla who 

"is a rare image of the §irl leaving her narrate and coning 

£££ — * 

to the city to follow #*e career of an artist**”* Her 
character pales into -sig n * fe'i e mne e because of two other 
dominant characters in the novel— Sir ode and Monlsha* Amla 
is a sensitive woman who has to face dehumanised society 
and modem civilisation* 



Bat Sarah in * Bye-Bye, Blackbird* has to perform her 
double role in day-to-day life* On her way back from work 
she * seemed merely an anaemic working girl**** with nothing 
to look forward to that evening that could bring any warmth 
to her white forehead or her grey eyeO#"?* 

Sarah is an efficient and thoroughly professional 
working woman# In her approach to professional work she 
reminds one of haman in • where shall we fa this summer? 

She has scheol’s letters "opened, signed, pinned, put in 

^ . .. ; ; , ■■ ; . J 

this tray and that* Bills paid,, etiegees written out* 1 
lunch duty and games duty and nan recess duty elletted 
fairly. Justly and irrevocably to this teacher and that"** 

she works like a robot* "counting, tidying, taking out and 
putting in*- some mechanism had taken her over, wound her 
up with a hey and set her moving and working in a comfortably 
assured and uncomplicated way, performing the dally tasks 
evenly and smoothly* #*.**4 Sack »t hone Serah has to 

. satisfy her Indian husband and bis appetite* 

'* ■ . .. ■ ■ / - . .. . „ 

' ' • ■ . 

' ,■ • , , ! - 



Sarah leads an insecure existence because of her 
marriage with an Indian and the stress on this score shows 
In her actions at school though outwardly she is an 
efficient secretary ofj&Jteede of an institution. She wants 
to escape from the society she belongs to because of her 
Indian connections. This is clear when she want* to avoid 
any discussion about her husband during tea-br«ak at school 
Sarah has 'not the courage of a rebel# She seels* escape 
routes when her marriage with Adit is discussed# 


A single working woman has to face many ■ baaerds at 
place of her west# This aspect of the eeeial scene is 
depicted through the dialogue of a Bengali woman in a party 
in**ys*%e, Blackbird . 1 "Those horrible men, ■ these *m* ogres 1 * 
she hissed*### "All at least fifty years old and with a 
dozen grand children at hone, but if they saw m wssarried 
working girl' ## *toba* # # # thejp Just go a ’ssot® mad# They think 
that if you are working and not married, it must be because 
'wee are,.,,!” 7 * 


kind of remarks# A single, ugly* woman who is out te nrxng 

< !' \ '* < i\ [' > ,r ' r , ; r.": r : ' ' ' * - ■ , ' f . 1/ j ' ' * ' ■■ 

social awgremess as a government welfare officer, has te 
meet a more bizarre end, ll« Das .Bee in *Fi*e on.- the 
Mountain* has to confront solid social realities In a sen ate 
rural area# Her efforts to end social evils face a reek « 
11# resistance fros tha povarful. local l»tar«*ts, aha 
convinces »»e> who a» willla, 'to t Tf and chan#> that. 
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dreadful Uiw by an effort****** but the mala~doni**ated 
society cornea in the way* According to Ha ©as "the wmwh 
woaXd listen to roe*, if anyone knows what it is for a girl 
to be Married and bear children at the age of twelve 
The blood-chilling rape end murder of Ha ©as ('crushed back£ 
crushed down into the earth, she lay raped, bre9oes,stlll 
mna finished* raises many sociological and jeja 

qeeations regarding fate of a s ingle, working woman lit an 
obscure village* 


him in *clear tight of Bay* is a lecturer in h tetany 
at a college in Delhi* She is self-made and supports the 


whole fatally* she has seen many upsets in her life 
and has made up hear mind to remain single and work* if 

she desired# she would have easily accepted the 

.. ' . . . ■ • ■ • ; . • . . . ■ . • '• , '* , 

■ ■ ' . . ■_■■■' ’ ■ ; • i - • V ' ■ ■ ■ ' '■ • ' , ... ; V ; , 

proposal of Dr* liswas* in fact, 8i® is a .bom working 
woman who declared confidently in her early youth* "t shall 
marks earn my own living — and lookafter Mire Masi and 
Betei and and be independent Her words proved prophetic* 

ft® the desk n JLgJb lJUdl' 

Anita ©esal has also dabbled in the dark world of 


cabaret dancers and dancing girls in her novels* in *Cry* 
the Peacock# * there is a detailed description of a 
cabaret dance in a restaurant* Dssai «lv«s a real intln 

. '. v .V' S' ' . 

picture of the cabaret dancers and their Uses# 'HwJMr , ' 
«ecsf and colour may vary but the reality beneath powdered# 
painted face is the Sana# Their movements look wetbCBidat 


ij 
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and five the Impress ion of callis tonics that is "necessary 

for correcting and improving their merchandise' *, their 

fifures — inflicted upon theme, in the privacy o r dark, 

small room that smelt of unclean latrines and panting 

tfct 

beasts, hidden away in^unlit lams from which they emerged, 
rightly, to ®£m the glittering garb of their s tremens 
trade ,"* 9 Desai spotlights on the key dancer and as the 
music grew livelier site began to wove in jerks "meretricious 
abandon entering into her movements as though she were 
shouting, or wanting t© #hont, "See, i have? Like 

it? Take if, gentlemen, take it, it*» yours 


in , *m custody, * Anita Basal portrays the life of ® 
dancing girl, Iratiaz Sibl, who also happens to be the 
second wife of Bur* unlike other girls belonging to this 
oldest profession in the world, S&fcias »ibi has the 
pretensions of being a poetess of some substance. She has 
cleverly sidelines her poet husband and has taken away his 
audience, Her ego gets a boost from the large audience 
when she is described "like a star fallen into the well 
.of courtyard from which we hav coma to fetch water" 

Anita Beaai does not leave Bibi in a poor light* Her long 
letter to Beven reveals her classi and the intensely 
private life she leads, 

Anita Basal also touches opoh the world o* hi# * 

flying society ladies in hi* novels. Its ‘Cry, the Peacock, * 

Maya's mother* im~law is a social worker. He* ff* 

the heir is phoney and her social work is a piny te hi«t 

herself busy andh her loneliness in check, . 

■ ’ ■ *V . ' \ ; . -V:' ' ' . ' :| 
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la 'Voices la the city#* %§it*s wife sarla is a 
typical high-s@e3ety lady. Such ladies come under sewers 
criticise fro® Hired® s "what makes you 90 and trust society 
ladies? My mother used to tee in Calcutta days. » *** .1 would 
Wit trust her further that I aw spit*" As oesai*s focus is 
an marriage and its allied problems, society ladies figure 
in ter w nereis occasionally and do now get in-depth 
treatment* As products of society they reflect the 

|POClr^W*W 

and attitudes prevalent in society at a sontribut e d se me* - 

' Anita Desai has contriteuted some mefeorable characters 
to Indo-Anflian fiction* Her characters -> though largely 
psychological — reveal a lot about life and reflect Beaai's 
vision behind them* She does not present her view about 
life in a pedantic manner* Her protagonists are. well ■ 
elTchedkout characters - Stone of/^teSi seem to carry the whole 
cosmos on their backs* Anita Hesai has raised a number of 
topical issues of crucial social concern in her novels* 

The socio-pa chological themes grow in her fictional 
landscape organically. They do not seem to be forced Opt the 
format of her narrative* 

Anita Basal writes about sensltiwa women and their 
world of solitude ^shadows and suffering* She tees not feel 
content with the superficial depiction of her characters* 

She digs their past and establishes a connection between 
their present plight and their distant past* 
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ptonata mf father# Her @e ry desire in these days was. 
fulfilled and a ralribuzCl world of make- believe enveloped 
her life, Her marriage with Gautama shatters all visions of 
her Childhood and Stark realities of life stare her in face. 
This coupled with an ominous prophecy by an aiptnd completes 
the circle of doom around her* All her movements in 
relation to her husband* Gautama are guided by this sense of 
fatality* Maya's problems may be peculiar but the environment 
in which these problems take roof is not entirely her creation, 
Gautama's Inability to reach the core of Maya's heart and 
hie supreme d* indifference towards" her are problems which 
agitate all sensitise married women. And Desai views and 
records life through such characters*. 


In Voices in the city. * the predicament of Ml rode 
is the direct off shoot of the strained relationship her 
parents had* Her mother was a loser of music and things 
beautiful while father had nothing to do except "sleeping 
and drinking and idling* " Nirode's ayes bum when he finds 
his mother in the company of 'Major cha<&sej* in his tmagtmtlcs*/* 
Menisha commits suicide when the Joint family atmosphere of 
herieliwa/houan proves too stifling for her. Monisha* s 



«up#r imposed in the novel* *• * v®*** °* WOBkim ** 
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silfint cries of anguish echo the pain of all similarly- 
placed housewives. Issues may be different tout the 
underlying thread of loneliness and suffocation and laelc 
of sympathy and understanding remains the same* in a 
situation li*a this* it may toe tempting for a writer with 

. ' i ' 

a social concern to tahe sides; fcot Desal does not 
Interfere In her novels hy flvlnf « sermon on an issue 
however topical It may he. Desai's approach towards the 
problems people face is different from ths writsrs lihe 
differ eat from Hulk *aj Anand or Bayafttara 3eh*al who 
tend to he hiesed in their views. The »«= ial problems are 
important to Deeai to the extent they help in exploring 
characters amt their relationship with other characters. 

m *»jS.<r»; Marthird*, Drsal presents the fentnin*, 
viewpoint MwSSm* tereh who 4«W ant wont her course of 
life raided or cMtrellad «— • hr her aether, then Adit 
asks her 4* understand nether'* natural concern for Sarah 

and her unhom child. *«* ***** ** and Aalt " 0t ** 

nahewe like her mother. *8on’* call me sellyl Don't yen 
treat me the way she always does - as thou*h I'm not en 
Individual with ay own life to lead, hut Just -Just some 
appends ye to them, with nothin, hut duties and responsibil- 
ities instead - instead of 'riyhts 1 if I wet* yOU * __ 
n, ashamed to listen to that Jeonsense for Ms 
V There is a trace of feminisn in the dialofee hat it has not 
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liberated movement? It seems to grow organically out of 
Sarah’s strongly individualistic mindscape, This Is til* 
say Desai’s characters feel as women and Desai herself 
projects has views pe^nt-on women *s 'issues in this fashion* 

in ‘where shall we 90 this summer? Desai skilfully 
paints an intensely powerful character of Sit® who as an 



. , , . , . ■ , ; .• • . ■ : , . ; . , ' ... . . I 

anguished middle-aged woman is caught in an unusual life 


situation* Though the novel focuses on Sita, her psyche 



relationship* KSnda Raul* the widowed great-grand metin 

' . / \ . . ... . . . - 

has has not forgotten her late hush^|Bi*s life-long effei 

with Him D,*ia wh»» he «• the yic^hancUor at • 
w*nltr. ***• hM h»r hushena «■* tharUh* 

ha* •*» Mft tellh* *“>•» - •“ 4 d v* 1 * *»* •*"*> 


and her ’ trip down the yearw when "the island had been 
buried beneath her consciousness deliberately** •* certain 
disturbing genetioos about social mores and a tt Itudes 
through the page# of the novel* site’s dislike for the 
commonplace people described in the novel as*«ot an intro*, 
vert* nor. an extrovert «* a middling kind of wan * 1 is patent 
and fits in with the pattern of her personality* *mey are 
•nothing* m> nothing but appetite and sex* only food# sex 
and money witter* Animal# MJe is more than that 

according te- Desai and her point of view is effectively 
put acmes through Site* : ‘ 

■ tn ‘Fife on' the Mountain,* there are memorable 
chares ters like Randa Raul, Raka and lie Das* they, in 
their own way # are caught in the social web of their 




r mm. 
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ts beep her quiet while he carried on a life-loaf affair 
with Mias David* the mathematics mistress* whom he had 
sot married because she was a hut whom he had 

loved* /all hie life loved *"® 3 Is a passage like this 
D:?sai raises a topical social issue of illicit relationship 
outside the bond of marriage. Han&a Kaul*s silent 
observation of this reality imparts a new dimension t® her 
personality* Her weaving of a fantasy regarding her father 
and childhood is simply an esereise in escaping from social 
realities around her young days as also to w ean away Hahn 
from Racial who casts a spell on her with his stories of 
ghosts and ‘Chula lie** 

taka is a creature of instincts and her character 
is patterned on the "highly coloured" memories Anita t»e*al 
had about Kasauli .as a child* In that phase ,®f "life* 

Desai could not partake in fun and games her brother end 
sisters had because she was in poor health * This forced- 
rest balped * Desai t© observe nature ami ifcs minute details 
from a close angle and this shows in this nan tarbabl© novel* 
rha strained relationship of Raka*s parents throws a dark 
shadow on her mind and provides a tell-tale canentary 
on marriage. 

Anita Desai shows the powerful fence ef family ties 
.In. tha character of Pin in ’Clear 'tight of Dayt Ble*s tsngli 
Ulterior givew way to love and yearning for her brothers 
aid sister as the novel reaches its IMiSS* Dim mellows 
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with the passage of time ana her love flows for the whole 
family. "There could he no love more deep and fell and 
wide than this, she knew. Ho other love had started so far 
hack' in time and had had so teach time in which to grew 
and spread,*® 4 In fact, the way Sim feels towards her 
family, it appears Hire Hast has come hack In her person* 
like her overflowing love, Sim has sirs the hasalao the 
largeness of heart to admit that Raja, Saha and Tara "were 
really all parts of her, inseparable, so many aspects of 
her as she was of them, so that the anger and disappointment 
she felt in the® was only the anger and slappointmtnt 
she felt at herself. Whatever hart they Celt, she felt,,*^ 

. Si*»«s streng ties with her family are indicative of her 
desire of reaching oat, and bury the gloomy past, Sim's 
reaching ©ot is in turn with Desal's growing concern fee 
'wider Issues and making new experiments 'Clear S»i#it of Day* 
comes as a milestone in Desat*s car-er as a novelist. 

Here she discard! her obsession with marriage. Its traces 
and tragedy and shows her positive sttiteds/life, In # Tbe 
village by the Sea,* too, Dasal*s attitude shows farther 
signs of mellowing, 

in *in custody,* ©seal strikes a different nets# 

Here her major characters are male and female characters 
play only a peripheral role. The theme of marriegs also 
figures marginally la the novel*, ©even i» Desei*s 
protagonist in this rather philosophical novel. This 
m0WB% forttasv 3pit»f#3rc€ss Ibt ifisw tti&t tfeani is 
eat now paths in her literary jonrnoy* 
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hm ita Basal one® told an Interviewed about her view* 

am ssmimty vis**a vis her writing* According to her she 

did n*t think “society will ever he as interesting f©Jt 

me a* the individual* To a novelist* it is always the 

individual who m jm 1# of primary interest and not the 

anonymous multitude* always the particular rather than 

th® In all her eight novels published so far* 

Desai has stuck to her position hut at the sane time has 

painted society around her characters rather brilliantly 

without being conscious of it* She has added the element 

of nature in the texture of her novale to make her study 

of human life a rewarding and Oar idling experience* Her 

fiction incorporat«» characters touching a wide spectre® 

<x.vmy 

of society and a bewildering array of fauna and flora 
ever seen in Indo - Anglian fiction* It is trae'thst her 
primary concern is her character but it Is only the half- 
truth. Her characters don't live in isolation* They are 
integral pert of milieu around them* 

The major attributes of nasal's characters ***• e 
strange kind of loveliness* the it efforts te live in 
solitude with their conscience* te see hope where there 
are dead-ends end their dreams and despair are 
thflestmi in th® milieu around them. In a way* it is « 
twe*way channel where dividing line is very thin* and 
Vhesy and dtassives easily. 
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Mature emerges as the Invisibles wire which connects 
her characters and their environment. Some significant 
signposts of their lives emerge when nature is at its 
brilliant or the worst, h kina of organic link seems to 
Cjf-essfct between^ Desai *s protagonists and natural phenomena. 
fa noteworthy thing about her characters is that "hey are 
the children of their circumstances# Anita Desai imparts 
her peculiar Indo-European sensibility to their responses 
to thele rntftronneat* Her view of life comes out of this 
fusion*,. Anita Desai *s werld of fiction# there are problems 
galore but there are few exits or escape rentes, 
la feast# her intention is not to provide any solution to 
the peculiar peoblems her characters face* Mad it is 
doubtful whether there can be any solution in such 
situations# Desai's effort in her fiction has been t# 
Incite the solitary spots in the interior landscape of 
tier protagonists and how they influence their lives and 
people and environment around them. It can be state# 
wlhout any shied of doubt that Desai has been f»i*ty 
successful In achieving her aim within the parametres 
she has chalks# out for herself#, 
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amita bbsai*s ccan?Ri»OTioH to ih&o-anoliaji nono* 



* Anita Desat has given a now thrust and d insertion to 
lade Anglian f Icti t. From *ery# The Peacock* (1M3) # which 
marked the commencement of a creative journey of immense 
promise# to *in custody* llt®4), Demal has provided some 
s i gal f leant signposts in indo-Anflian fiction by takin« up 
hitherto unexplored areas of a woman* « mental landscape* Her 
fictional characters 1» their various struggles, fantasies, 
unusual fates, dreams and disappointments seek to represent 
our time*# Basal has imparted a unique Indo-European 
sensibility# her vision of life and time# her oJnnematle 
' style and her extraordinary sense of details and images in 
’ evoking* an atmosphere to her fiction* So it is no 
wonder .that her work stands far ahead of her contemporaries 
in indo~Anglian fiction* The p rectifies* ’Ladies Heme 
Journal * of the USA has recently rated Anita Desai as one 
of the 100 roost influential women in the world* She is the 
on* «~» nowalist of Xndla « M in th. lit. 

neeai’s novels have a wafer-thin st ory— 1 ine • Murk 
action of the narrative is enacted on the backstage of the 
mind as Dee&i*s focus is not as much on problems as their 
impagt on the sensitive minds of her diameters* She 
peter* t* «» deep in “dopth «bi*h la lntez*ntiii#«dolvlnf 
decker ana deeper in a character or scene# latdicr then 
•eta* round about It.* 1 Tho profound joarnln# of • »lte 
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fme an Intense intimacy with her husband is a dominant 
then® running ^fch rough vromen * s lives* Desat po rtray s the 
darlc world of shadows# silane® and solitude which envelops 
such wemen because her protagonists have in 'their lot 
indifference and hostility rather 'than affection and 


tenderness* To explore the inferior land of feminine 


psyche Besal focuses an women’s individual responses te 
predicaments that define both the women an® their social 



Anita Oesai’s achievement lies in giving us the 
vignettes of the woman within who finds her centre hidden 
within herself. Her women characters are not of primary 

colours, black and white* they have shades and dimensions 
of a modem individual* iut at the same time their 

activities are intuitive ana eonvijlfetioms honed by Instinct 
***ya*s tragedy in *cry, the Peacock* is due to her 
biographical background plus her ' Intensely sensitive 
responses %e her environment. But at the core of her 'heart 
there was a yearning for a tender Gautama. Mceisha in 
♦ycleee in the city* speaks fet all s fmliarly*pl«ted 
women when she thinks of “lives spent in waiting for 
nothing* waiting cm men self-centred and indifferent end 
hungry and demanding and critical# waiting for death and 
dying misunderstood * * ." 2 In *lye-Sye blackbird* ♦ Sarah’S 
geest is for “the real world - whether English or India*!*,,, ■ 
the; did not ears* she wanted only its sincerity, its troth.'* 


illtf 
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Sita*s frustration# in 'where shall we fo thif summer? 

Is partly atm to her conviction that men are "nothing 
tout appetite and sex? la 'Pirn on the Mountain*# Banda Maul** 
yearning for solitude is so acute that she even resents the 
intrusion of Raka in her private werld* Her deep-rooted 
loneliness seems to he the spillover of her late husband*® 
life-long love af fair with Miss David* In ‘Clear I»i§ht of Day# 
Bin's sense of alienation deepens because her brother Ra#a 
^feientm s responsibility and escapes to the green pastures 
of his in-laws in Hyderabad* Bit in her latest novel, * In 
custody#’ Desai's perception undergoes a dramatic change 
and * the change is towards a widening out of human concerns 
and a willingness to integrate concrete histories! and 
specific cultural dimensions in the creation of interior 
landscapes"* Though here# too# D even and Sarla are, seldom 
attuned to the same wave length. 




Desai's diverse characters share a common perception 
of vision* Such a vision abruptly terminate# the academic 
career of Sumo in 'studies in the Bark*' He had seen in the 
park a Muslim woman whose face was * like a flower^ wan- 
white and coslposed like a Persian lily or a tobacco flower 
at night, »» and her head lay in the ife&of a very old man**** 
They never looked at anyone else, only at each other, with 
an expression that halted me, it ms tender, loving# j ms# 
but in anj^umanf'way, so intense* Divine# I felt, or insane* - 
in 'where shall we go this summer?* The enigaatfc Site has 
this remarkably » identical scene as ‘only one happy 



■wm~ 


moment’ In Bombay lifet" I saw her face lying in those 

telaclc -folds life? a flower * a dead » v?hite flower* like 
a Persian Lily, or tobacco flower at night* She was young***** 
her head***# lay in the lap of an old man**** He looted down 
at her and caressed^ her face **# so tenderly* so tenderly***** 
But the sen and the woman never looted at anyone else* they 
looted at each other with such, such a strange* strange 
expression*** Tender* lowing* yes, hot * inHumanly* so#*,***** 

1 felt as if X were faxing at a painting* or seeing a vtstoaf* 


in ’Clear light of Say* such e vision appears when Bin after 


shedding feelings of hurt and anger towards her parents* 


«„a a„ a r„r. *«*. -r the eleepln, »eha M a , 



to lie down tea Ida him* ’’Together they would fotw a whole 
that would he perfect and pure* She needed only to lie down 
and stretch out has Ida him to teecme whole and perfect** 7 
in »in custody * such a vision of hllss com e s when XNwwws 
reads the versa of War in his presence and feels that Her 
’’was a childt his child* whom he was to sleep* he 

understood completely* in these minutes,* how it must feel 
to he a mother, a woman# He had not known before Such 
itttinacy* such intense closeness as existed in that dark 
and shaded room***® 


Desai’s lndo*Europe«» sensibility is a 
as a writer* And she has made full use of th 
given gift in exploring deep recesses of th%w 
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Desai’s characters and environment are Indian (exception 

fee inf Sarah and her environment m£ in ' Bye-Bye, Blackbird) t 

but the way her characters respond to their milieu has 

shades of Desal’s European connection in them. In ’Cry, 

The Peacock,* Gautama’s sister, »ila wants to seek devorce* 

Her comment "After ten years with that rafefeit I married, 

y 

I’ve learnt to do everything myself* has the deep under* 
atones of a western p feminist* And Gautama* s retort,******, 
the mess she (Mia ) makes fey feeing too feossy and self-willed 
and feullyia#* reflects his patent hatred* #or the Western 
conception* In ’Voices in the city,* Monisha’a ysamlnf. 
Per silence and privacy also feears traces of European 
sensibility* Her love for books instead of saris looks 
some what alien in India. In ’Bye-bye Blackbird, * Sarah's 
attitude is truly reflective of her European sens ibility. 

Her decision to marry Adit* to seek ’an Island independence* 
and her branding of sentimentality as "Just weakness* 
are pointers in this direction* Site’s words that children 
mean "anxiety, concern, pessimism# »ot happlnsss" and 
"what other women call happiness is just sentimentality" 
in ’Where shall we go this summer?* don’t appear to come 
from an Indian woman’s lips* Beset also uses her lade*# 

■■■ V' : v. . I'l ■' ■ ' ■ V 'Pi 

European sens ibility in the delineation of Banda Wm%*% . 

charseter in her highly -acclaimed ’Fire on the Hounteia* 

In ’Clear I4#»t of Bay, ’ Bira is brave, imteUtgSBb «tt* 

'■ ■■ ■ ■ ; ■ % . ■■■ ! ' 

independent and is a touching meeting point of Besai’s 
twin-faced sensibility* In ’The village by the «sa*» 


* 1 * 9 + 106 - 
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Desai reveals her Indian m#*m*»9* In the way Bari feel* 
hi* responsibility towards hi* sisters* Be "must hams a 
a job if he was to find his sister* a way out of this dark, 
gloomy house and the illness and drunkenness and hopelessness 
that surrounded them like the shadows of the night***® 
la * la custody, * the character of Sarla has been sketched 
on the pattern of a typical Indian middle class family fed; 
on films, Xnfeist'iB Bill! 1 # 

long letter to Deven beads like the catalogue of a 
feminist f s grievances# 

Indian women, unlike their western e©uaaterparts # hame 
a limited, experience of life* but this limited experience 
has the intensity?® of sharp insight and hawk-eyed 
Obsergatiofi* Oesai has brilliantly used her gift'/fee* 
observetion ter minute details in deletion of a particular 
scene or character* Her use of powerful images, metaphor* 
mad lyrical prose provides her fiction a intensity mm 

which is a landmark in into - Anglian fiction# 

la *c*y, the Peacock, * Anita Oesai paints, a breath*# 
taking scene with the use of some powerful images* *11®* 
there was a moon* A great moon of hot, beaten copper, of 
molten bines, livid and throbbing like a bloody human 
organ, a great full -bosomed woman#*** pulsed and throbbed 
pulsed and glowed across the breathless sky*“U in 'Voice* 
in the city,* Basal takes a close look on the way the 
Bengali women dress and behave# Their saris are of 




m 


"the dullest colour#, be if® and fawn and. off-white.*,,* 
while their face# are * '-freshly halted bread 11 Monisha«s 
cousin sports "white-coconut MW is 'where shall we 90 
this summer?* Desai finds Jtankani dialect "as raw and 


harsh a# wet fiahinf line" and an old wqpan** cataract 
is described as "lurk inf in ope eye like a white fish," 
in *Fi*e on the Mountain* Desai*s eye# roire libs a camera 
and shoot every ’seve-'-in all its flory and intensity* 

There the sun * floated like a lighted balloon, making 
the pine needles glisten like silk, like floes* and the 
first breea® of late afternoon wafts in "swinging. the 
curtain with a dancer*# movement** The hills in the novel* 1 


t{ were still sunlit, but the light was hasy and powdery*" 
the Pasteur institute flung " writing snakes of smoke into 



the sky** It is in such phrases that Desai** prose, merges 
with her poetic sensibility* Such fusion of lyrical 
prose and poetic sensibility is something pioneering 1» 
Indo- Anglian fiction* ©e*ai sketches Ha Das with the 
eye of a cartoonist in the seen® when the boy# * hooted 
at her grey tojMtnot -that wobbled on top of her head# at 
her spectacles that slipped down to the tip of her, me* 
and sere only prevented from falling off by a* as©' 
purple ribbon looped over her ears******* 


Anita Desai ha# the uncanny ability of creating 
scene in a pithy sentence. In 'Clear light of Day** 
a morning scene at Dim's place is painted with a few 




swift* k7oal« brush-etrokes t n Bright noTniny sounds of - : 
activity cam® from them —a water tap running* a child 
crying, a cock crowing, a bicycle bell ringing..."** m Slat’s 
rage dissipates itself* Desai create# milieu around her 
{graphically: "Mo afternoon in all that summer had been so 
quiet* so empty as the one Sim spent that day* lying as still 
left on the sand by the river." 14 Xn *ln custody* * 
D«*at reveals the same class when she describes Murad as 
“of the betel-stained teeth* the toothbrush moustache* the 
flddliny* shifty* untrustworthy ways .*15 in the sane novel 
Seven is shocked when he finds his idol Mur in the centre 
of the company of * lafangas * "like a serene white •tika* on 
the. forehead of a madman." The defused tension between 
©even and Sarla is described as lyinf “In dead colls at his 
feet* exhausted.* The Inevitable hot summer day is also 
treated with minute observation.* “The ’neem' trees a Ion® 
the street dropped* stricken* encased in dust* The horses 
between the shofts of the old tongas stood with their left 
slop in® under them* their necks sway in® between their 
knees* Even the flies that adhered to their nunsle* and 
flanks had ceased to buss and crawl and appeared to be 
stuck on with ®lue.* i6 

' All ®»eai literature is a Journey in tine* In Anita 
Uesal’s fiction*, time plays a significant role* According 

; ' ■ : vV ' 1 ' V 

to Anita Desai* tine "provides the invisible fourth dimension 

■H ' I * /L 

to existence and the effort of making it visible or tangible 


has engaged writers through the centuries ."* 7 Desai has 




attempted to capture tins© artistically in her writing. 

Time in her newels becomes elusive and assumes different 
shades and dimensions in different stages of life. She 
weaves the embroidery of fantasy and reality in her 
narrative in an attempt to bridge the void in time through 
the years. By cleverly using the technique of juxtaposing 
fantasy and reality, Desai aS^oali^ distances events to 
provide a perspective in time.TU^st in the form of a memory 
or fantasy and future in the shape of expectations make 
their presence felt In Desai *s fiction* 

In *Cry, the Peacock, ’ the nappe t ive constantly 
shuffles between the present and the past as Maya fights her 
agony and anguish of marriage and loneliness. In , •yotees,. - 
in the city* also, the past is m painful as the pm* out* >. 
In * Bye-^ye Blackbird, * the past beckons Mit and he takes 

a bold decision to leave for his homeland* in, inhere shall 

■ ; " ' ' ' 

we go this summer? J a tantalising pattern of past in the 


form of Site's childhoodl and^resent in the tons, 

Bombay life is structured. Site in her disraught state of 
\ ■ ' ' ' ' ■ ■ ; 

mind finds tin® "a scummy sea* telling nothing*" In ‘Fire 

1 ' 1 ' . . 

on the Mountain* Desai composes a black and white framework 

‘ ■> 'v'. : S , ; »7 %:> t j 

• , »f -r \ 1Y 

of time as Banda Kaul and Bale seek escape from /^past in 
their different ways. The wild, barrenness .grotesque and 
supernatural- cast a spell around Raka as she wants to turn 


1 




sw*5f from the painful memories of her parents * married life 
and Its trauma, Nanda Kaul seeks solace in the solitude of 
carlgnano as the memory of her late husband's illicit 
affair looms lar§e in her consciousness * For I la Has, her 
past,' though short, is swe-t while her present is a sagging 


horror," Desai*s conc-rn for S 


a pattern, in time 


deepens in ’Clear bight of ay,* Tins novel records the 
changes wrought by time and what it does to people 
th mselves and their relationship. Here, her focus is on time* 
as a destroyer and and a preserver,’* Clear M#*t of Hay* 
is a brilliant / ^ells ng e. of events and emotions characters and 
circumstances on the constantly sms tnsehfng rfcnnoi vSmwam 
mm swinging pendulum of time, Desal provides some touching 
reflections on what time is in relation t© age In *Xn custody*' 
w 7here was an age; after, all when the difference bstwse** 
sleep and waking became very faint and could be crosssd at 
ease continually *1® Time comes to a full circle as MtoS 
moves towards his days* "All one can issues, at my 

. age; is the primordial sleep; I am going to curl UP ©ft 
my bed like a child in its mother's waste and' 1 shall sleep# 
shell wait for sleep to come;**® Time, once gone, doss not 
come back. As Hands Kaul weaves a fan 1 asy to bemuse ftafca* 

■ she philosophically observes* "One does not go back^»3^ 
one does not go back* One might just as well try -tn^^ung \ 
again;* 20 Anita desaiVbreatntent of time in her writing#? 


is, a sillsstone in lndo«Angli«n fiction* 




. : ; 
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In her exploration of the 'inner* woman and tracing 
thfe fourth dimens ion time provides to life* Desai make* 
atop* le use of cinematic techniques. She employs close-ups* 
croam -cutting* frees®* flash back and a low-motion to unfold the 
dzreuna enacted cm the backstage of the woman's mind* their 
ellieu and their relationships which flow* break and rejoin* 
with the passage of time* Her commentary on the social 
scene couched in lyrical prose and spectacular back-drop of 
nature with colourful details provides her novels a 

rtaythmic movement, 

Desai uses words like a magician* Her beantifttl ns® 
of words with their natural sounds echoes long in memory*" 

• Fla, pta* and ‘Hio, mi© 1 - I die* I die*' in 'Cry, the Peacock^ 
9 np-shup* * 'yar* « *na* * *Chalo* Chal©,* Ha to* Hato* in her 
other novels help in creating the local atmosphere*- tk»g*i # e 
superb sound ■ effect in use of semis Si signif leant in indo- 
Anglian fiction* AS Hfc»*a Raw* in »riie on the Mountain' 

"paced the garden at twilight, the hem of h*r sari shmng^^ | 
emmt the pebbles * Srr, Srr* «rr» libs a silken snake **21 
The way frogs make sound is described graphically in the 
' following sentence* “There was the big tank of rain water 
■ in which frogs plopped and rkk— i.<k— rkked aloud under h 
pome-granate treed with their little tight scarlet pom-poms 

of bloom." 22 


J99m *92^ 

of Anita Basal’s significant c cast rit«t ions to indo- 
Anglian fiction is has use of nature in her fiction* As • 
mentioned in the last chapter# Basal is possibly the only 


Indian winter si nee 'ingese who has used nature in such visual 
details# TOon # Gfy # ms Peacock* to *Ia custody# * Basal •• 



fictional Journey is through lost landscape of fauna and 
Horn* So othar mime hn Indian writing has made use of so 
many nerds of flowers# plants and creepers in Sis wo* k* Hmmo 
is a spectacular visual of the landscape* forests* hills* 
scant summer* monsoon# dust stem in Bssat** world do of 
fiction* All cose elite statically In her visuals* 

nature in Base i 9 s fiction is not Just a decorative 
appendage* it is as vibrant and 11 Viet as her characters* 
mb she writes the way a spider spins its web* naturo dissolves 
In her narrative inpereeptively and lives a life of its own** 
nature in oasai** fiction is not just a powerful Iwe tt f r oan i 
which "could he touched* hssrd* and felt** it is a pointer 
towards a larger 'Wolfe* Beserifeinf the landscape's. place 
in her highly -acclaimed *rlm on the nountain* ’/sigsif iceatly 
observes, "surely that twisted pin© tree with two brands* 
line out flung arms against the shy had sane meaning*., the 
kite floating on currents of air through the gorges and 
silent Chases was syefeol of sons systery that I could not 
ndmtatd, hut invited ns to delve into it and discover its 
significance# or at least staffer: proelain Its pwssnss#* 
miff of Ferns* : p 431 m the •msie MamfeMsi 
centre ftaartsrlygol Id* washer 449M * 


I 


I 
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enai'* use of fantasy 

noteworthy la h*do»SBgii®® fist ion* aho mm it mm 
Important Basra tit® ploy in almost all tier nowets* m her 

first newel *Cty, the Peacock, * fantasy culminates in 
binarre events mm in *w©l ees is the city* it leads 
sensitive Monleha to suicide* In ’rise m the Mountain, * 
Oaaai use® it si a thnaad which connects •cricfeet-lthe * 
floka to Hernial and Mania Kaul* Mania Kaul alee uses it 


#ai a Ifestalfie journey down the memory lane* 
in * Clear Slight of Day* fantasy has the rejuvenating 
feme as Min sheds her past inhibitions and assimilates 
family ties in her fold* in *m custody, • Seven takas 

the mad to fantasy to neltev® his tedium of Mirpet® as mil 
es to teste the malm *£ romance and adventure typified 
fey the world of Mur and his poetry* 


knits nasal’s achievement lies in the way she 


telescopes fact end fantasy which mm feoth parts of 

•tteet to eons m terns with a larger reality. ffer 
characters lead a Ufa of fantasy to ©one to terns with 
stark reality of life* knita nasal make# us ©warn that 
we mm living an Inward life in addition to an outward 
life* and that only the two together make *«ne* of 
life st all, talta^J** mm fnntasy as « bria<|e 

trtMM *)• tw llMi . 


Anita Desai's interior kale idoc ope of her character* 
fain* density because of the use of minute detail** She 
reveals large truths in small details# As she told an 
interviewer# "One uses a particular moment to suggest a 
universal experience# a tiny detail to suggest a larger 
truth**!! To cite an instance# Dssai describee touchingly 
the way Bln and Tara in 'Clear bight of Bay* loved the 
untouched Benares silk sari of M t4 fe»i, "The girls fondled 
it# burled their face# In It# sniff fed at its old#sn*s)rf 
scent that they preferred to their mother's French jw#fone#t 
it seemed more hasten# After all it contained Aunt Mira's 
past# and the mi#*t «. have.been - future# as floating and 
elusive as the musk Itself #*24 Such a passage echoes the 
noted film-maker*. Satyajit Bay's views about minute details* 
it is the presence of the essential thing in a very small 
detail# which one wist catch in order to empress the larger 
things# This is in Indian art# this is in Bajput miniatures# 
'this is in the canes at Ajanta and silora# this 1* in the 
classics# in Balidas, la *8hakunfcala# * in folk poetry 
and £olk*«einging. this i* the essence #*tt . Anita f»m*ai*£ 
use of “the essential thing" in small details in her fiction 
pieces her in the front rank of indo-Angllan writer#* 

Another contribution of ftnita Desai to tndo-Anglian 

/ ' ' ■; . •; . ,, ' '■ . 

fiction is her creation of an uneamouflagued environment in 

her notnli* fau Denar once said that environment is very 
laiw»rtanfe to a writer# And for Anita nasal it is the : 





oa bar MM&ttVB tbvms® ®r® a*wr««* 

maast®* Shadow of doom# aapate ana tealtea* fommm 
mmt mat of Mat*® nm&Mm f**m of fantaay# 

exility, atlonea aa#*i®i* «ai S«« l ** 

spam taftMMi! tel# tefte te axptetite* 

of aanyalr* fte eh«**eta*a afctaapt t® aatef« teir 
identity last In ®i*» fate of traaiti-aal fate# 

•Stete *PP»*t *• »■§*«■• tew* of te 4 » 

#iieti tef teate. a® lreag4m ^on*®a%?itt*out 

the seas, aitlte **f*T aw0 **** m *** m ™ ithm3 * 

.. . as iflsaMBiaai wtttpat hnf «aft*iwww>t 


«dLfl4C«ii 


mmmm m th* Indian social Isndscaps* oesal*® ‘wonan* j 

Ottilia 4 is aot egocentric and i$ seats of her role at a j 

pajwoa and 'Y\th as a mm® in a tally or society* she j ' 

®°c* ^*«w duty m a concept which lead® itself to 

|i> 

qalMbltat ^ a part of liar X lved<*tn*.£ac# that ha® learnt 

to adjust to shadow# * j' 

ColcirvoCa^. 

According to 6taddftt th® float clad i® androgynous,*. 

•undivided and taeeSore fully* wholly creative and powerful.*** |! 

1 : 

Aai-ta tael*# attempt la h«r f let lots i® t© bring taut fusion 
of th® tat in th® m male and th® taale mind, sh* had thn 
®®®@ polik In falnd while addressing ® seminar on Indian 
writing ! ® saCUshe *?har© 1® th® *«dhatigisti* lm tai**** 

Mmrnm in ta tata Cor figure of Hindu 

mythology that combines th® «®1« and |ns ) m attributes with 
t»e«t free® and ha® inspired clam leal sculpture* - Perhaps 
It I® an ideal that could h® horrowod by liters’ ere.*** If 
her recent fiction Is any guide# she is certs Inly- an tier wey 
to eta *Ardhnarlehwar* her ideal In h®r fiction* And that 
can mil b® her greatest contribution*^ to indetaglian fiction* 
hesai is trying to achieve her * ideal* in her style of 
gsitering sensitivity which shs has made so entirely h ng. 
mm» Surety It Is high tins she attracted ness critics! 
attention herein India tan she has tan given so ibr» end 
tat tare should he a older appreciation of the flnetfetuW. 
In to n e d perceptions with which she dissects th# Indian seme* 
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